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" Blest be the art that can immortalise, the art 
That baffles Time's tyrannic claim to quench it." 



OUTLINES. 



M, Saintk-Beuve, in a sketch of the French 
painter, Horace Vcrnet, complains that "ancctlotea 
are no longer in fashion. It almost seems as if, in 
amusing one's self with them, one does something 
derogatory to the dignity of a biographical critic. 
Nevertheless," continues Sainte-Beuvo, " there are 
instances In which the portrait would be absolutely 
incomplete unless it were accompanied with anec- 
dotes. Al! these nothings which at first everybody 
is familiar with, which everybody neglects to write 
as too well known, then, at a second moment of 
reaction disdains or despises, are subsequently sought 
in vain, and become precious again witli time." 

Believing' with Sainte-Beuve in the value of 
anecdotes to the biographer, as well as in their 
interest for the general reader — provided always that 
they are anecdotes worth the telling — the compiler 
offers the present collection to the public. He is 
desirous to make known that while the Volume 
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is, in the main, a compilation, it is not a com- 
pilation from existing collections of Art ana. He 
has had a different object in view. An attempt has 
been made to rescue some of " these nothings," as 
the French critic has it, which the compiler has 
found from time to time drifting in the great sea of 
newspaper and periodical literature. It may be 
stated that much that is contained in the Volume 
was communicated to the compiler " at first hand,*' 
and was afterwards contributed to the columns* of 
different publications in a journalistic capacity. 

The book is not a biographical dictionary of con- 
temporary artists ; nor has it been attempted to give 
anything like a complete life of any painter. Still 
many biographical incidents in the careers of dis- 
tinguished masters in Art, living, and lately deceased, 
' have been incorporated in the work. 

The more remarkable instances of works of Art, 
lost, stolen, forged, and discovered, as also the more 
important picture sales that have taken place during 
the past decade, are recorded — in the hope that such 
record may have a special interest for those who 
paint and those who buy pictures. Instead of fol- 
lowing the vague and stereotyped phrase of " Some 
^ars ago/' or " Not long since," in prefacing anec- 
tC8 and incidents, the plan adopted has been to 



OUTLINES. -rii 

verify them by giving names and dates wherever it 
was poasible to do so. The reader is thus enabled 
to know exactly when and where, and the circum- 
stances under which a certain work was lost, stolen, 
sold, Sec, or a certain other event happened. 

Under the heading of Discoveries will be found, 
among other items of considerable interest to the 
world of Art, incidents narrated which settle three 
hitherto disputed or doubtful points, to wit, the spot 
where the remains of Leonardo da Vinci were 
buried; the year of Hans Holbein's birth; and the 
exact age of Bartolomeo Passerotti. , 

It is hardly possible that a collection of this kind 
can be thoroughly exhaustive or complete. Pro- 
bably not a few good things have been overlooked — 
anecdotes or incidents doubtless better worth pre- 
serving than some that are recorded. It is believed, 
however, that artists and Art collectors, as well as the 
general public, will find under the several sections of 
the work at least some amount both of information 
and amusement. 
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'Biograptical anti ]^er0onal. 



The Pen, the Chisel, and the Brush. 

Not long before his death, Sir Walter Scott 
gave to Sir Francis Chantrey a specimen of the 
celebrated mustard-and-pepper breed of terriers. 
When, in the fulness of time, the dog waxed old 
and was about to die, Sir Edwin Landseer rege- 
nerated it on canvas, and presented the sketch to 
its sorrowing master. In the background of this 
little picture, which attracted much notice at the 
time of its exhibition, are represented the interior 
of the sculptor's studio, an unfinished bust of Sir 
Walter Scott, two woodcocks brought down at a 
single shot by Chantrey at Holkham, his favourite 
cat, snufF-box, modelling tools, &c. After the 
sculptor's death in 1841, the picture was ofiFeredby 
Lady Chantrey to Her Majesty the Queen, who 
was graciously pleased to accept such an interest- 
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ing memorial of th^ friendship which sO long 
existed between these three great artists. Land- 
seer survived Scott forty-one, and Chantrey thirty- 
two years, the great painter himself passing away 
in October 1873. Eight years before that event 
happened, on the death of Sir Charles L. Eastlake 
in 1865, Sir Edwin was offered the Presidency of 
the Royal Academy, but declined it. 



Landseer's "White Horse in Stable/' 

In 1874 there was exhibited in London, among 
other famous works, a picture entitled the " White 
Horse in Stable," which deserves notice on several 
accounts. In the first place, it was painted so long 
ago as 18 1 8 for the Right Hon. A. Pierrepont, but 
for some reason it was never sent home ; and when 
inquired for, could not be found. It was not until 
1842 that the picture was discovered in a hayloft, 
where it had been hidden away by a dishonest 
servant, and was sent home to Mr. Pierrepont by 
Sir Edwin Landseer, with a letter in which he 
stated that the white horse was the first " of that 
complexion" ever painted by him, and that he had 
not retouched it, thinking it "better to leave my 
early style unmingled with that of my old age." 
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Landseer was probably joking, for he was to live 
and paint for thirty years longer. It is a note- 
worthy fact that the price received by the painter 
was only ten guineas. We wonder by what figure 
that modest sum would have to be multiplied 
now in order to attain the present value ! Only 
Lawrence is said to have surpassed Landseer in 
income; in a monopoly of printshop windows, 
only Wilkie equalled him. Yet though always suc- 
cessful, Landseer, like other men, had, as we have 
seen, his beginnings. For the copyright of "The 
Highland Drover," his first successful picture, 
he received only 200 guineas; but since that 
day publishers have wrangled for his copyright; 
and for the " Peace and War " Mr. Graves paid 
him 3000 guineas in addition to 1200 guineas 
paid by Mr. Vernon, and another 3000 guineas 
for the " Dialogue at Waterloo." 



Landseer's Offhand Sketches. 

Landseer possessed the gift of making offhand 
sketches with marvellous skill and rapidity. The 
writer of an article in the Briiisk Quarterly, shortly 
after the painter's death in 1873, mentions that 
once Landseer was kept for a few minutes at some 



4 PENCIL AND PALETTE. 

door in Windsor Castle waiting the convenience 
of the Queen. To pass the time, he seized a pen 
and dashed off two sketches of little dogs. And 
what little dogs! Not only as like as life, but 
full of quiet racy humour. One of them, seated 
on its hauncheSy has a suppliant look, and holds 
in its mouth a card inscribed with the name " E. 
Landseer." The other looks to the door, listening 
eagerly for some footstep to assure him that he 
has not been quite forgotten. We don't know 
whether Sir Edwin was kept waiting at doors in 
Windsor Castle after he executed these symbolical 
works. On another occasion Her Majesty asks 
him to give her some idea of the hippopotamus 
which had just arrived at the Zoological Gardens. 
He scrawls and blots on a piece of paper for five 
or ten minutes, and hands to the Queen what he 
has produced. There are no fewer than four 
vividly characteristic sketch-portraits of the crea- 
ture, swimming in its bath, standing knee-d^ep in 
water, or lying becalmed upon its side ashore. 



"Old Landseer by his Son." 

lot long before Sir Edwin Landseer*s death a 
tleman purchased a head of an elderly man, 
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cleverly drawn in chalks on blue paper, in a frame, 
lettered " Old Landsecr by his Son." He took the 
liberty to send this to Sir Edwin, with a note 
offering it for his acceptance, saying that if it was 
what it pretended to be, it ought to be in his own 
possession ; and if the sketch were an impostor, it 
could not be too soon consigned to the flames. 
The purchaser received in reply a very kind letter, 
returning the portrait and asking him to accept 
his thanks for his friendly intentions, adding, " The 
sketch sent for my verdict was done by me long 
before I was out of my teens, and was thought a 
very accurate likeness of a porter belonging to the 
Royal Academy when the annual exhibition was 
held at Old Somerset House. The old man's 
name was Sam. Lorill." When the gentleman 
showed this note to the Hebrew from whom he 
had purchased the sketch, it is needless to say 
that he was offered a very considerable premium 
on what he had paid for it. 



Edwin and Charles Landseer. 

The writer of an obituary of Charles Landseer, 
who died in July 1879, records an interesting 
incident connected with that artist's picture, " The 
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Eve of the Battle of Edgehill." This, perhaps his 
best work, was painted in 1845. When it was 
nearly finished, Edwin Landseer was asked by 
Charles to come and look at it; and remarking 
that it was a very good picture, but " How nice a 
spaniel would look in that corner ! " Charles said. 
" Will you put it in, then ? " at which the master 
took up the brush, and at once painted in a fine 
old English spaniel with some leather dispatch- 
bags lying on the ground by him. The picture 
was duly exhibited and admired, the spaniel 
especially ; but the dealer who bought it, being a 
simple man of business, bethought him that Sir 
Edwin's dog would be worth more than the whole 
picture. So he coolly cut it out and sold it, filling 
the place by a common dog copied from it. 
Several years afterwards the owner of the picture 
showed Sir Edwin, with some pride, the picture in 
which he had painted the dog; but the great 
master declared "he'd be hanged if ever he did 
that dog." The picture was examined more 
closely, and then the trick was found out. The 
identical picture, as cut out and put on another 
canvas, was sold shortly before Charles Landseer's 
death at Christie's, in the collection of the late 
Mr. White, for the sum of ;f 43 ! 
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MiLLAIS, LEIGHTON, AND THACKERAY. 

At a dinner given by members of the Arts Club 
to Sir Frederick Leighton on his election as Presi- 
dent of the Royal Academy in 187S, Mr. Millais, 
R.A., in the course of a speech told a noteworthy 
story of Thackeray. Many years ago, Just after 
Millais had achieved his first success, and made the 
art-world talk of him as a new light and a great 
power, he fell in with Thackeray, who was then 
living in Paris. After hearing from the author 
some of his dreams as an artist (for it had always 
been Thackeray's ambition to shine in that profes- 
sion, and to sit in the seat of Sir Joshua Reynolds 
and Sir Martin Archer Shee), the author of 
"Vanity Fair" said to him, "Take care, my boy, 
of your laurels. I have just seen a young strip- 
ling who bids fair to outstrip us all, and who will 
be President of the Royal Academy before you." 
Prophetic words which have been wholly realised, 
and it was very graceful in Mr. Millais to recall 
them at such a moment. 



! 
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David Roberts, R.A., and the Art Critic. 

A certain art critic who was a personal friend of 
the late David Roberts published a sharp attack 
upon some pictures of his just exhibited. 

" My dear Roberts," wrote the critic in a private 
letter, "you may have seen my remarks on your 
pictures. I hope they will make no difference in 
our friendship. — ^Yours, &c., r 

" My dear ^ wrote the painter in reply, 

" the next time I meet you I shall pull your nose. 
I hope it will make no difference in our friendship. 
—Yours, &C., D. Roberts." 

MiLLAIS AND THE LaDY CRITIC 

Mr. J. E. Millais, the Royal Academician, was 
on one occasion introduced to a lady whom he 
was to take down to dinner, but neither he 
nor his partner caught each other's names. So 
soon as they were seated at table, the lady opened 
fire with the usual stock questions. 

" Have you been to the Academy ? " — ^" I have," 
said Mr. Millais. " And did you notice that 
odious old Millais's pictures ? " — " Well, yes, I 
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saw them too." Presently the champagne came 
round. Said Mr. Millais, with his best smile, 
"I am going to ask you to take wine with me, 
and not a mere sip, but to drain your glass to me, 
to strengthen your nerves." The lady pledged 
him accordingly. Then said the artist quietly, 
" Now that you are fortified. I may venture to tell 
you I am the odious old Millais." The lady put 
up her hands in horror, " Good gracious ! " was 
all she could find to express herself. 



" Philip of Spain." 

While the Lives of lesser contemporary artists 
have been written, it is strange that no worthy 
biography of this great master of colour has as 
yet appeared. His career is full of interest. 
John Philip (not Phillip, as the name is invariably 
but erroneously printed) was born of humble 
parentage in the city of Aberdeen in the early 
part of 1817.* Without any advantages in the way 

• Besides John Philip, the "grey metropolis of the North " has 
produced not a few distinguished artists. Geoige Jamieson, the 
"Vandyck of Scotland," who stands at the head of the British 
school of portrait- pain ting, was a native of that city, as were James 
Gibbs, the most famous of Scottish architects, who desigoedjthe 
churchea of St, Martia's tmd St. Mary-le-Stiand, London, and 
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of teaching, he manifested from a very early age 
a strong desire to be a painter and an inborn 
faculty for the art. As a mere boy he was for 
some time employed in the menial capacity of 
painting watering-cans. Afterwards he appears 
to have received some training of a more artistic 
kind from Mr. James Forbes, a local portrait- 
painter; but the most effective instruction that 
Philip got in early life was gained from a hurried 
visit which he managed to make to the National 
Gallery and the exhibition of the Royal Academy 
of London at the age of seventeen, some kind friend 
having obtained for him a passage in a coasting 
vessel. A writer in the Daily Free Press, Aber- 
deen, states that Wilkie was the painter that first 
attracted him, and his early pictures show how 
fully he had entered into the spirit and manner 
of this artist. The " Presbyterian Catechising " 
and **The Scotch Fair," painted in 1847 ^^d 1848, 
show very strongly the influence of Wilkie in 
colour and execution. " It is difficult to believe 
that this is the work of the man who but three 

William Dyce, R. A., the historical painter. Aberdeen also claims 
Sir John Steell, R.S.A., and William Brodie, R.S.A., sculptors; 
John Burr and Alex. H. Burr, ienre painters ; Geoi^e Reid, R. S. A., 
portrait-painter ; the late James Cassie, R.S. A., and Leslie Thom« 
son, among rising yonng artists. 
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years later was revelling in the wealth of Spanish 
colour, and painting with a boldness altogether 
unlike his former thin and careful manner, Spain, 
that had been so disastrous to the art of Wilkie, 
gave new strength and vigour to Philip. 

" Yet the change came gradually, at least in his 
method of work, for some of his earlier Spanish 
pictures show somewhat of the timidity of a man 
learning a new art Besides, he was at this time 
more or less under the influence of the pre- 
Raphaelite movement; and it is not difficult to 
see in his ' Letter- Writer of Seville' (painted in 
1S54, and in the possession of Her Majesty) that 
he has not yet arrived at his full growth. His 
second and third visits to Spain were made in 
1856 and i860, about which time the influence of 
the Spanish painter Velasquez, the great idol of 
his worship, became more and more apparent. In 

1866 Philip paid his first and only visit to Italy, 
where he was fascinated by the colour and dash 
of Tintoretto, A new point of departure in his 
style might have resulted from this Italian journey 
(for one of his latest portraits shows traces of its 
influence), but unfortunatelj', when at the height 
of his powers, his health gave way, and he died in 

1867 in his fiftieth year." 
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An exhibition of his works which took place 
at South Kensington in 1873 was a splendid proof 
of Philip's genius. This exhibition embraced no 
fewer than 208 pictures in oil and 1 1 water-colour 
drawings and pencil sketches, which, along with a 
grand display of the works of Thomas Creswick, 
R.A., numbering 108 canvases, formed the first 
of a series of annual collections of the works of 
deceased British artists in the International Ex- 
hibition buildings at South Kensington. The 
Philip collection included many of the very 
earliest and nearly the whole of the later pro- 
ductions of the artist Among the former was 
the "Brig Manly/' painted in 1834, when he was in 
his seventeenth year. Not improbably this was the 
name of the ^very vessel in which he voyaged to 
London, his first trip to the metropolis having 
been made in that year. Philip was, however, 
painting vigorous portraits in his native town 
antecedently to this. Two works executed just 
before his death were also in the exhibition. 
One was the well-known " La Loteria Nacional — 
Buying the Tickets" (the companion picture to 
"La Loteria Nacional — Reading the Numbers," 
painted in 1866), and "The Officer," a brilliantly 
executed portrait, the last finished work of the 
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painter. These pictures showed that his powers 
were in greater force than ever, and caused 
increased regret for the loss art sustained by his 
untimely death. 

PhiHp died suddenly of a paralytic stroke on 
the 27th February 1867. He entered as a student 
of the Royal Academy exactly thirty years before 
— in 1S37 — and astonished his fellow-students, we 
are told, by his amazing dexterity, especially 
with the brush. This amazing dexterity notwith- 
standing, Philip had to work hard for twenty 
years before he gained the title of Associate of 
that body. He had been a constant contributor 
to its exhibitions all that time, and considering 
that he had in the meantime produced the 
" Letter-Writer of Seville," and many other fine 
works, his merits were, it must be said, tardily 
recognised. However, the Academy made amends 
by promoting him, two years afterwards, to the 
full honour of an R.A. 

The prices which many of the principal works 
of this artist have realised are recorded under 
" Picture Sales." It may be here mentioned, how- 
ever, that one work of his, "A Chat Round the 
Brassero," from the collection of the late Mr. H. 
Rougier, brought at Christie's in 18S0 the sum of 
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2040 guineas. The picture was begun at Seville 
in 1 86 1, and first exhibited at the Royal Scottish 
Academy in 1867, the year of the painter's death. 
From the same collection were sold "Dolores," 
a Spanish widow (1862), 700 guineas ; " The Grape- 
Gatherer, Andalusia" (1863), 490 guineas; *'The 
Evil Eye," a small sketch, measuring a few inches, 
210 guineas; and " Pascquccia," a Roman girl, 
painted in Rome the year previous to Philip's 
death, brought 200 guineas. 



First Attempts of John Philip. 

A good many years ago we came across two 
originals of the late John Philip, which have con- 
siderable interest attached to them, as being, we 
believe, the first artistic attempts of this great artist. 
The one was the signboard of the old inn of Dyce, 
a village near his native town of Aberdeen ; the 
other a portrait of " Fair Helen," daughter of 
Mrs. AUardyce, the landlady. Helen, who died 
when young, was for some years the companion 
of the young artist. He had left his master in 
Aberdeen^ "because it wid never dee, an* he only 
got fmstts (watering-cans) to paint," and made 
hla WAy to Dycc» where he became herd-boy to 
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his relative, Mrs. AUardyce. He was then about 
thirteen years of age. The old lady well remem- 
bered Johnny arriving, " with a change of shirt," 
which was his only luggage. One shirt having 
been washed, it was put out on the sward with 
other clothes to dry. During the night the clothes 
were stolen. Good Mrs. AUardyce was more 
grieved for the loss of Johnny's shirt than for her 
own loss. " Never min', ye can mak' a shift" 
was his reply; "wash the ane I hae on, an' I'll 
gang to my bed till it's dry. My puir mither has 
aften to do that." 

The signboard which was his first essay at the 
fine arts is the " Gordon Arms," and for years it 
occupied a niche in the then much-frequented inn. 
It was greatly admired by the country people, 
and many were the compliments passed upon the 
herd-laddie's fine sign. As has been said, Helen 
was his constant companion. One day he naively 
remarked, " I'll paint Helen; ay, an' mak' it like 
her too." He did so, and produced what was con- 
sidered by her friends to be a striking likeness. 
It is the portrait of a bonnie, bright-complexioned 
lassie, of about the boy-artist's own age, and is 
neither miniature nor kit-cat, but a size suiting 
the materials at hand. This was the first portrait 
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painted by John Philip. About two years previous 
to his death he paid a visit to old Mrs. AUardyce, 
and told a friend who was with him that she and 
her husband were good friends to him — "friends 
when he could not boast of many." He pointed 
out the very churn he used to ca', wandered about 
the old familiar spots, and talked of the happy 
days he spent as a herd-laddie at the pleasant 
little village of Dyce. 



Sir William Boxall, R.A. 

This eminent portrait-painter died in December 
1 879 at the age of seventy-nine. His style was gene- 
rally almost too highly finished for large work ; he 
was so fastidious as to the handling and harmonious 
colour of his pictures, that he often spent months, 
and even allowed years sometimes to pass, before 
he could put the last finishing-touch to satisfy his 
own critical eye. He left a picture unfinished of 
a lady with her two beautiful children at her knees 
offering her flowers, which he could never bring 
himself to finish, though every one who saw it 
thought it promised to be so excellent. So long 
a time passed, that at last, when urged to finish 
it, he pleaded, " How can I finish it now ? The chil- 
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dren are gone; they are married women." As an 
instance of Boxali's extreme sensitiveness, it is 
related that he once destroyed a fine picture 
because a brother artist, looking at it, asked inno- 
cently, "Why don't you paint something from 
Walter Scott ? " 



Lord Palmerston and Sir John Watson 

GORDON. 

Sir John Watson Gordon, who ultimately became 
President of the Royal Scottish Academy, used to 
tell this story of Lord Palmerston. 

" I had exhibited for several years, but without 
any particular success. One year, however — the 
year before I painted 'The Corsicans' — Lord 
Palmerston took a sudden fancy to my picture 
called 'Summer in the Lowlands,' and bought it 
at a high figure. His Lordship at the same time 
made inquiries after the artist, and invited me to 
call upon him. I waited upon his Lordship accord- 
ingly. He complimented me upon the picture ; 
but there was one thing about it he could not 
understand, 'What is that, my Lord?' I asked. 
' That there should be such long grass in a field 
where there are so many sheep,' said his Lordship 
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promptly^ and with a merry twinkle of the eye. It 
was a decided hit this; and having bought the 
picture and paid for it, he was entitled to his joke. 
* How do you account for it ? ' he went on, smiling, 
and looking first at the picture and then at me. 
'Those sheep, my Lord,' I replied, *were only 
turned into that field the night before I finished 
the picture.' His Lordship laughed heartily, and 
said * Bravo 1 ' at my reply, and gave me a commis- 
sion for two more pictures; and I have cashed 
since then some very notable cheques of his, dear 
old boy ! " 



RusKiN AND Whistler. 

A good deal of amusement was created by an 
account that on one occasion a picture of Mr. 
Whistler's was publicly produced, and neither judge 
nor jury could tell which was the top and which 
the bottom. Whether the legend is true or not 
we are in no position to say ; but it is certainly as 
true as the coincidence is curious that at the Winter 
Exhibition of the Society of Painters in Water- 
Colours, 1873-74, a lovely and elaborate archi- 
tectural drawing by Mr. Ruskin was placed upside 
down. Thus it remained for a time, until some 
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sharp-sighted visitor discovered the fact. The 
work was No, 105, "Study of the Colours of 
Marble in the Apse of the Duomo of Pisa," and 
exhibited with "Study of the Colours of Marble 
in the Base of the Church of St. Anastasia at 
Verona," No, 97. There Is a third story to a 
similar effect. When John Martin had finished his 
well-known "Zadok in Search of the Waters of 
Oblivion," which was more than once engraved, he 
sent for the framemaker's men to frame Jt, and having 
occasion to remain in a room adjoining his studio 
while they were in the latter room, he was edified 
by a loud dispute between the men as to which 
was the top, which the bottom of his picture ! 



RUSKIM OK THE ARTISTIC TASTE OF THE DAV. 

Mr. Ruskin having been asked his opinion as to 
the wisest course to be pursued to secure the recep- 
tion of the best pictures in the proposed Leicester 
Art Gallery, replied to a gentleman interested in 
the question as follows ; — 



"Dear Sir, — Your letter is deeply interesting 
to me. But what use is there in my telling you 
what to do ? The mob won't let you do it. It is 
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fatally true that no one nowadays can appreciate 
pictures by the old masters, and that every one can 
understand Frith's 'Derby Day' — that is to say, 
everybody is interested in jockeys, harlots, mounte- 
banks, and men about town, but nobody in saints, 
heroes, kings, or wise men, either from the East or 
West What can you do ? If your committee is 
strong enough to carry such a resolution as the 
appointment of any single responsible person, any 
well-informed gentleman of taste in your neigh- 
bourhood, to buy for the Leicester public just 
what he would buy for himself — that is to say, 
himself and family, children being the really most 
important of the untaught public — and to answer 
simply to all accusations, 'Is that a good and 
worthy piece of art (past or present, no matter 
which) ? ' make the most and best you can of it — 
that method, so long as tenable, will be useful. I 
know of no other. — Faithfully yours, 

"J. RUSKIN." 

This characteristic epistle was published in 
January 1880, and the "Art Journal" for August 
following contained another letter from Mr. Ruskin 
on "A Museum or Picture Gallery; its Function 
and Formation " In this communication he makes 



BIOGRAPHICAL AND PERSONAL, 21 

the amende to Mr. Frith for the severe terms in 
which he (the critic) spoke of the painter's " Derby 
Day. 



Mr. Ruskin wrote : — 



" I owe some apology, by the way, to Mr. Frith 
for the way I spoke of his picture in my letter 
to the Leicester committee. It was not I who 
instanced the picture; it had been named in the 
meeting of the committee as the kind of thing 
that people best liked, and I was obliged to say 
why people best liked it, namely, not for the 
painting, which is good and worthy their liking, but 
for the sight of the racecourse and its humours. 
And the reason that such a picture ought not to 
be in a museum is precisely because in a museum 
people ought not to fancy themselves on a race- 
course. If they want to see races, let them go to 
races ; and if rogues, to Bridewells. They come 
to museums to see something different to rogues 
and races." 

Turner and his Young Assistants. 

Turner was once staying in a friend's house at 
Knockholt, where there were three children. He 
had brought a drawing with him, of which the dis- 
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tance was already carefully outlined, but there was 
no material for the nearer parts. One morning 
when about to proceed with this drawing, he called 
in the children as collaborateurs for the rest in the 
following manner. He rubbed three "cakes of 
water-colour — red, blue, and yellow — in three 
separate saucers, gave one to each child, and told 
the children to dabble in the saucers and then play 
together with their coloured fingers on his paper. 
These directions were gleefully obeyed, as the 
reader may well imagine. Turner watched the 
work of the thirty little fingers with serious atten- 
tion, and after the dabbling had gone on for some 
time, suddenly called out " Stop ! " He then took 
the drawing into his own hands, added imagia- 
ary landscape forms, suggested by the accidental 
colouring, and the work was finished. On another 
occasion, after dinner, he amused himself in arrang- 
ing some many-coloured sugar-plums on a dessert 
plate, and when disturbed in the operation by a 
question, said to the questioner, " There ! you have 
made me lose fifty guineas." 
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Putting an Old Head on Young Shoulders. 

A somewhat curious history is attached to a 
picture of "Ophelia and Laertes," painted by Mr. 
W. G. Wills, and exhibited at the Grosvenor 
Gallery in 1879, It would appear that some years 
previously the artist made a particularly correct 
sketch 'of Miss Ellen Terry, the actress, but be 
failed in being able to reproduce to his satisfaction 
the study of the head and face of the lady upon 
the " Ophelia and Laertes." So from the original 
picture Mr, Wills cut out the head and pasted it 
on to the work which appeared in the Grosvenor, 
This was so delicately done, however, that, save 
by the initiated, the fact was not noticed. This 
fine work has been engraved in pure mezzotint 
by Mr. Richard Josey, By the way, a somewhat 
similar story is told of Sir Thomas Lawrence's 
portrait of the German minister, William von 
Humboldt, in the Waterloo Chamber at Windsor 
Castle. George the Fourth, who was a personal 
friend of the minister, asked him, shortly before his 
departure from England, to sit to Lawrence, The 
latter being pressed for time, took a canvas on 
which he had begun a portrait of Lord Liverpool, 
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and had already finished his body in a purple coat, 
and painted upon it the head M. Von Humboldt, 
intending to alter it afterwards. This, however, 
in consequence of the death of the king and of 
Sir Thomas Lawrence, was not done. The result 
is a mis-matched portrait ; the body does not at 
all suit the head. 



Henry Dawson and his Works. 

The story of the life of Henry Dawson the elder, 
who died at Chiswick in December 1878, is one of 
the most remarkable within the whole range of art 
biography, ancient or modern. Born at Hull in 1 8 1 1 , 
he was only a year old when his parents removed 
to Nottingham, the birthplace, it may be remarked, 
of Paul Sandby, R.A., and Richard P. Bonnington. 
Dawson began life as a factory lad, and while thus 
employed he painted pictures for which he obtained 
prices from two shillings and sixpence to twenty 
shillings. It was only in 1835, the year in which 
he became a " professional " artist, that he attained 
the last-named sum, and for this modicum of 
encouragement he was indebted to a local hair- 

resser, who was his earliest patron, as he was his 
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as 



best customer for many years. With regard to 
these juvenile essays, it is stated that at a later 
period, when the artist was asked to sign them, 
he resolved to demand, and actually received, the 
same number of guineas for the signatures that 
he had originally obtained in shillings for the 
pictures themselves. But art did not flourish in 
Nottingham in Henry Dawson's youth, and in 
1844 he removed to Liverpool, where, after a time, 
he met with moderate success. For a picture 
entitled " On the Trent," measuring 48 by 32 
inches, he received ^40, a very large sum to the 
artist in those struggling days. But, in truth, he 
had many more years of struggle before him yet. 
Though he was producing fine works, the prices he 
obtained were very small. When about the age 
of forty, we are told, Dawson actually thought of 
taking up a small-ware shop as a means of eking 
out his scanty earnings by his brush. At this 
stage of his career he applied to Mr. Ruskin for 
advice as to whether he should persevere as a 
painter. He took specimens of his work to the 
great art critic, received strong encouragement 
from him, and came back to his home determined 
to hold on to the last 

Many of Dawson's best and now most highly 
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appreciated pictures were painted at Croydon, 
where he took up his residence on leaving Liver- 
pool in 1849. Still for a considerable period he 
failed to obtain any patronage in the metropolis, 
and his works went to dealers in Birmingham, 
Liverpool, and other towns. Among these was his 
grand work, " The Wooden Walls of Old England," 
first exhibited at the British Institution about 
1853, 2tnd sold for ^^'75. It realised at Christie's 
in 1876 the large price of ;^I400. For another 
noted seapiece, "The British Bulwarks," he was 
only able to obtain ;£'25o, after it had remained in 
his possession for several years. At the present 
time this picture is valued at over ;^2000. For 
many years — indeed, from 1839 down to 1870 — all 
the artist's efforts to gain recognition at the exhi- 
bitions of the Royal Academy were utterly futile, 
his pictures being placed, to use his own words, 
" either next the ceiling or in the cellars." Only 
at the British Institution were his works favour- 
ably displayed, and the closing of that gallery in 
1867 was a severe stroke of bad fortune to him. 
In the years 1872 and 1873, however, Dawson's 
:ontributions to the Academy's exhibitions were 
onoured with places on the line. Everything, 
" •* proverb, comes to him who knows how to 
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wait, and certainly Henry Dawson had laboured 
as well as waited long and patiently. 

About this period the artist was seized with a 
dangerous illness, from which he only partially 
recovered. It was believed by many of his friends 
and patrons that he would never be able to paint 
again, and to this cause he himself ascribed the 
extraordinary and sudden rise that at this time 
took place in the price of his pictures. Pictures 
he had sold for / 30 a short time before his illness 
brought ^300 and ;^40o soon after that event; 
and one work, for which he had received £,^0, was 
resold for £6^0 in 1874, In the following year, 
" Waiting for the Tide " brought at a sale £ 1085 ; 
the sum paid to the artist for this work in 1866 
was £,J^. In the dark days he had vainly tried 
to obtain /" 400 for his "London from Greenwich 
Hill," and ^£'300 for his "Greenwich Hospital." 
The former — which was "skied" at Burhngton 
House in 1869 — he now readily sold for ^1000; and 
the latter — which was hung over the Academy's 
high doors in 1868 — he sold for/ 800. Others of 
his works fetched equally high prices. 

Only two or three months before the death, in 
I S68j of this truly great self-taught painter, a collec- 
tion of his finest pictures was exhibited at the 
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Midland Counties' Art Museum, Nottingham — a 
beautiful tribute to the Nottingham factory lad I 
To the catalogue of this exhibition Mr. Watt 
Webster contributed an interesting sketch of 
Henry Dawson's life, to which sketch we are 
indebted for the above particulars concerning the 
man and his works. ' 



George Meikle Kemp, the Architect. 

The Scott Monument at Edinburgh is universally 
regarded as one of the most beautiful and appro- 
priate memorials ever erected to literary genius. 
But while this is the case, comparatively few Eng- 
lish readers, we fancy, ever heard even of the name 
of its designer. The monument is far better known 
by reputation, at any rate, than the man who pro- 
duced it. Nevertheless, the career of this self- 
taught architect was a remarkable example of 
what may be achieved by industry and determina- 
tion, while there is something peculiarly sad in the 
manner in which that career was cut short. The 
son of a shepherd, Kemp was born at Newhall, 
near Edinburgh, in 1794. He became a stone- 
mason, and while working as a journeyman at his 
trade, he contrived to visit and secure drawings of 
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the details of all the principal ecclesiastical edifices 
in Scotland. He had a great natural taste for 
architecture, and it was his custom to hire himself 
to such jobs as were carried on in the vicinity 
of some old abbey or cathedral, in order that he 
might gratify this taste. When Kemp had literally 
exhausted the architectural treasures of his own 
country, and had made himself familiar with every 
detail of Melrose and Jedburgh Abbeys, the Cathe- '■ 

drals of Glasgow, Aberdeen, &c., it is recorded '. 

that he worked his way as a mason all over Eng- 
land with a similar object in view. *' He was ready 
to endure any amount of toil, privation, and I* 

fatigue, provided he could only secure a single j' 

accurate architectural detail." His intention was 
to publish a work on architectural antiquities. 
Meantime, the committee of the Scott Monument 
offered a prize for the best design. Kemp, who 
was still a journeyman mason, and altogether, 
unknown, sent in a design which obtained one of 
the three premiums of £^0. On a second com- 
petition his design was unanimously selected, spite . 
of the fact that he had for competitors the leading 
representatives of classical architecture. Kemp 
did not live to see his work finished. His body 
was found in a canal, into which it is supposed he 
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had fallen on his way homewards^ one dark night 
in 1844. He was in his fiftieth year when he met 
with his untimely death. The monument to his 
great countryman. Sir Walter Scott, remains a 
remarkable proof of the genius of this self-educated 
architect. 



William Behnes, the Sculptor. 

Shortly after the death in Middlesex Hospital 
(January 1864) of this unfortunate genius, there 
appeared a sketch of him, entitled " The Story of 
a Spoilt Life," in the " Cornhill Magazine," from 
the pen of one who evidently knew him well. The 
writer remarks that the end of Behnes had been 
an astonishment to all whom the fame of his 
ability had reached. He had died in a public 
hospital, " after a celebrity of nearly fifty years — 
after a career which, even to the last, might have 
been splendid ; for even his earliest essays in art 
raised him at once to distinction as a portraitist, 
equally in drawing and in sculpture. NoUekens 
is believed to have executed more busts than any 
man that ever professed the art ; with the excep- 
tion of Nollekens, perhaps, no one has ever equalled 
he number of such works left by Behnes. His 
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premises ia- Osnaburg Street were filled with por- 
traiture in plaster, a hopeless embarrassment of 
busts and moulds, perfect and in fragments, of 
royality, nobility, every denomination of excel- 
lency, every class of public manhood, and every 
degree of childhood. . . . Such substantial evi- 
dence of industry and remunerative labour always 
suggested to visitors convictions of the wealth of 
the artist. To me, who, after looking round, 
declared such impressions, the answer was, 'When 
I die, be that event when it may, there will not be 
two penny-pieces left to close my eyes.' His sad 
prediction was realised to the letter." 



Lord Palmerston, Behnes, and Nollekens. 

It is said of Behnes the sculptor, that without 
intending any offence to his sitters, he would with 
the most perfect innocence introduce theology to 
Bishop Bloomfield, finance to Mr. Disraeli, or 
challenge Lord Palmerston on questions of foreign 
policy. Among the last of Behnes' works was a 
bust of Palmerston, which was never completed. 
It was kept so long in hand that his Lordship 
declined continuing the sittings. This was at the 
time that the sculptor was busied with his two 
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Havelock statues, the one for Trafalgar Square, 
the other for Sunderland, Havelock's native place. 
It was on the occasion of perhaps the last sitting 
that Behnes opened the conversation with, ** Any 
news, my Lord, from France ? How do we stand 
with Louis Napoleon ? " Lord Palmerston raised 
his eyebrows for an instant, looked surprised, and 
quietly answered, "Really, Mr. Behnes, I don't 
know ; I have not seen the newspapers." Neither 
the sayings nor doings of friends or enemies made 
any lasting impression on him ; but he confessed, 
more than once, that he never felt himself so small 
as on this occasion. Nollekens, on the other hand, 
coarse and ignorant as he was, studied not to give 
offence to his sitters, though upon one occasion he 
is said to have committed himself. The Duke of 
York, when sitting to him, said, " Mr. Nollekens, 
my brother the Prince Regent knows you very 
well." " Knows me ! " repeated Nollekens ; " oh, 
don't you believe it — it's only a bit of his brag I " 



The Last Days of William Behnes. 

After leaving Osnaburg Street in 1861, says 
the writer of a sketch of his life, Behnes was no 
longer sustained by that vivacity which had in a 
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great measure upheld him in his severest trials. In 
his poor abode in Charlotte Street, Fitzroy Square, 
he surrounded himself with a meagre salvage from 
the dispersion of his works. He maintained the 
appearance of occupation ; there was alwaj'S a 
wet clay bust in the room, but his sitters were 
few, and they now paid indifferently, A fortnight 
before his death he complained of tingling and 
twitching at his finger-ends, and some time after- 
wards he fell suddenly in the street. The same 
thing occurred a second time, after which he was 
conveyed to Middlesex Hospital, where he re- 
ceived every attention. He was not aware that 
death was so near at hand, although he felt he 
had not long to live. He was visited by Gawn, 
his deaf and dumb assistant, with whom he com- 
municated freely by means of the manual alphabet 
and signs, Behnes threw his head back and 
placed his fingers on his eyelids as if closing them. 
His companion nodded. The sculptor's next act 
was to convey his wish that a cast of his features 
should be taken after death, which he did by 
running his fingers round his face from the fore- 
head to beneath the chin. His deaf and dumb 
friend again nodded. He instantly understood a 
sign, but the dying sculptor was precise in his 
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iii5tractk>iis. Having assured himself that Gawn 
perfectly understood him, he wished to express 
^not yet," for his own impression was that he 
had some time to live ; and this he did, it is 
reported, by applying his thumb to his nose, so 
making a sign that, in street slang, is called '' taking 
a sight.** The poor deaf and dumb sculptor, who 
had been many years faithful to him, carried out 
his instructions : a cast was taken, from which a 
bust was executed and presented to the National 
Portrait Gallery. 

Behnes was born in London in 1794. His 
father, who was a native of Hanover, came to 
London early in life and married an English- 
woman. He was a pianoforte- maker, but it is 
not certain that he ever rose above the condition 
of a journeyman. William, the eldest of three 
sons, was apprenticed to his father's trade, and 
soon excelled in the neatness and ingenuity of his 
work. He began to show a great natural taste for 
art, and was at length enabled to adopt portraiture 
as a future means of support. Had not accident 
made him a sculptor, he would have been a 
painter, and to the last year of his life it was a 
source of regret to him that he had not adopted 
painting. The house in which the Behnes family 
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resided was rented by a French sculptor named 
Chenn, a man of considerable ability. From him 
the second son, Henry, who afterwards assumed 
the name of Burlowe, picked up a knowledge of 
modelling in clay. In emulation of his brother, 
William began to model under Chenn's instruc- 
tion, and succeeded with little effort, so effective 
was his apprehension of form. For Behnes there 
was an irresistible fascination in the new material, 
although he had already before him the prospect 
of a very lucrative practice as a portrait draughts- 
man. His portraits were drawn upon paper and 
also on vellum, On the latter they were worked 
out to a finish all but equal to engraving. His 
method was novel, and his taste and execution 
marvellously delicate. These small works became 
in their way the most remarkable of their time. 
They were the joint productions of perhaps the 
three brothers — certainly of two of them, for the 
youngest, Charles, worked very assiduously at the 
backgrounds, the heads having been drawn and 
finished by William. As a student of the Royal 
Academy, the beauty of his drawings in the life 
school attracted general admiration. He gained 
three silver medals for drawing and modelling. 
He became a competitor for the gold medal 
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about the year 1818, and great was the disappoint- 
ment of himself and his friends when it was 
awarded to another student named Gott His 
three silver medals were no solace to him ; he had 
fixed his heart on the gold medal, and had failed. 
One of the masterly drawings to which was 
awarded one of the silver medals hung for twenty- 
five years in a back-room in Osnaburg Street The 
loss of this relic, and some others to which were 
attached the only refreshing memories of his long 
life-struggle, had some share in the subj.ugation 
of that buoyancy of heart which had been proof 
against misfortune in every other shape. 

Chantrey as a Carpenter. 

In the Life of Lord Macaulay, published in 1876, 
by his nephew, Mr. G. O. Trevelyan, M.P., the for- 
mer relates the following anecdote of Chantrey, 
the sculptor, who was originally a journeyman 
carpenter. 

When Chantrey dined with Rogers on one 
occasion, he took particular notice of the vase and 
the table upon which it stood, and asked Rogers 
who made the table. "A common carpenter," said 
Rogers. " Do you remember the making of it t " 
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said Chantrey. "Certainly," said Rogers, in some 
surprise. " I was in the room while it was finished 
with the chisel, and gave the workman directions 
about placing it." "Yes," said Chantrey. "I 
was the carpenter, and remember the room well 
and all the circumstances." " A curious circum- 
stance, I think," remarks Macaulay, " and honour- 
able both to the talent which raised Chantrey, and 
to the magnanimity which kept him from being 
ashamed of what he had been." 



David Cox's Works. 

As an instance of the increase of value in works 
of art, Mr, J, B. Cumming, Loudon, writes in 1878 : 
— Thirteen years since my father bought three 
drawings of Mr. Vokins, the dealer, for which he 
paid 1 10 guineas. They were by David Cox — viz., 
"The Valley of Clwyd," "Green Lanes in Stafford- 
shire," and " The Hayfield." After enjoying them 
for twenty years, I regret to say my father was 
induced to part with them to Mr. Quilter, the 
accountant, for 1250 guineas, and they were resold 
at Christie's in 1875 for the fabulous sum of six 
thousand and forty-seven pounds ten shillings. 
The "Green Lanes" fetched ^1470, "The Valley 
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of Clwyd," ;f 1627, los., and " The Hayfield " was 
knocked down at £2gso amidst a round of 
applause.* Surely the ghost of the great artist 
must have hovered about the saleroom at that 
moment 1 



Cooper and Wilkie. 

Three of the four pictures purchased by the 
Royal Academy in 1879, under the terms of the 
Chantrey Bequest, were by North Britons — " The 
Swineherd," by C. E. Johnson ; '* Their Only 
Harvest," by Colin Hunter; and "Toil and 
Pleasure," by John R. Reid ; and as an illustration 
of how Scotsmen get on, a writer in Trut/t tells 
a story which he believes has never been pub- 
lished. The late A. Cooper, R. A., and Wilkie were 
on the hanging committee. On walking round one 
of the rooms, Wilkie commenced thus : " Hey, noo, 
there's a grand place there for Eraser, and yonder 
ane will do for Geddes. Then we'll hae Roobarts 
here, and Johnstoun — oh, we'll pit Johnstoun 

there! And " "What do they call this 

room ? " asked Cooper, cutting his companion 
short. " Hey, mon, they just ca' it the west 

* See "Picture Sales," p. 149. 
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room." " Oh," said Cooper, " I thought perhaps 
the public would be calling it Scotland Yard if 
you went on at that rate 1 " Wilkie was dreadfully 
exercised at what he called the affront put upon 
him. 

Apropos of the Chantrey Bequest, it may be 
stated that the great sculptor, who died in 1841, 
bequeathed the reversion of the greater part of 
his property (amounting to nearly ;^ 150,000) to the 
Royal Academy for the promotion of sculpture 
and painting ; and that about ^£'2000 is devoted 
annually to the purchase of works of art executed 
in Great Britain. The conditions of this trust are 
that commissions are not to be given to artists, 
but the works selected after completion by the 
committee of artists by whom the fund is ad- 
ministered. 

A Portrait of Robert Burns. 

* Near Barnard Castle, Durham, there is the 
Burns' Head Inn. The sign is a portrait of the 
poet, said to be an excellent likeness. At any 
rate, Mr. Morritt, uncle of the present owner 
of Rokeby, thought so, and once, when he had 
walked over there from Rokeby with Sir Walter 
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Scott, he pointed it out to him, and praised it 
as a highly successful bit of portraiture. " How 
long has it been there?" asked Scott "Two 
or three years," was the answer. "Then," said 
Scott, " take my word for it, it is not like Burns. 
Robbie Burns would not have stayed so long out- 
side a public." 

FUSELI AND HaYDON. 

*' My incessant application," writes Haydon in 
his autobiography, "was soon perceived by Fuseli, 
who coming in one day when I was at work, and 
all the other students were away, walked up to 
me, and said in the mildest voice, ' Why, when de 
devil do you dine ? ' and invited me to go back 
with him to dinner. Here I saw his sketches, the 
sublimity of which I deny. Evil was in him; 
he knew full well that he was wrong as to truth 
of imitation, and he kept palliating it under the 
excuse of 'the grand style/ He said a subject 

• 

should interest, astonish, or move ; if it done none 
of these, it was worth ' noding, by Gode/ He had 
a strong Swiss accent, and a guttural, energetic 
diction. This was not affectation in him. He 
swore roundly, a habit which he told me he had 
contracted from Dr. Armstrong. He was about 
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live feet five inches high, had a compact little 
form, stood firmly at his easel, painted with his 
left hand, never held his palette upon his thumb, 
but kept it upon his stone ; and being very near- 
sighted and too vain to wear glasses, used to dab 
his beastly brush into the oil, and sweeping round 
the palette in the dark, take up a great lump of 
white, red, or blue, as might be, and plaster it 
over a shoulder or face. Sometimes in his blind- 
ness he would put a hideous smear of Prussian 
blue in his flesh, and then, perhaps, discovering his 
mistake, take a bit of red to deaden it, and then, 
prying close in, turn round to me and say, ' By 
Gode, dat's a fine purple I it's very like Corregio, 
by Gode!' and then, all of a sudden, he would 
burst out with a quotation from Homer, Tasso, 
Dante, Ovid, Virgil, or perhaps the ' Niebelungen,' 
and thunder round to rae with ' Paint dat.' " 

Turner, Constable, and Cooper. 
It is told of Turner that he did not consider his 
labours over when he had sent in his pictures to 
the exhibitions ; he would wait till the hangers had 
done their work, and then on the varnishing-day 
would, by a few magical touches, so alter the tone 
of his work that all the neighbouring canvases 
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looked like foils carefully arranged to set off this 
one particular picture in the whole room. " He has 
been here and fired off a gun/' said Constable on 
one occasion, when he found that the introduction 
at the last moment of a piece of scarlet about the 
size of a shilling into a grey seapiece of Turner's 
had completely killed the colour of his own picture, 
which represented a pageant of boats at the open- 
ing of Waterloo Bridge. On the opposite wall 
there hung in that same exhibition a picture of 
" Shadrach, Meshach, and Abednego in the Fiery 
Furnace." Cooper, who was present, said to Con- 
stable, " A coal has bounced across the room from 
Jones's picture and set fire to Turner's sea." 

Relics of Great Artists. 

At the sale of a collection of sketches and studies 
for portraits by the late Sir Francis Grant, P.R.A., 
which took place at Christie's in 1879, one of 
the most interesting items was the "sitter's chair," 
formerly the property of Sir Joshua Reynolds, and 
introduced in many of his pictures. It was after- 
wards the property of Sir Thomas Lawrence and 
Sir Martin Archer Shee. After a spirited com- 
petition it was purchased for the Royal Aca- 
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demy by the present President, Sir F. Leighton, 

Another artistic relic of Reynolds is in the 
possession of Mr. Roberson, artists' colourman, in 
Long Acre. This is a peculiarly shaped spade-like 
palette with a handle to it. On the broad part is 
written in ink, "This pallet belonged to James 
Northcote, R.A,, and was given to me by his 
sister, Sunday evening, May 14, 1834. His prin- 
cipal pictures were painted off it. J. Cawse," 

It is further recorded that Cawse, a now-forgotten 
artist, on calling one day on Northcote, found him 
mending the palette, and was told by Northcote 
that Sir Joshua Reynolds had given it to him. 
The relic was purchased by the late Mr. Charles 
Roberson from Cawse. 

Mr. Cribb, carver and gilder, King Street, 
Covent Garden, had in his possession another 
of Sir Joshua's palettes. It descended to Mr. 
Cribb from his father, who received it from 
Reynolds's niece, the Marchioness of Thomond. 
It is described as being of plain mahogany, mea- 
sures II inches by 7 inches, oblong in form, with a 
sort of loop handle ; in fact, very much resembling 
the one to be seen in Longacre. Cunningham 
tells us that Sir Joshua held his palettes by a 
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handle^ and that the sticks of his brushes were i8 
inches long. The " sitter's chair " moved on castors, 
and stood above the floor a foot and a half. 

At the sale of the effects of the late Mr. James 
Holworthy, the landscape artist, in 1868, the sum 
of ;g'6o was given for a highly interesting Turner 
relic. This was a round snuff-box, 2f inches in 
diameter, made out of the lava of Mount Vesuvius, 
which the great painter used as a palette during 
his tour, and which he presented to his friend 
Holworthy. A splendid copy of the " Liber Studi- 
orum," with the autograph of Turner, was also 
disposed of at the sale, and realised ;£'I95. James 
Holworthy was an active member of the Water- 
Colour Society, and was married to a niece of 
"Wright of Derby." 

Among the artistic effects of E. W. Cooke, R. A., 
disposed of shortly after his death in 1880, was 
Rubens' paint-box, of inlaid mahogany, with 
pierced metal gilt corners and engraved hinges. 
Its history previous to its coming into the posses- 
sion of Mr. Cooke is inscribed in the inside as 
follows : — " This box came from Antwerp^ and 
belonged to P, P, Rubens ; it was purchased by 
Richard Cosway^ R,A,, Principal Painter to H.R,H. 
he Prince of Wales. He used it for many years as 



BIOGRAPHICAL AND PERSONAL. 



4S 



his colour-box. Maria Cosway, his widow, presents 
itto Sir Thomas Lawrence, Principal Painter to His 
Majesty George IV., and President of the Royal 
Academy, 1S22." It was bought for the sum ol £22. 

Artists as Sign-Painters. 

In the days when projecting signboards were 
in universal use, not only for taverns and ale- 
houses, but for tradesmen generally, when the 
streets of London presented a series of picture 
galleries, more or less artistic, sign -painting 
furnished no small employment for the inferior 
rank of painters, for coach-decorators, and some- 
times for the superior artists. Cotton painted 
several good signs; but among the most famous 
practitioners in this branch in the last century 
was a person of the name of Lamb. His pencil 
was bold and masterly, well adapted to the sub- 
jects on wliich it was generally employed. 

Mr. Samuel WaleiWho was one of the founders 
of the Royal Academy, and appointed the first 
Professor of Perspective in that institution, did not 
disdain to use his brush in this way. His master- 
piece in the line is said to have been a full length 
of Shakespeare, about five feet high, which was 
executed for a public-house at the corner of Little 
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Russell Street, Drury Lane. It was enclosed in a 
sumptuously carved gilt frame, and suspended by 
rich ironwork. But this object of popular attrac- 
tion did not stand long ; it was taken down in con- 
sequence of an 'Act of Parliament that was passed 
for removing the signs and other obstructions from 
the streets. It was afterwards sold for a trifle to 
a broker, at whose door it stood for several years, 
until it was totally destroyed by the weather and 
other accidents. 

The sign of the " Man Loaded with Mischief," 
in Oxford Street, painted by Hogarth for a freak, 
is well known, Richard Wilson's " Three Logger- 
heads," at a small public-house near Mold, North 
Wales, was painted to wipe off a score. This sign 
was a representation of two men standing up, 
back to back, the implication being that the 
spectator was the third loggerhead, George 
Moreland earned many a dinner or drink with 
his pencil. The " Goat and IJpots " in the Fulham 
Road is pointed out as being one of the public- 
houses adorned by his genius, though the present 
crude picture can hardly be his work. **The 
Cricketers," near Chelsea, is said to be another. 
The original was, however, taken down in 1824, 
and a copy hung up. 
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The " Royal Oak," at Bettys-y-Coed, is an un- 
doubted David Cox. A sign of " The Sawyers/' 
at St. Martin's, Norwich, and happily also pre- 
served, is by the elder Crome. Sir Charles Ross 
in his early days painted "The Magpie," at 
Sudbury, and when he became a court painter he 
made a pilgrimage to the inn to see it once more, 
to the delight of the landlady. The "Flying 
Dutchman," at Cottage Green, Camberwell, and 
the " White Lion," Doncaster, are said to be the 
productions of Herring. 

Even Mr. Millais has been credited — with what 
truth we do not know— with having painted a ** St. 
George and the Dragon " for the Vidler's Inn, 
Hayes, Kent ; while to Gringling Gibbons, the 
celebrated engraver in wood, is attributed that 
familiar object to most Londoners, the figure of 
the golden cock over the door of the well-known 
tavern of that name in Fleet Street. Turning to 
foreign artists, it is said that Watteau executed a 
sign for a milliner on the Pont Notre Dame, Paris ; 
that the " Mule and Muleteer," in the Sutherland 
Collection, was painted by Correggio as a sign; 
and, more surprising still, that Paul Potter's world- 
renowned picture of the ** Young Bull," now in 
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the museum at the Hague, was originally a 
butcher's signboard. 

A singular dispute, touching the ownership of 
the signboard of the Royal Oak Hotel, Bettws-y- 
Coed, before mentioned, was submitted for the 
decision of the Bangor District Court of Bank- 
ruptcy in September 1880. The sign, which is 
well known to most tourists in Wales, was painted 
by David Cox in 1847, as the signboard of the 
hotel. Cox retouched it in 1849, and in 1861, at 
the request of many admirers of the artist, it was 
removed to one of the sitting-rooms of the hotel, 
and subsequently fastened to the wall of the hall. 
The late landlady having gone into liquidation, 
the trustees claimed to include in the effects the 
old signboard, for which it was stated a connoisseur 
had offered ;^iooo. The dispute was whether the 
painting was not a fixture, and as such belonged 
to the owner of the house, Lady Willoughby 
d' Eresby. The judge, after a perusal of volu- 
minous affidavits, held that the whole history of 
the signboard showed that it was a fixture belong- 
ing to the house, and not to the debtor. He 
accordingly decided in favour of her Ladyship, 
and directed that the costs of the application 
should be paid out of the debtor's estate. 
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" Models." 

The American writer N. P. Willis, in one of his 
literary sketches says, ** If you have an artist for 
a friend, he makes use of you while you call to 
* sit for the hand ' of the portrait on his easel. 
Having a preference for the society of artists 
myself, and frequenting their studios considerably, 
I know of some hundred and fifty unsuspecting 
gentlemen on canvas, who have procured for pos- 
terity and their children portraits of their own 
heads and dress-coats to be sure, but of the hands 
, of other persons." There are many curious stories 
told of the expedients resorted to by artists to 
obtain sittings, not only for the hands, but for 
almost every other part of the body. We know 
a lady who in figure bears a strong resemblance 
to a certain popular Princess nearly related to Her 
Majesty the Queen. When a distinguished artist, 
now dead, was commissioned to paint the cere- 
mony of a royal marriage some years ago, this 
lady, who was a friend of the painter, "sat" for 
her bare shoulders, on which the artist painted 
the head and likeness of the Princess in question. 
When Harlow was painting his celebrated picture 

of " The Trial of Queen Katherine " (known also 

n 
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as "The Kemble Family," from its introducing 
their portraits), Mrs. Siddons, it is said, gave the 
artist only one sitting. It would appear that the 
great actress held her uplifted arm frequently, in 
fact, until she could raise it no longer, and the 
majestic limb was finished from another original. 
The notion of Jackson sitting for a female face to 
his brother-artist Wilkie is amusing enough. One 
day Jackson chanced to look in on Wilkie, who 
was then engaged on his celebrated picture " The 
Blind Fiddler." "Oh," said Wilkie, "I am glad 
to see you ; I just want a model. Sit down ; that's \ 

a good fellow ! " Jackson, who was then in the 
prime of life, complied, and in the result was not 
a little amused to find that Wilkie had used him 
as a model for a woman in his picture — the grand- 
mother with the child upon her lap, next to the 
fiddler on the left of the picture. The artist of 
course avoided making prominent the male charac- 
teristic of the sitter's face, but the likeness was 
patent to those personally acquainted with the 
features of the original. 

"Models" in Paris. 

We are not aware that any computation has 
ever been made of the number and nationality of 
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male and female "models" employed by artists 
in London. It is certain that they must number 
a pretty large array altogether, and it is said that 
the great majority of them live in the neighbour- 
hood of Camden Town, This statistical informa- 
tion has, however, been furnished as regards Paris. 
From a return, printed in 1880, it appears that in 
the French capital the total number of '* models " 
employed by painters, sculptors, and photographers 
is 671. These are furnished in the following pro- 
portions by the principal nations of the world. 
Italy comes first with a total of 230, or more 
than a third of the whole list France is next 
with 120. Germany provides 80, and Switzer- 
land 60. Belgium is represented by 49 and Eng- 
land by 45 models, while the Americans send a 
contigent of no fewer than 30. Ireland boasts a 
solitary representative, Portugal two, and Austro- 
Hungary three. Out of the whole 671, a great 
majority are between the ages of sixteen and 
twenty-one; in fact, there are only 130 who are 
above the last-mentioned age. The professions 
from which they are taken are the dramatic, fur- 
nishing 60 models; the dressmaking class, 40; 
flower-girls, 35; and workers with the needle, 30. 
The other professions are represented only by 
much smaller contingents. 
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Pictures and their Painters' Names. 

The following singular accordances between the 
titles of pictures and the painters' nSmes appear 
in a catalogue of works of art sold by auction in 
London in 1826. We reprint the curiosity from 
the John Bull newspaper of that date. 

A Study of Hands .... GLOVER. 

A Coup de Sokil {founded on fact) • . Raeburn. 

A Sunset ...... West. 

The Shepherd's Invocation to his 
Home ...... Callcot. 

Portrait of Angelica Kauffman . . A. Shee, R.A. 

A Sea Storm — Fishing-Boats Dis- 
masted Rippingale. 

Draught Cattle Drummond 

The One-armed Sailor .... Stump. 

The One-legged Soldier {companion) . Hoppner. 

Cliffs on the Coast of Sussex . . Beech Y. 

The Peacock at Home . . . Dawe. 

The Anatomie Vivante {Enamel) . Bone. 

Knives to Grind Sharp. 

Potiphar's Wife .... Joseph. 

N,B. — Doubtful. 

Waggoners Drinking Hot Elder Wine 
{a sketch from Nature) . . • MulrEADY. 

A Favourite Dog A. Barker. 

The Mower Hayman. 

** The mower whets his scythe." 

A City Knight Sir F. Bourgeois. 

Portrait of one of the Authors of 

^^ Rejected Addresses^' . . . Naysmith. 

View of Lowther Castle . . . Lonsdale. 

The Liofis Den Daniel. 

A Love Scene Hayter. 
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A Study a/a Kite/ten, 
The Smiling Girl 
The Spendthrift . 
Portrait of Dr. Latham 
The Death of Abel 
A View o/Newingi 
Cleaners 
View of Newgale looki 

gait Hill 
The Tale of a Tut 
Cleaning Fish 
Swallows Departing 
Portrait of the Earl of Tankerville . 
Daniel ORourke Riding on the Bird's 

Back through the Air 

Vide Blackwood, Mathews, &'c. 
The Triumph oj Folly . . . . 
Portrait of the Son of fohn Troward, 

Country Actors 

Modest Assurance — Dicky Gossip 
Elevation of the New Post-Office . 
Interior of Covent Garden Theatre, as 

it appeared on its first opening . 

The New Plaid 

Nerval Received at Lord Randolph's 

Castle 

OLD MASTERS. 



Cook. 

Smieke. 

Owen, 

Turner. 
Down MAN. 

COSWAY. 

Wheatly. 

Bailey, sen. 
Cooper. 

PlCKEREGlLL. 

Martin. 

lilGGE. 

Reinagle. 

Dance, 

Jackson. 

Stkoehlinc. 

Child. 

Barber. 

Allstone. 



DoucLAS Guest. 



sculpture. 

A Croup of Choristers . . , , Chantrey. 

A Youth Spinning .... Flaxman, 

ENGRAVINGS. 

Newmarket Races . . . . Heath. 

View in Kent Bromley. 

Columbus Discovering the New World Landseer. 
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Tragic Deaths of Artists. 

It is melancholy to reflect on the number of 
celebrated artists who have come to a tragic end. 
Thus we find that John Cozens died in 1799 in a 
madhouse; Thomas Girtin in 1802, a victim of 
intemperance, at the age of twenty-seven ; and 
Edward Dayes, the pupil of Moonlight Pether, and 
the master of Girtin, in 1804, by his own hand. 
Gilray the caricaturist committed suicide, as did 
also Benjamin Robert Haydon, the historical 
painter, in 1846, and Edward Mathew Ward, 
the distinguished Academician, in 1879. George 
Mickle Kemp, who designed the Scott monument 
at Edinburgh, was drowned in 1844. His body 
was found in a canal in the outskirts of that city, 
and it is supposed he had fallen into it on his way 
home, the night being dark. A similar fate befell 
J. W. Whittaker, a popular member of the Old 
Water-Colour Society, whose body was found in 
the river near Bettws-y-Coed, in 1876. Though 
often choosing Continental subjects for his skill, 
Welsh scenery was most affected by him, and he 
was a follower of David Cox in manner. That 
melancholy genius Charles Meryon, the greatest 
etcher of his time, ended his days in the madhouse 
of Charenton in 1868. George Paul Chalmers, a 
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prominent member of the Royal Scottish Aca- 
demy, while proceeding home from the Academy 
one evening in February 1878, is supposed to 
have been waylaid. His dead body was discovered 
next morning lying in the area of a dwelling- 
house. Chalmers was only forty-two years of age. 
To the above list of modern artists may be 
added some ancient masters. We are told that 
*' Zoppo, a sculptor, having accidentally broken 
the chef-cPosuvre of his efforts, destroyed himself. 
\ Chendi poisoned himself because he was only 

moderately applauded for the decorations of a 
tournament. Louis Caracci died of mortification 
• because he could not set right a fort in a fresco, 
the wrong position of which he did not perceive 
till the scaffolding was taken away. Cavedone 
lost his talent from grief at his son's death, and 
begged his bread from want of commissions. 
Torrigini, to avoid death at the hands of the 
Spanish Inquisition, put an end to himself, having 
broken to pieces his own statue of the Virgin, an 
avaricious hidalgo, who had ordered it, higgling at 
the price. Bandinelli died of despair, having lost 
a commission for a statue ; and Daniel de Volterra, 
from anxiety to finish a monument to Henry IV, 
of France." 
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The Prices Paid to Wilkie for his 

Pictures. 

In the spring of 1876, a collection of original 
letters of Sir David Wilkie, addressed to Perry 
Nursey, of little Bealing, Suffolk, was sold by 
Messrs. Sotheby in one volume, which is in the 
possession of the British Museum. Preceding 
the letters is a small catalogue, annotated in the 
handwriting of Haydon, of "Pictures painted by 
D. Wilkie, R.A., now exhibiting at 87 Pall Mall." 
This is dated 1812. The MS. additions include 
not only the prices fetched by the pictures and the 
names of the purchasers, but some curious biogra- 
phical revelations. Here are a few extracts : — 

* Village Politicians^ 30 gs. Earl Mansfield. 

*A Gamekeeper^ 50 gs. Sir G. Beaumont. A note to this 
runs : '^ Complained 15 was too much before it was known." 

Blindmatis ^«^ (unfinished), 500 gs. Prince Regent. 

Jeii^s Harpy 50 gs. Mr. J. Annesley. " Resold at a sale 
at the death of first proprietor for 80 gs." 

* Blind Fiddler^ 50 gs. Sir G. Beaumont, 

Upon this Haydon remarks : — 

" Before he painted the large blind Fidler \sic\ he made a 
small one which was placed for sale in a Print Shop, Charing 
Cross, and purchased by a Mr. Stewart, Harley Street. He 
had alsp painted a small ' Village Politicians ' for a Scotch 
friend, who has it now in London. Neither however are so 
extensive in composition ; he made additions afterwards.'' 
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* The Cut Finger, 50 gs. Whitbread. 

The Sick Lady, 150 gs. Marquis Lansdowne« 

The Village Holiday^ 800 gs. Angerstein. 

*The Rent Day^ 150 gs. Earl Mulgrave. 

Portrait of a Lady of Quality, 50 gs., bought by " Dowager 
Marchioness Lansdowne, her own Portrait.'' 

Alfred Reprimanded by the NeathercTs Wife^ 150 gs. 
Davison. 

*The Card-Players, 150 gs. Duke of Gloucester. 

Those marked * had been first exhibited at the 
Royal Academy. 

Upon the back of the titlepage of this catalogue, 
and upon the titlepage itself, Haydon wrote as 
follows : — 

" When Wilkie took a Picture round and offered it for sale, 
in order that he might subsist, nearly all the principal Print- 
sellers refused it with * We don't purchase modem Pictures, 
Sir." A man at Charing Cross, I think the very one who has 
maps in his window at this day (I am not sure, but I believe 
it was him \sic\) as a great favour put a small blind fidler 
Isicl in his window, it soon attracted attention, and was pur- 
chased, as related. 

" I was the first who saw his name in a paper. I walked 
away to him instantly in great delight, and meeting an old 
friend of us both by the road, we came in on Wilkie, who was 
breakfasting. * Wilkie,' said I, * here's your name in the paper.' 
* Where, where,' said Wilkie, ceasing to drink his tea. I then 
read it aloud. Wilkie stood up and huzzaed, in which we 
joined. We then took hands and danced round the table, 
and sallying forth spent the day in wandering about in a 
sort of extasy in the fields. We supped with Wilkie on red 
herrings and he took down his little kit and played us Scotch 
airs till the dreary hour of separation — these were delightful 
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feelings ! The novelty of a thing first felt, the freshness of 
youth, all contributed to render them intense and exciting. — 
This was 1806." 

The other note is subscribed "Aug. 10, '17, 

Yarmouth, B.R.H^," and runs : — 

" I shall never forget to the day of my death the expression 
of wild wonder in Wilkie's face, the day the exhibition 
opened ! — he came to me staring with a delirium in his eyes, 
he was astonished at the enthusiasm, he knows nothing of his 
own power, never was any human being so unconscious of 
his genius as Wilkie. It amounts to a defect, it renders him 
timid, cautious, and nervous. I'd venture to make a bet, he 
could be persuaded that he has no talent at all. At the same 
time this unconsciousness renders him modest and unassum- 
ing. You never hear him speak of himself. You never 
hear him speak of his views. He has never equalled, but 
in one instance, viz. * Wardrobe ransacked,' the floating 
richness of Teniers in touch and surface, but in sinir 
plicity and beauty of composition, in truth of character and 
expression, in the power to make every face contribute to the 
devellopement of the story, even in the most subordinate 
manner, by a reference to it, so that there is no one head ever 
to let, Teniers and Jan Steen and all the painters of Holland 
must cede to him the superiority in Time. Jan Steen has 
great power but he never keeps up the feeling through every 
face in a picture. The principal ones are always strong and 
energetic, but the inferior groups never seem to belong to the 
others. Cover any part of Wilkie's Pictures and you can 
tell almost what is going on under the part covered— his 
most remote figures are linked to the most prominent by an 
invisible ramification." 

The Oldest Art School in England. 

It may safely be said that there is no English 
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provincial town around which cluster so many 
notable art associations as the quaint old Devon- 
shire borough of Plympton. Its Grammar School 
is the most venerable and interesting school of 
art in all England. Here the greatest of English 
painters, Sir Joshua Reynolds, learnt the first 
principles of drawing. Here, too, Northcote, his 
clever and eccentric pupil, acquired his education. 
This was also the first school of Sir Charles L. 
Eastlake, P.R.A., and the Alma Mater of poor 
Benjamin Haydon. A few months before his 
tragic death Haydon visited the old Grammar 
School, and wrote his name in pencil on the wall, 
where it may still be seen : — 

" B. R. Haydon, 

Historical Painter, London, 

Educated here 1801, 

Rev. W. Haines (Master) 

Head boy then.'* 

Nor must it be forgotten that Plympton had 
the honour of being represented in Parliament by 
the greatest of English architects. Sir Christopher 
Wren, who was elected in May 1685, and was the 
first Architect ever returned to the House of Com- 
mons. To return to Reynolds. He was born in 
the master's house adjoining the school, and some 
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rough sketches drawn by him in his youth on 
the walls of the bedroom in which he first saw 
the light were to be seen when Haydon and 
Wilkie visited the house in 1809, but have since 
been obliterated by some barbarous whitewasher. 
In 1772 Sir Joshua was elected to the alder- 
manic gown of his native town, and in the follow- 
ing year he was chosen Mayor of the borough. 
To show his appreciation of what he deemed a 
high honour, Reynolds presented to the town his 
own portrait, painted, as it seems, expressly to 
commemorate his mayoralty. It was placed in 
the Corporation dining-room, but the Common 
Council had the effrontery to sell the picture for 
£\^o when Plympton was disfranchised in 1832 ! 

It need hardly be added that Sir Joshua 
Reynolds's tomb (adorned by one of Flaxman's 
best works) is almost close to that of Sir Christo- 
pher Wren in the crypt of St. Paul's, both in life 
connected with the little Devonshire town, though 
by different ties and at different periods of its 
history, and both resting from their labours in 
the great temple which Wren built, and which 
Reynolds sought to adorn with his matchless 
pencil. 
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BAiLys "Eve" Attributed to Canova* 

Immediately after the French Revolution of 
1848, says an anonymous writer in one of the 
magazines, there was an influx of French artists to 
England, who left France with the impression that 
there was neither painting nor sculpture in this 
country. Among them was a sculptor named 
Cumberworth, a pupil of Pradier, and French in 
everything but name. He was the author of 
several statuettes, in the manner of his master, 
which had become popular on the Continent and 
in this country, notably two figures called the 
"Hawking Party" — a lady with a hawk on her 
wrist, and a gentleman sounding a horn. M. 
Cumberworth said he knew there was no sculpture 
in England, but he wished to see any attempts 
which might have been made, or were now being 
made, in that line, as he had made up his mind 
to settle in England. He was shown some of 
Chantrey's heads and figures, by which he was 
much impressed. He was then conducted through 
Macdowall's studio, and confessed that he did not 
expect to meet with anything like the tenderness 
displayed in the figures of that artist. He had 
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never seen anything like what he called the ilan 
of Behnes' heads. On entering the passage of 
Baily's house in Newman Street, he stopped to 
look at the original model of the figure known as 
Baily's "Eve," and remarked that he had never 
seen so perfect a cast. "This," he said, enthusi- 
astically, "I have always considered Canova's 
finest work ; it has more of the soul of poetry and 
less of theatrical exaggeration than all else he has 
done." It was doubted for an instant that he 
could be in earnest, but he was perfectly serious. 
Mr. Baily was visible at a little distance, directing 
some passage in the carving of one of his large 
statues. M. Cumberworth was asked if he saw the 
man in the blue-checked dressing-gown at the end 
of the room, for he was the sculptor of the statue 
in question. In reply, he only stared at his con- 
ductor, and observed, with a sneer, that everybody 
in the foreign schools knew it was the work of 
Canova. M. Cumberworth was introduced, and Mr. 
Baily was informed that his " Eve " was in France 
attributed to Canova; and although the French 
artist saw before him the author of " Eve," he was 
not convinced, so rooted was his belief in its being 
a work of Canova. Baily bowed with a grim smile, 
but did not seem to feel complimented that Canova 
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should rob him of the glory of his " Eve." Cumber- 
worth did not desire to see more ; he returned to 
Paris a few days afterwards. 



Canova's Statue of Napoleon. 

A collection of autograph letters sold at Puttick 
& Simpson's, January 1880, included an epistle 
from the Italian sculptor to the Director of the 
Academy of Designs, Naples. It is dated Rome, 
August II, 1807, ^^^ Canova complains that 
enough time is not given him to complete his 
statue of Napoleon the Great. He writes : — 

"There is not an artist in Europe who can make 
such a model except in many years. . . . That 
of the Emperor Joseph more than ten years were 
spent upon, the same time was taken for that of 
Peter the Great. I do not think to employ so 
much time : on the contrary, I hope not even the 
half, but time is wanted. It is altogether different 
to cast cannons and bells and to cast statues." 



Power's Greek Slave. 

An American who had suddenly acquired great 
wealth by speculation, took it into his head to 
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travel, and finding himself at length in Florence, 
made a visit to Mr. Power's studio* Looking over 
the diflferent statues, his eye rested on the Greek 
Slave. "What may you call that air boy?" 
he asked. "The Greek Slave," replied the 
sculptor. " And wJtat may be the price of it ? " 
continued the Yankee. " Three thousand dollars," 
was the answer, as Power gazed at the odd speci- 
men of humanity before him. " Three thousand 
dollars I " he exclaimed, " you don't say so, now ? 
Why, I thought of buying something on you, but 
that's a notch above me. Why, statiary is riz, 
ain't it ? " 



Canova and Flaxman. 

As to Flaxman, the greatest sculptor of his day, 
the neglect he experienced is something inconceiv- 
able, says Rogers in his " Recollections." Canova 
could hardly believe that a man of such genius was 
not an object of admiration among his country- 
men; and in allusion to their insensibility to Flax- 
man's merits and to their patronage of inferior 
artists, he said to some of the English at Rome, 
" You see with your ears ! " 



I 
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Hans Makart the Silent. 

This distinguished Viennese painter, whose re- 
markable picture, " Charles V. Entering Antwerp in 
Triumph," obtained the first prize at the Paris Inter- 
national Exhibition in 1878, is even more taciturn 
than Von Moltke, the man who is silent in seven 
languages. An American who had been told that 
the best way to get on friendly terms with the 
artist would be to play chess with him at the caf6 
to which he resorted nightly, watched his oppor- 
tunity, and, when Makart's opponent rose, slipped 
into his chair. At last his dream was about to be 
realised ; he was to spend an evening in Makart's 
society! The painter signed to him to play, and 
the game began and went on with no other sound 
than the moving of the pieces. At last the Ameri- 
can made the winning move, and exclaimed, 
" Mate 1 " Up rose Makart in disgust and stalked 
out, saying angrily to a friend who asked why he 
left so early, " Oh, I can't stand playing with a 
chatterbox 1 " 



E 
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The Millet Fever. 



The well-known French artist Millet, whilst 
living at Barbizon, near the forest of Fontainebleau, 
was once visited by a wealthy Parisian who was 
anxious to purchase one of the painter's works. 
After some preliminary exchange of compliments, 
the Parisian said with efnpressment, " I have come, 
M. Millet, to buy one of your pictures. The truth 
is, that I am suffering, like' many others, from the 
Millet fever. Can you prescribe for me ? " "Very 
well," said Millet, turning round with a gracious 
smile, and pointing at the same time to one of his 
pictures on the easel, " take the medicine." 



Ingres and the Stride-and-hop Gait. 

As a corrective for the stride-and-hop gait, the 
painter Ingres recommended to an English lady, 
whom he met at Compi^gne, a long walk daily 
with a pitcher of water on her head. This 
exercise, as may be seen in the case of Eastern 
women, gives a true poise to the whole figure, 
necessitates an upright carriage of the head and 
a smooth firm step. M. Ingres's hint is now 
being acted upon, it is said, by the pupils of an 
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eminent French actor, who prepares young girls 
for the stage. 

Meissonier and the Drop-Scene. 

The enterprising manager of a theatre called 
upon the famous French artist Jean Louis Ernest 
Meissonier, and asked him to paint a drop-scene 
for a certain theatre, and name his own terms. 
"You have seen my pictures, then ? " asked Meis- 
sonier. "Oh, yes!" exclaimed the manager; "but 
it is your name — ^your name I want ; it will draw 
crowds to my theatre." "And how large is it 
you wish this curtain to be ? " inquired the artist. 
"Ah ! well, we will say fifteen metres by eighteen." 
Meissonier took up a pencil and proceeded to 
make a calculation. At last he looked up, and 
said, with imperturbable gravity, "I have calcu- 
lated, and find that my pictures are valued at 
8o,cxx) francs per m^tre. Your curtain, therefore, 
will cost you just 21,600,000 francs. Biit that 
is not all. It takes me twelve months to paint 
twenty-five centimetres of canvas. It will, there- 
fore, take me just 190 years to finish your curtain. 
You should have come to me earlier, monsieur; 
I am too old for the undertaking now. Good 
morning ! " 
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Charles Meryon. 

This unfortunate genius was undoubtedly the 
greatest etcher that has appeared since Rem- 
brandt taught the world what etching-needle and 
aquafortis could do to scratch and bite in mean- 
ings and memories on the face of a copper plate. 
Meryon was born in Paris in 1821, and was the 
son of a London physician and a Parisian ballet- 
girl. Meryon was sent at the age of sixteen to the 
Naval School at Brest, and became a lieutenant 
in the French navy. Between 1842 and 1846 he 
circumnavigated the globe in the corvette LeRhitty 
but on account of his delicate constitution he gave 
up the sea service and turned his attention to 
art. Returning to Paris in 1847, Meryon painted 
pictures in which he failed ; for although he pos- 
sessed in a consummate degree a knowledge of the 
relative value of light and shade, either his eyes 
did not appreciate or his hands could not mani- 
pulate colour. He thereupon acquired his first 
notions of the art of etching, of which he ulti- 
mately became the great master. To exercise 
himself in the handling of the etching-point, he 
made copies of the old masters. His genius 
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rapidly developed, and Victor Hugo wrote of his 
works, "These etchings are magnificent things; 
.... the breath of the infinite traverses the works 
of M^ryon, and makes of his etchings more than 
pictures — Visions^ 

Old Paris was being demolished, the picturesque 
swept away — sites and monuments, revered for 
their historical associations, ruthlessly destroyed, 
to be replaced by the monotonous and dreary pro- 
ductions of Imperial Communism. M^ryon set to 
work to preserve, ere it was too late, records of the 
poetry of old Paris ; and produced with his etching- 
needle the most marvellous series of works of our 
time, full of power, of truth, yet of tragic mys- 
tery. Preserving the details of architecture, he 
filled up his works with the reflex melancholy of 
his own soul But to live he must sell. He had 
not yet made , the taste to admire his works ; 
publishers and buyers would have nothing to 
do with them. Modest, nervous, tongue-tied, and 
irritable, he tramped Paris with his folios of 
etchings, but beyond placing a few impressions in 
the hands of dealers, who sold little and paid less, 
neither public nor private taste nor patronage did 
anything for him. Year after year he sent to 
the Salon his sombre epics, and year after year 
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they were returned to him, unnoticed and unre- 
warded. In a fit of despair he destroyed the 
copperplates. Darker days set in upon him, and 
he passed into worse than the valley of the 
shadow of death — the madhouse of Charenton, 
whence he was released by death in March 1868. 



Philippe Rosseau and his Young Pupil. 

The Paris Fine Arts Exhibition of 1876 con- 
tained two pictures, "A Vase of Violets" and 
'* Daisies and Chrysanthemums," signed Louis de 
Schryver. The owner of that name was a boy of 
only twelve and a half years old. A few days 
before taking his pictures to the Salon he went 
to ask the advice of M. Philippe Rosseau. " Sir," 
said the boy, showing his two canvasses, "do 
you think the jury will consent to receive these?" 
"First of all, on whose behalf do you come?" 
"On my own." "You, however, did not paint 
these ! " "I beg your pardon, sir ; I did." And 
taking up the brush and palette of the master, he 
in a few minutes sketched off a flower. The two 
pieces were duly approved by the judges, and the 
painter adopted the young artist, who, without 
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ever having had a lesson, painted well enough to 
gain admission to the Salon at this early age. 



Horace Vernet and .Gros. 

Vernet painted a charge of cavalry and asked 
Gros to look at it. "It's very innocent," said 
Gros ; '* your charge will do no mischief, as I see 
the horses have only two legs apiece/* Gros 
painted an allegorical picture and asked Vernet 
to look at it. Vernet went, and his first question 
was, "What is it meant to represent?" "Weather," 
replied Gros ; " what do you think of it ? " 
"Very bad weather," replied Vernet, putting up 
his umbrella and walking out of the room. 



Dubufe's "Adam and Eve." 

When Dubufe's celebrated paintings of " Adam 
and Eve " were on exhibition at Edinburgh, Mr. 
M'Nab, the curator of the Botanical Gardens in 
that city, was taken to see them, and was asked 
for his opinion. " I think no great things of the 
painter," remarked the authority on gardening. 
'*Why, man, Eve temptin' Adam wi* a pippin' o* 
a variety that wasna' known until aboot twenty 
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years ago!" This was as suggestive a bit of 
criticism as that of the farmer who told George 
Morland that he had never seen three little pigs 
feeding without one of them having its feet in the 
trough. Morland altered the picture. 



Delacroix's "Death of Sardanapalus." 

The history of this picture, which was sold in 
Paris in 1874 for £^Zo, like that of most cele- 
brated*pictures, is interesting. Delacroix, after his 
check at the Salon of 1827, rolled up the canvas 
and stowed it away in a corner of his studio. Mr. 
Wilson, the father of the late owner, bought it for 
six thousand francs, but the canvas not standing 
the action of time, had to be relined some years 
later. This was intrusted to one of the master's 
favourite pupils, who did his work under the eyes 
of the painter himself, and the latter subsequently 
added certain vigorous touches where they were 
required to redeem some of the original feebleness 
of the picture. A first sketch of the work exists, 
given by Delacroix to his friend Baron Rivet, as 
well as a replica he executed at the time the 
picture was about to leave the studio. This last 
he bequeathed to his lawyer, M. Legrand. He 
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also left to his former pupil, Mar^chal of Metz, 
the celebrated painter on glass, all the drawings in 
chalk which had served as preliminary studies. 
As a dramatic painter and brilliant colourist he 
has in these days hardly any rival. To those 
unacquainted with his works, his nickname, the 
"Victor Hugo of painting," will convey some idea 
of his style. His admirers place Delacroix on the 
same pedestal with Paul Veronese. He was born 
near Paris in 1790^ and died in 1863. 



Paul Huet's Vicissitudes. 

When the number of pictures painted every 
year and sent into the Salon is taken into con- 
sideration, and compared with the small quantity 
of modern canvasses sold at anything like a re- 
munerative price at the H6tel Drouot, the question 
naturally arises, writes a Paris correspondent in 
Globe^ as to what becomes of the paintings which 
amateurs have not remarked, and which have 
consequently remained on the hands of the artist. 
The catalogue of the sale of the works of Paul 
Huet gives in the preface, written by M. Legour6, 
some clue to the vicissitudes of the life of an 
artist. Paul Huet was a painter of undoubted 
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talent, but he was doomed to linger in obscurity. 
One day when talking to his friend M. Legour^ 
he told him that he was seriously thinking of 
moving, because his studio was far too small for 
the many pictures he had finished, and which 
remained on his hands unsold. He pointed to a 
number of canvasses unframed and stowed away 
against the wall of his room, saying, "You see 
the result of several years* hard work. Not one 
of those pictures has been sold. Other artists 
leave their studios because they are not large 
enough to allow of the many orders they have on 
hand being executed, while I am compelled to 
move because my studio is too small to hold all 
my unsold pictures." This was the man of whom 
Delacroix spoke as possessing a taste and talent 
for art almost unequalled at that period. One of 
his pictures, " The Inundation of Saint-Cloud," in 
the Louvre, testifies to this very day that the 
opinion of Delacroix was based on sterling quali- 
ties, and not at all exaggerated. Unless a canvas 
takes the fancy of the critics and amateurs, and 
the artist is quoted among the fashionable painters 
of the day, it is worth next to nothing, and the 
offers which will be made are so small that the 
author is disgusted, and prefers to keep them by 
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him, as Paul Huet did, until his studio is crowded, 
or, pressed for money, he lets one go every now 
and then into the hands of some dealer, who can 
afford to put the painting by in his lumber-room 
until the sale at the death of the artist takes place, 
and then his acquaintance with those who draw up 
the catalogue enables him to include it among the 
other works of the deceased. 



Gr^vin, "Cham," and other French 

Caricaturists. 

From an interesting article on Parisian carica- 
tures in the Daily News (7th October 1879) the 
following extract is taken : — 

The French have said of themselves that they 
are the wittiest people in the world. They have 
repeated the assertion so persistently as to raise 
it into the dignity of an axiom, or a self-evident 
truth which must be taken for granted. Yet the 
French mind is almost destitute of the sense of 
humour, and France has never had an artist whose 
grace and lightness of touch could compare with 
that of Leech, or who rose at all near to the 
pathos and dignity of Tenniel. A French cari- 
cature is commonly a monstrosity, being so over- 
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drawn and overloaded with satire as to be mere 
buffoonery of the pencil 

M. Gr^vin appears to be the only Parisian artist 
whose sketches are always charming in costume 
and drawing. As a designer of costume he is 
probably without a rival ; and though his know- 
ledge of the history of dress would not satisfy a 
student of Planch6, he seems intuitively to clothe 
his personages in the habiliments which they ought 
to have worn had they been judiciously advised. 
M. Gr^vin's children only are defective in this 
respect. They are not children at all, but rather 
men and women who have not yet attained their 
full size — ^very queer men and women too, whose 
sayings and doings can by no means be chronicled 
in English. M. Gr^vin is nevertheless the most 
eminent portray er of manners who has appeared 
in the Parisian school of art since the time of 
Gavarni. He has not the rude strength and bitter 
cynicism which characterises the later works of 
that terrible student of French crime and of French 
sorrow, but his sketches are infinitely more pleas- 
ing, and they arouse quite as much interest, 
though they touch such different chords of feeling. 

"Cham" had a marvellous fund of grotesque 
thoughts, which he threw upon paper with a pro- 
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digal hand, yet with the touch of a true artist 
His caricatures, even when most broad in their 
treatment, were always the work of a thorough 
gentleman, and never overstepped the bounds of 
good taste as understood by the world in which 
he lived. His well-taught and facile pencil joined 
satire with a good-humour so genial, it may be 
truly said of him, as of Grattan, that his wit was so 
harmless and bright that it was never once dimmed 
by a heart stain. This brilliant exception, however, 
rather proves the rule which denies the catholicity 
of French wit than detracts from its authority; for 
Cham was more than half an Englishman. 

M. Bertall has respectable claims to notice as 
an illustrator of French manners. His figures are 
spirited and well drawn, the composition of his 
groups is happy, and he never condescends to ex- 
aggerate the types which he selects to represent. 
His illustrations, moreover, have sometimes a 
demure sort of comedy which seems naturally 
to grow out of the subject, and depends on the 
expression of his personages, and upon the occu- 
pations which engage their attention, rather than 
upon any laughable narrative or pungent joke 
connected with them. 

Raudon, Stop, and one or two students of 
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French barrack life and the ways and manners of 
soldiers, show a very intimate acquaintance with 
the inner mysteries of the army and with parti- 
cular classes of their countrymen. Their sketches 
are faithful representations of the drill-ground and 
of the raw recruit upon a holiday, of small episodes 
in French peasant life or Cockney outings ; but 
they are almost unintelligible to civilians, and 
must be very dark indeed to most foreigners, the 
point in them usually being made by some play 
upon words in the slang of the guardroom or the 
Bal Bullier, They want universality, which is the 
real test of all true wit and humour. 

The artists of the Vie Parisienne deserve praise 
now and then, but not often. The faces of their 
female figures are mostly insipid, though the 
prose which refers to them is so remarkably 
strong. Occasionally, however, the gentlemen 
employed upon the staff of what is perhaps the 
first of the weekly society papers in Paris make a 
lucky hit, and present an aristocratic drawing- 
room in an aspect droll enough in its way. Their 
smaller sketches, especially the misadventures of 
horses and their riders, are also moderately good, 
though falling far short in merit of those popu- 
larised in Punch. 
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The French illustrated papers generally are in- 
ferior to those published in London, and nowhere 
is this inferiority more apparent than in the comic 
element. The delicate art that banters playfully, 
while drawing its inspiration from some plain and 
acknowleged truth which cannot be gainsaid, 
and then deduces an irresistibly odd conclusion 
from it, is unknown to the French intellect. A 
startling paradox, a subtle thought, a maxim 
cruelly world-wise, represent the national treasures 
of French wit at its best. Of genuine drollery 
and frank mirthfulness, either in thought or lan- 
guage, it is unable to form a conception. Beauty 
and grace abound in all Parisian works of art; 
a sort of captivating prettiness is still more com- 
mon ; and in the grander outpourings of the mind 
French artists are assuredly sublime dreamers. 
But it must be in justice pronounced that they 
cannot draw caricatures, and that their fun is 
more of words than of fancy. 



"Cham" and the Tailor. 

Cham, the French caricaturist, who died in 1879, 
had very long legs. One day he went into a 
tailor's shop, chose some cloth, and agreed to the 
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price of forty-five francs for a pair of pantaloons. 
The tailor took his measure, and went lower and 
lower, while his astonishment went higher and 
higher. At last he stopped a little below the 
knee, and threw his measure over his shoulder. 
" Well," said Cham, " do you stop there ? " " Mon- 
sieur, for forty-five francs I cannot go lower," 
answered the tailor. 



"Chic" and Schick. 

Horace Vernet is generally credited with hav- 
ing originated the word ** chkl* used to describe 
things striking and agreeable, almost as much in 
English-speaking countries as in France. Vernet 
had a clever young pupil, who painted so like his 
master, and drew with such strength and precision, 
that he held him up as an example to all his class 
of pupils. When a pupil displeased him he would 
say, *' Look at Chic " — ^that was the name of his 
favourite — *'see how he works; do as he does," &c. 
Chic died young. Vernet felt very badly about it; 
and when he went into his studio and looked at 
the work of other pupils, he would fold his hands, 
cast down his eyes, and say to himself, " Ce liest 
pas Chic I " 
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There is, however, another version, also said to 

be the true and authentic one, of the origin of 

this word. According to this account, which is 

given in a letter dated December 1879 by the 

English chaplain at Croix-les-Roubaix, who heard 

it from a French gentleman, the word in its 

present signification was born in Antwerp, in the 

studio of Rubens and among his pupils. It fell 

on a day that one of Rubens* pictures was almost 

finished, and one of his pupils, Schick by name, 

found himself alone with the all but completed 

picture. Moved by the spirit of mischief, Schick 

proceeded to draw in the centre of the picture 

a fly. Some time afterwards Rubens entered the 

room, and taking the fly for a real one, he tried 

to catch it with his hand. But when he saw what 

had been done, his feelings may be imagined, and 

calling his pupils together, he demanded who was 

the culprit. The fellow -pupils of the culprit 

joined in saying that it was Schick, for the good 

and sufficient reason that no one else could have 

done it so well. Ever afterwards, when anything 

was so well done that no one could improve it, it 

was said to be Schick. It would thus appear that 

what was at one time a cant word among Rubens' 

pupils, was then forgotten, and long afterwards 

F 
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found its way to the Boulevards from the studios 
of Paris artists^ among whom it signified, as it 
does still, aptitude, facility, or the result of that. 



PniLiPON's Caricature of Louis Philippe. 

One morning the walls of Paris were found 
chalked with sketches of a gigantic pear, in which 
the frivolous citizens found occasion of laughter. 
Crowds gathered round the chalk designs, the 
police interfered, the spies listened. It could not 
be concealed that in the preposterous fruit the 
people saw the effigy of their monarch. For the 
hundredth time, M. Philipon, the famous carica- 
turist, was dragged into the courts. He confronted 
the jury with a huge sheet of white paper, on 
which he hastily sketched a big Burgundy pear, in 
the lower parts round and capacious, narrower 
near the stalk, and crowned with two or three 
careless leaves. The jury could not deny that 
the pear was a purely horticultural design. One 
might as well arrest any author of a ''Guide to the 
Garden ^* as the artist for this illustration. With a 
few casual dots and lines M. Philipon produced 
a slight change which made the jury laugh. They 
recognised their prince, and the artist asked them 
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if it was fair to condemn him because an illus- 
trious person resembled a vegetable product? The 
caricaturist was acquitted. 



VERBOfiCKHOVEN AND HIS " MODEL." 

If any ambitious young artist' would like to 
eclipse the fame of the late Sir Edwin Landseer, 
he would do well to ponder an anecdote which 
has recently been told of a plucky painter. . It 
is said that while the celebrated Martin, the 
"dompteur," was staying at Ghent in 1825, he 
noticed among the most constant attendants at 
his menagerie a young man, who, by reason of 
the drawing materials he brought with him and 
freely employed, stood confessed an artist. Martin 
introduced himself, and the two became intimate 
friends. One day the enthusiastic artist, while 
taking the portrait of a noble lion called Nero, 
complained bitterly that the bars of the cage 
were in the way. " Don't let that be any obstacle," 
said the "dompteur," sympathisingly. **If you 
will come with me into Nero's 'apartment,' and 
allow me to introduce you, I can answer for it 
that he will show how flattered he is by a visit 
from so excellent an artist, and will give you 
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every facility for handing down his features to 
posterity." The artist, strange to say, jumped at 
the offer; and Martin, who was not the man to 
lose an opportunity of advertising himself, sent 
word to the Duke of Saxe-Weimar, Governor of 
Ghent, and to other notabilities, that he would on 
a given day go into Nero's cage, and take " an 
amateur Stranger" with him. 

The Duke did not fail to put in an appearance ; 
the plucky pair walked into the cage, and Nero 
was at first inclined to be what is called " nasty." 
But, reassured by his master's voice, the lion went 
and lay down in a corner ; and the painter, sitting 
down opposite, coolly proceeded to — cut his pencil. 
Having performed this little preliminary to his 
satisfaction, he executed a sketch of Nero, which 
was pronounced to be very like. The "dompteur" 
and the painter then took a polite leave of the 
lion ; and the Duke, having complimented the artist 
on the pluck as well as talent displayed, would fain 
have purchased the sketch. But it was not to be 
had for money, and the artist kept it himself as 
the converse of a memento mori. This was Ver- 
boeckhoven, afterwards famous as a Belgian animal 
painter. How much of his success he owed to his 
daring feat there is no telling, but it very likely 
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gave him the start which talent requires ; and yet, 
adds the narrator of the anecdote in the Pall Mall 
Gazette, one would hardly like to whisper to the 
young aspirant of to-day, " Go thou and do like- 
wise." 



SONNTAG'S MApONNA. 

Sonntag, the well-known American landscape 
artist, tells the following story concerning one of 
his youthful efforts with the brush : — 

In his early days, before he found his true 
vocation in landscape-painting, he aspired to 
the glory of historical and high ^rt. Environed 
by the bitter poverty of an art student, he. 
painted his ideal. It was a Madonna, and, as 
he now says, one of the worst ever painted. 
When he got it done, he pawned his only decent 
coat to raise $7.50 for a frame, and sent the 
alleged picture to an art auction. He spent the 
day walking around and calculating what he 
would do with the thousands the great work 
would bring him in. Then he called at the auc- 
tion-room to collect. Had the. picture been sold ? 
It had, said the clerk. How much ? Five dollars 
and a half. 
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Sonntag dined on a free lunch and went to bed 
in the dark. 

Years afterward, when he had become a famous 
and prosperous man, he was on a sketching tour in 
the Wabash River country. He stopped at a little 
wayside tavern to get a drink. In the obscurity 
behind the dingy bar hung one of the most exe- 
crable pictures he had ever seen. Memory gave a re- 
miniscent start at sight of it. It was his Madonna ! 

" ril give you ten dollars for that painting," he 
said to the landlord. 

*' Not much you won't." 

'* Fifteen." 

" Nary fifteen." 

" ni tell you what Til do then. That daub only 
cost you five dollars and a half." 

" I know it." 

" Well, ril give you twenty-five if you'll let me 
go behind the bar and cut it to pieces." 

" Stranger," observed the Boniface, " I daren't do 
it. It would be as much as my life is worth. You 
see, my wife and me have awful bad tempers. We 
average three fights a day. And it would amount 
to a stabbing match, only, when we're so far gone 
we can't control ourselves, we come out here, look 
at that picture, have a good laugh, and make it all 
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up. I put it to you, as a white man, now, would 
you sell it ? " 

Sonntag paid for his whisky and left. 



The Shah of Persia as an Artist. 

The present Shah of Persia, it is said, once 
painted a picture in which a camel in the back- 
ground was higher than a tree in the fore-ground, 
and in which an old mill on the left was not so 
large as a dog on the right. This canvas he sent 
to the committee of an annual exhibition at 
Teheran, who, of course, did not hang it either 
above or below the line. Had they dared to do so 
they would soon have been a headless committee. 
The critics as a body were equally pliant. They 
eulogised the picture for its depth of tone, artistic 
grouping, and fineness of sentiment. They main- 
tained that his Majesty was a Raphael and a 
Meissonier rolled into one. One critic, however, 
was rash enough to hint that in his opinion the 
picture lacked feeling. In a few hours he lacked 
feeling himself, for the simple reason that he 
lacked his head. 
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Michael Angelo's House. 

Everything in the house of Michael Angelo at 
Florence remains much as he left it 300 years ago. 
In the small rooms are pieces of sculpture, artistic 
designs, and sketches by the distinguished artist, 
while his dining-room walls afe covered with 
frescoes. One side of the room is devoted to 
men of science, with Galileo and his telescope; 
philosophers occupy another portion of space, 
Aristotle and Plato in the foremost rank; then 
come men of the Church ; and finally poets and 
romance-writers, surrounded by palm-trees and 
fountains. Dante and Petrarch are recognisable, 
and Savonarola is not forgotten. The books, 
furniture, pictures, statuettes, &c., with which 
Michael Angelo adorned his house occupy their 
original places, while the varied scenes of his life 
are represented in pictures by his favourite pupils. 



The King of Sweden and his Critics. 

The late King of Sweden was an ardent admirer 
of the fine arts, and himself a fair performer with 
the brush. On several occasions when he sent 
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his landscapes to the French Exhibition, the juries 
were anxious to recognise their merits by offering 
to the royal artist the first-class medals. This, 
however, his Majesty always persisted in declining, 
as he did not wish to owe anything to favour. 
He was not, however, without anxiety to obtain 
one of these acknowledgments of distinction, and 
at one of the exhibitions he sent in a picture 
anonymously. This work failed to attract the 
favourable notice of the critics. As the time drew 
near for the distribution of the prizes, his Majesty, 
overcome by impatience and concern, wrote to the 
president of the jury an autograph letter, in which 
he announced his intention of never painting any 
more, and recommended to the consideration of 
the jury the picture, which he said was the work 
of a protigi^ A few days later the king received 
a letter from the president expressing his regret 
that the jury could not entertain the claims of his 
protig^^ and adding, " The work on which we have 
had to pronounce judgment makes us regret the 
brush of your Majesty." 



90 PENCIL AND PALETTE. 



The Royal Apelles. 

Frederick William, father of Frederick the Great 
of Prussia, painted; or fancied he painted, but his 
works were mere daubs. Such, however, was not 
the language of his courtiers when descanting on 
the merits of the royal Apelles. On one occasion 
his Majesty favoured them with the sight of a new 
specimen. "Suppose," said the King, "that some 
great painter — Rubens or Raphael, for instance — 
had painted this picture, do you think it would 
fetch a considerable price ? " " Sire," replied the 
Baron de Polnitz, who passed for the most prac- 
tised and most obsequious of his Majesty's cour- 
tiers, " I assure you that a connoisseur could not 
offer less for such a picture than twenty-five 
thousand florins." " Well, then. Baron," cried the 
gratified monarch, " you shall receive a proof of 
my munificence. Takq the picture for five thou- 
sand florins, which you shall pay me in ready 
money ; and, as I wish to render you a service, 
you have my permission to sell it again," "Ah! 
sire," returned the Baron, who was fairly caught in 
his own snare, " I can never consent to take advan- 
tage of your Majesty's generosity." " No reply," 
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said the King ; ." I know that I make you a hand- 
some present, by which you will gain fifteen thou- 
sand florins or more. But your zeal for my 
interest has been proved, and I owe you some 
recojnpense. Your love for the arts and your 
attachment to myself entitle you to a mark of my 
esteem." 



Good and Bad Art. 

Mr. Henry Stacy Marks, R.A., in the course ot 
an inaugural address delivered at the West London 
School of Art, Great Litchfield Street, London 
(January 26, 1880), said: — "The facilities for the 
cultivation and study of art had within the last 
forty years became so numerous that we were in 
danger of having too many painters of pictures. 
Everybody who had good eyesight could be 
taught how to paint and draw up to a certain 
point, but mvention, feeling — all the qualities that 
go to make the painter as distinguished from the 
mere mechanist — could not be taught but must 
be born. Our exhibitions, he grieved to say, were 
full of specious and bad pictures, painted by men 
who, with more humbleness of aim, might have 
been admirable art workmen. Good art might be 
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shown ill a variety of wasrs, and the man who 
designed a good paperhanging, an effective piece 
of metalworky or a good tile or pattern, was as 
much an artist, though in a lesser d^ree, as a 
painter or sculptor. It was much better to do a 
little thing thoroughly well than a great one 
badly, and he who could produce a well-designed 
chair or book-cover did more real service to art 
than he who painted an inferior picture. 

'' It had been urged that students should curb 
their ambition and be contented with the lot 
which had been cast for them in their callings. 
The doctrine was to his mind one of rather cruel 
discouragement. He could not forget that in the 
son of a common tailor, a journeyman house- 
painter, a carver and gilder's apprentice, a mason's 
boy, the son of a small shopkeeper selling plaster 
casts, and a barbells son, the world had discovered 
a Clarkson Stanfield, a David Roberts, a Sir 
Francis Chantrey, a John Gibson, a FUtxman, and 
a Joseph Mallard William Turner. The Scott 
Monument at Edinburgh, which suffered little in 
comparison with late efforts of the kind, was 
designed by a journeyman carpenter. The list 
might be infinitely prolonged, if it were necessary, 
to show that contentment and rest were hardly 
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Virtues when art called, and it was by enterprise, 
unflagging industry, tenacity of purpose, devotion 
to nature, and high aims that the goal was won." 



Art Criticism of the Present Day. 

In a letter communicated to one of the London 
newspapers, "A Landscape Painter" maintains 
that art criticism, as a general rule, is nowadays 
a dead letter in the artist's estimation, in conse- 
quence of its known worthlessness and frequent 
favouritism. The writer says : — " I think I may 
safely say that nearly two-thirds of the art criti- 
cism of the present day follows the public taste, 
instead of leading and directing it. Just glance 
over the notices of the exhibitions in almost all 
the daily and weekly papers for some years past ; 
you will rarely find the work of an 'unknown* 
artist mentioned, and even then the praise is so 
faint as to be almost akin to condemnation ; but 
half a column is hardly sufficient to display the 
great discrimination of the critic when the subject 
is the work of a leader in art." He goes on to 
ask, *' What is the reason that authors and writers, 
great and small, are so usually assumed to be 
qualified as judges in matters of art? It is not 
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SO in other professions; ne sutor ultra crepidam. 
No one thinks of taking an author's dictum as to 
the cause of granulation in railway axle-trees, or 
on the different systems of fortification, or on the 
advantages or disadvantages of breech-loading for 
heavy guns. One hears often of lawyers who are 
authors ; but I am not aware that any author has 
become a lawyer in his criticisms. And as to 
medicine — why, sir, you would not take a recipe 
for an ordinary rheum from one of your staff, would 
you ? 

" To the artist I would say that nature is like a 
book, the language of which is rendered more or 
less intelligible by the key in the heart of every 
man of sense and feeling — as he is possessed of 
these. To the critic I would say that art may be 
likened to a chemist's laboratory, in which are 
many things wonderful and beautiful, but unde- 
cipherable as a mummy's shroud without labour, 
and study, and love. To both may be said, ' More 
mind ; less matter,' " 
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Gainsborough's '* Duchess of Devonshire." 

The first portion of the modern pictures belong- 
ing to the Wynn-EUis collection which were not 
included in the bequest to the National Gallery 
were sold at -Messrs. Christies' on May 6, 1876. 
Many pictures were sold at high prices, but the 
chief attraction of the sale — the work that pro- 
duced the greatest sensation, and was run up to 
the highest price that had ever been bid for any 
picture at Christies' — was the nearly whole-length 
of the famous beauty, Georgina, Duchess of 
Devonshire, ascribed to Gainsborough. The late 
Mr. Bentley, the picture-restorer, is said to have 
bought the picture from a Mrs. Magniss for fifty 
pounds, and to have sold it to Mr. Ellis^ in whose 
collection it had remained for many years, for 
sixty guineas only. At Christies' it was knocked 



96 PENCIL AND PALETTE, 

down for the unprecedented sum of ten thousand 
guineas to Mr. Agnew. 

Of the high merit of the picture there could be 
no doubt, and that it was a portrait of the Duchess 
named seemed equally certain ; yet opinions 
among artists and experts were divided as to its 
being by Gainsborough or not. All who attended 
the sale were familiar with the fame of the subject 
— her beauty, wit, and electioneering exploits, and 
with the tribute of Walpole and other contem- 
porary writers as to her fascinations. The painters 
of her time had also done their best to perpetuate 
her charms. Another full-length of her by 
Gainsborough was known to be in Lord Spencer's 
collection ; and Sir Joshua Reynolds had like- 
wise painted two, one at Althorp, the other at 
Chatsworth, — and these latter are among Sir 
Joshua's most celebrated works. Indeed, they 
are considered by some even superior in refinement 
and grace of feeling to those by his illustrious 
rival. 

Just before the sale, too, a lively discussion 
arose as to whether the Wynn-EUis picture was 
really from the hand of Gainsborough, notwith- 
standing that its high merit remained uncontested. 
A^rtists and connoisseurs who should be entitled 



PICTURES LOST AND STOLEN. 97 

to a hearing, boldly impugned its genuineness. 
In the absence of a fully authenticated pedigree, 
their opinion was, of course, formed from internal 
evidence mainly. The difficulties in the internal 
evidence were, that the handling appeared to be 
less slight and airy than is usual with the painter, 
and that in the voluptuousness of the figure and 
the extreme redness of the lips Gainsborough's 
characteristic refinement seemed to be wanting. 
Moreover, the portrait had been cut down nearly 
to the knees — a mutilation for which it is not easy 
to account satisfactorily. Against all this, how- 
ever, we have to put the facts that Gainsborough 
exhibited at the Royal Academy two portraits of 
the beautiful Duchess — one in 1778, which appears 
to be the picture now at Althorp ; the other in 
1783 ; and if this last be not the Wynn-Ellis 
picture, is it probable that all trace of another 
would have been lost ? At the sale, however, the 
doubters were put to the rout, when, as has already 
been said, it was knocked down to Mr. Agnew for 
ten thousand guineas. There is a mezzotint from 
the picture published in 1873. 

On the 26th of the same month in which it had 
been purchased a profound sensation was caused 
by the announcement of the disappearance of 
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the picture during the previous night. The por- 
trait had been cut out of the frame and stolen 
from Messrs. Agnew's gallery, Old Bond Street, 
where for the past few weeks it had been on 
exhibition. It appeared from the account given 
by Brewer, the porter, that the picture was safe 
when the gallery was closed on the night of the 
25th, and the doors secured as usual. On the 
following morning, shortly before seven o'clock, 
Brewer proceeded to open the shop door, and 
found that the bolts had been tampered with. 
On entering the Gainsborough room, however, he 
saw the frame in the accustomed position, but the 
picture gone. The stretcher, entirely denuded of 
its canvas, was resting carelessly in front of the 
frame, and the lower sash of the adjoining window, 
looking into Old Bond Street, half opened. Infor- 
mation was at once given to Mr. Agnew, and the 
police were quickly on the spot, but no clue could 
be found towards the perpetrator of the theft 
or the fate of the picture. Messrs. Agnew at 
once offered a reward of £ 1000 for its recovery, 
and bills were printed and circulated all over the 
country with a photographic copy of Mr. John 
Scott's engraving. But all in vain : the picture 
remains a lost treasure. It may be added that 
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when Gainsborough painted this portrait, the sub- 
ject of it was a widow, Lady Elizabeth Foster, who 
did not become Duchess of Devonshire until a 
later period. 

It is very rarely, however, that a robbery of 
valuable pictures in this way has been attempted, 
and rarely without discovery in the end. About 
thirty years ago several pictures were cut from 
the frames iand stolen from the Earl of Suffolk's 
collection. These the thieves were not able to 
turn into money, and at last they gave up the 
attempt, and were compelled, in order to escape 
detection, to hide away their plunder under one 
of the arches of Blackfriars Bridge, where the 
pictures were at length discovered, and restored 
to their owner. 

The famous " Vierge Coupee " of Marshal 
Soult's gallery was the picture from which it 
was said an officer cut the figures of the Virgin 
and Child before it had been taken by the Mar- 
shal as his prize. For many years the picture 
remained in the Soult gallery with a modern 
Virgin and Child supplied in place of Murillo's, 
and was sold in this state ; eventually, by a most 
felicitous piece of good fortune, coming into 
possession of a gentleman who happened long 
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before to have purchased the real Virgin and Child 
of Murillo belonging to it. 

Several daring thefts have been committed from 
the Dresden Museum from time to time. In 1747 
three pictures, one of which was by Mieris, were 
stolen. The Mieris was subsequently recovered. 
Again in 1788 three more paintings were carried 
off. They were the " Reading Magdalen," by Cor- 
regio, the " Judgment of Paris," by Van der Werff, 
and a portrait by Seybold. A reward of 1000 
ducats was promised to whoever should bring 
back the works, and the result was, that four days 
later a box was found near the Zwinger contain- 
ing the two pictures by Van der Werff and Sey- 
bold. Soon after the thief himself, a man named 
Wogaz, of bad reputation, was apprehended, and 
the "Magdalen'' found in a hayloft concealed 
beneath the flooring. The frame, however, which 
was ornamented with gold and precious stones, 
had already been wrenched off. In 1810 a small 
portrait in the style of Holbein mysteriously dis- 
appeared, and never was traced. After this last 
theft all the smaller pictures were fixed more 
firmly to the walls ; in spite of which, in 1849, a 
woman called Sophia May von Langensalza suc- 
ceeded in carrying off, in open day, a precious 



PICTURES LOST AND STOLEN. loi 

work of Metzu's. She was foolish enough to put it 
up for sale at Leipzig, where it was immediately 
recognised as the missing picture, thus causing her 
apprehension. 

One of the most remarkable instances of picture 
robbery on record was that of 

The Mutilated Murillo. 

The theft of Gainsborough's " Duchess of Devon- 
shire " excepted, no event in recent years caused 
so much stir in the world of art as .the announce- 
ment of the mutilation of Murillo's celebrated 
picture representing " The Appearance of the 
Infant Jesus to St. Anthony." The colossal 
picture hangs in the Baptistery Chapel of the 
Cathedral of Seville, of which it is one of the chief 
glories, as it is undoubtedly Murillo's finest work. 
The great Duke of Wellington is said to have 
offered as many onzas as would be required, to 
cover it, if the Chapter would sell it to him. The 
work is similar in composition to, though much 
larger than, the altar-piece noticed at page 175. To- 
wards the middle of the foreground, St. Anthony, 
in a monk's habit, is seen in the act of kneeling, 
with face uplifted and arms extended towards the 
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infant Saviour, who, surrounded by cherubim, is 
descending through a celestially irradiated atmo- 
sphere. The expression of faith and earnest long- 
ing in the face of the saint, and that of pity and 
assurance of protection in that of the Saviour, are 
said to be marvellously rendered. 

On the Sth November 1874, it was discovered 
that the figure of St. Anthony had been cut from 
the picture during the preceding forty-eight hours, 
in which period the curtain usually covering it had 
not been withdrawn, so far as was known. The 
stolen fragment was eventually taken to America, 
the despoilers apparently being afraid to attempt 
the sale of it in Europe. Fortunately it was offered 
to Mr, Schaus, a well-known picture-dealer in 
Broadway, New York, by whom it was at once re- 
cognised. The fragment, which comprised less 
than a fourth part of the picture, formed a rough 
oval about seven feet high, the canvas being tacked 
at the edges to a new American-made stretcher. 
It had previously been very badly handled, the 
eye and nose, as seen in profile, having almost 
entirely peeled off. 

The person who offered the canvas for sale 
called himself Fernando Garcia, a Spaniard, and 
represented the painting as a treasure which had 
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long been in his family. He was willing to sell 
it for almost any price, and when pressed to name 
a figure, suggested only 250 or 300 dollars. For 
the former sum it was secured by Mr. Schaus, 
who handed it over to the Spanish Consul for the 
mere reimbursement of his outlay, though the 
rewards offered by the political and ecclesiastical 
authorities amounted to many thousand dollars. 
Garcia was immediately arrested : he protested 
his innocence, and in order to clear himself of the 
charge of complicity in the outrage, professed his 
willingness to go back to Spain, whither he was 
sent with the recovered treasure by way of Havana. 
On his arrival in that city, the authorities, for some 
reason which never transpired, set him at liberty. 
Needless to say, the stolen fragment was carefully 
and skilfully "restored," but of course the value 
of the original is irretrievably injured. 



His Loved and Lost Bordone. 

Mr. X , a wealthy landowner of Vienna, had 

collected a very valuable gallery, and when from 
home, he permitted the public to inspect his col- 
lection, foremost amongst which was the portrait 
of a Dutch Admiral, dating from the sixteenth 
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century, painted by the Venetian artist Paris 
Bordone. One day he found that his Bordone 
had been cut from the, frame and carried off. 
Telegrams were at once sent to the different 
diplomatic representatives of the Austro- Hun- 
garian Government abroad, giving an exact de- 
scription of the picture, and offering ^^ 120 for its 
recovery. Some time after, a stranger called at 

the house, saw Mr. X ^'s secretary, and arranged 

for the return of the picture, if the reward were 
guaranteed and no questions asked. The condi- 
tions were accepted, and the stranger brought 
a canvas which, on being found to fit the frame 
and correspond with the edges of the mutilated 
picture, was accepted as the lost Bordone. Mr. 

X was overjoyed to see the Dutch Admiral 

gazing at him from his frame, and would have 
been the happiest man in the world but for a 
friend expressing doubts as to the authenticity 
of the canvas. Close examination showed that 
the suspicions were not unfounded. He had 
given ^g" 1 20 for a mere copy of his loved and lost 
Bordone. 
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Hogarth's " Strolling Players in a Barn." 

The destruction of this famous picture in a 
fire, which took place in December 1874 at the 
ancestral seat of the Wood family at Littleton, 
near Staines^ was an irreparable loss to British 
art The owner of the estate, and heir to the late 
General Wood, had only recently attained his 
majority, and he had arranged to let for a season 
his country-seat at Staines. With this view 
most of the furniture, plate, and works of art 
had been removed from Littleton, and it was 
intended to place the "Strollers" for a certain 
period among the treasures of the Loan Collec- 
tion in the South Kensington Museum. Unhap- 
pily, before this sensible design could be carried 
out, the fire took place, and a priceless picture 
was lost to its proprietor and the country for ever. 
It was originally painted in the year 1741 for 
Squire Wood of Littleton for jg'/S, and Hogarth's 
receipt for this extremely modest honorarium was 
attached to the picture, and enhanced its intrinsic 
attractions. It was insured for £ 1000. 

As a writer remarked at the time, it is sad to 
think that of the delightful picture of the " Stroll- 
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ing Players in a Barn " it must be written ^^fuitl^ 
and that we can only become acquainted with its 
merits through more or less deteriorated engrav- 
ings. The loss cannot, unhappily, be made good ; 
yet its destruction may arouse the proprietors of 
art treasures stored in old family mansions, which 
structurally can never be made fireproof, to the 
fact that, under the guardianship of the curators of 
South Kensington Museum, an almost indisput- 
able guarantee can be given for the safety of works 
entrusted to the public keeping, while, by increas- 
ing the number of masterpieces in the Loan Col- 
lection, the owners of pictures assert a positive and 
frankly conceded claim to the public gratitude. In 
the case of the Littleton Hogarth, the fatal words 
"Too late" must be uttered ; but there are* many 
flowers of art blushing unseen in out-of-the-way 
country-houses, wasting their fragrance in musty 
and unsafe old picture galleries, and their posses- 
sors might be content to keep replicas of the paint- 
ings in their own houses — replicas which should 
be faithful and intelligent copies of the originals, 
and the execution of which might afford valuable 
employment to clever but struggling young artists. 
Unfortunately this was not the only work of 
Hogarth that has been destroyed by fire. The 
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whole of the celebrated series of pictures illus- 
trative of the " Harlot's Progress," with the excep- 
tion of two, met with a similar fate. These are 
"The Quarrel with her New Lover," and "The 
Scene in Bridewell," which were sold in 1878. 
See the Novar Collection, p. 168. 



Some Notable Losses. 

A number of valuable paintings perished at 
Antwerp in 1874, in consequence of a fire at a 
coachmaker's establishment, over which was the 
workshop of Van der Haeghen, a picture-liner, 
who had at the time a collection of important 
pictures confided to him. Among them were two 
large pieces of Rubens, one representing the 
" Triumph of Love," the other "Children at Play,*' 
encircled by wreaths of fruit in Snyders' best 
manner ; also the " Last Supper," by Cornelis de 
Wael the Younger, belonging to the church of St. 
James at Antwerp. But the greatest loss caused 
by the fire was, considering the rarity of works 
of this painter, the masterpiece of Wenceslaus 
Roeberger, representing the "Martyrdom of St. 
Sebastian," ordered by the brotherhood of that 
name to ornament the chapel of St. Sebastian in 
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the Cathedral of Antwerp. The painting disap- 
pearedf with many others, at the time of the 
French invasion, and after passing through several 
hands, was purchased in 1833 by M. Velinden, an 
amateur of pictures at Antwerp, who had given it 
to Van der Haeghen for some necessary repairs to 
the framework. 

Speaking of Rubens, a committee presented a 
report in January 1880 to the Municipal Council 
of Antwerp, which gave some interesting parti- 
culars concerning the works of that great painter. 
It would appear that altogether Rubens produced 
2719 works of art, among which 228 were sketches 
and 484 drawings. Of all these works, 829 have 
never been copied, 690 are only known by copy, 
and 294 seem lost. To possess as complete as pos- 
sible a collection of the master's works, the city of 
Antwerp will have to obtain copies of 536 pictures 
and to collect 921 engravings. The cost of a com- 
plete Rubens collection, such as was recommended 
by the Artists' Congress in 1877, would amount to 
30,000f. It was ultimately decided by the Muni- 
cipal Council that a sum of I500f. should be set 
aside annually for photographs and reprints of 
Rubens' missing works. The Belgian Govern- 
ment granted a like sum. 
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Destroying an Inheritance. 

A somewhat eccentric old lady died near 
Bristol in 1876, leaving a considerable amount of 
property, including a very valuable collection of 
studies from the nude by well-known artists. A 
married niece in the house at the time of the 
old lady's death considered the pictures highly 
improper, and as soon as the breath was out of 
her aunt's body, consigned them to the flames. 
Imagine her chagrin when, on the will being read, 
it was found that these very pictures were all 
that her relative had bequeathed to her and her 
children. They were worth several thousands of 
pounds. 



( HO ) 



PfctureiBf iForgeD anD pfctureief 

2:)i0cot)ereD. 

Every year seems to add to the number of forgers 
of pictures, who, as soon as an artist has become 
famous, produce all manner of spurious copies of 
his works, adding his signature, in due course, and 
these they smuggle into the market by various 
recondite channels. There is scarcely one of our 
well-known painters who is not made the victim of 
this swindling trade, and it is only by chance that 
they come across proof of the fraud. The injury 
done to artists of established reputation by this 
traffic is very great indeed. The annual amount 
of work they can produce may be regarded as 
pretty much a fixed quantity ; whereas in a rich 
country like England, the number of people becom- 
ing able to purchase pictures is continually and 
rapidly on the increase. Many persons are quite 
incapable of telling a good picture from a worth- 
less daub, but they must have pictures, because 
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other people have pictures. We need hardly look 
for a suppression of this fraudulent system to any 
increase of caution on the part of the buyer, for 
the simple reason, as we have shown elsewhere, 
that skilful copyists can produce facsimiles which 
can, and frequently do, deceive any ordinary 
person. Many stories, indeed, are told of artists 
themselves having been deceived by copies of their 
own works; so that it is not at all likely that 
the unprofessional purchaser should be able to 
detect a skilfully manufactured copy. As matters 
stand at present, his only safety lies in going to 
a respectable dealer, or to a sale the publicity of 
which throws a white light on frauds and snares. 
The ignorant purchaser who adopts either of these 
courses, or who deals directly with the artist, is in 
less danger of being deceived than the purchaser 
who fancies he knows something about pictures, 
and is always on the outlook for chance " finds " 
in obscure corners. As an illustration of the treat- 
ment to which well-known artists are subjected at 
the hands of the unscrupulous forger, we reprint the 
following advertisement, which appeared in the 
daily papers in 1874 : — 

" One Hundred Pounds Reward. — Spurious Mo- 
dern Pictures. — Copies of the following pictures have 
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been recently sold at large prices as the original works of 
Mr. John Linnell, sen. : ' The Mountain Shepherds/ size 39 
by 28, date 1870; *The Timber Waggon/ 39 by 28, date 
1870; *The Piping Shepherd,' 39 by 28, date 1872; *The 
Fisherman,' about 10 by 8, date 1872. Mr. John Linnell 
has seen the above and pronounced them to be spurious, 
and his signature forged on them. Mr. Edward F. White, 
who, as the chief purchaser and largest holder of Mr. Lin- 
nell's later works, is greatly interested in preserving their 
integrity, hereby offers a reward of ;^5o on his own part, 
and a further reward of ;^5o on the part of one of the vic- 
tims of these frauds, payable on conviction of the party who 
forged Mr. Linnell's signature on the copies. The vendors are 
known. Information to be addressed to Mr. £. F. White, 
Art Galleries, 13 King Street, St James's." 

This advertisement drew forth numerous letters 
in the public journals from artists narrating their 
own experiences, as well as much editorial com- 

• 

ment, but no conviction has ever followed. As 
regards one of the spurious pictures above men- 
tioned, "The Piping Shepherd," it was bought 
by a gentleman in Glasgow, who found himself 
swindled by its purchase to the tune of ;^8oo. It 
is in the country where this mode of rascality 
flourishes, for the reason that so many persons, 
otherwise sane, firmly believe that a " find " may 
be dropped on in almost any provincial town. 
" Oh, 1*11 tell you where I got that : I picked it 
up when I was down at Greenhorn," is the kind of 
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phrase one hears from scores of persons, who, as 
it turns out, have paid quite as much for their 
"bargain" as it was worth, and often a. great deal 
more than it was worth. No doubt " finds " have 
been made in obscure corners, but of late years, 
at any rate, they have become few and far between 
indeed, and a man would have to take a very long 
day's journey before he picked up, for the usual 
"old song," an undoubted example of any pro- 
minent painter. 

Here is one mode of palming off copies of works 
of art for the originals. A certain dealer went to 
a Midland town and opened an auction. In his 
otherwise worthless collection were one or two 
original works by good artists, J. B. Pyne among 
others. Of each of these originals there were 
some half-dozen copies very fairly executed. At 
the sale the undoubted picture was put up, and 
of course guaranteed. It was duly knocked down, 
laid behind the auctioneer's rostrum until the sale 
was over, and then the spurious work was sent home 
to the purchaser. In travelling from town to town, 
never remaining long in one, this knavish dealer 
made a good thing of it, since he got rid of all the 
forged pictures, and still retained the original ones 

Another ingenious dodge resorted to by this class 

H 
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is to have a couple of canvases in one frame, one 
in front of the other, the front canvas being the 
genuine work, the other a copy of the same. The 
picture having been knocked down, the auctioneer 
blandly invites the purchaser to write his signature 
on the back of the canvas, " So that there may 
be no mistake." By the end of the sale, the 
auctioneer's assistant, conveniently operating be- 
hind a screen, has extracted the front canvas from 
the frame — the removal and replacement of a few 
tacks being all that is necessary — and the spurious 
picture is handed to the innocent purchaser, who, 
making sure of his signature on the back, is per- 
fectly satisfied that he has not been taken in. 



. A Repudiated Linnell. 

A very remarkable case of picture- dealing 
was heard before the Bradford magistrates on 
29th December 1875. According to the Times' 
report, a charge of fraud was preferred by Mr. 
George Hodgson, ironfounder and machine-maker 
of Bradford, against Mr. James Lawrence Miller, 
picture-dealer of London. Mr. Tindal Atkinson 
appeared for the prosecution, and Mr. Berry for 
the prisoner. In February of 1874, the prisoner 
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obtained from Mr. Hodgson £AiO as a loan upon 
the security of an oil painting, "The Mountain 
Shepherds," which was represented to be by Mr. 
John Linnell, sen., and to be worth 800 guineas. 
In January Mr. Hodgson went to Leeds, and at 
the Queen's Hotel there was a collection of 
pictures in the charge of the prisoner. "The 
Mountain Shepherds " was among them, and Mr. 
Hodgson was asked to buy it, but he declined to 
do so. A few days afterwards, the prisoner and a 
Mr. Clayton took the picture to Mr. Hodgson's 
house at Bradford, and again offered it for sale. 
Mr. Clayton was said to represent the owner of 
the picture, a Mr. Newton, solicitor, who was in 
want of money. Mr. Hodgson still refused to 
purchase, and in a day or two the picture was 
fetched away by a gentleman on behalf of the 
prisoner. A few days after that the prisoner again 
took what Mr. Hodgson supposed to be the same 
picture to his house, and again pressed him to buy 
it. The prisoner being unable to effect a sale, 
requested Mr. Hodgson to advance ;f 600 upon it 
until the following May. Ultimately Mr. Hodgson, 
having a dividend warrant for ^^'450 on the York- 
shire Bank in his pocket, offered to advance this 
money as a loan for three months on the security 
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of the picture. The prisoner accepted the offer, 
and wrote a receipt, by which he undertook to pay 
interest at the rate of ten per cent, on the sum for 
three months, or to allow Mr. Hodgson, if he 
wished to do so, to keep the picture on the pay- 
ment of an additional sum of ;£'iSO. 

Subsequently Mr. Hodgson became doubtful as 
to whether the picture thus left in his hands was 
a genuine Linnell, and in April 1874 he took it 
to Mr. Linnell, sen. Receiving an assurance from 
him that the picture was not by him, the prosecutor 
placed the matter in the hands of Mr. Seal, a 
solicitor in London, to whom he gave instructions 
to proceed against the prisoner. Some corre- 
spondence subsequently passed, and £200 and 
some pictures were placed in the hands of Mr. 
Seal on behalf of the prisoner, with the apparent 
intention of effecting an arrangement by redeem- 
ing the picture. But this was not realised, and 
for eighteen months subsequently the prisoner, it 
was stated, could not be found. In the early part 
of December 1875, however, he was found at 
Wakefield, and there, in a collection of pictures, 
which were in his charge, and which were said to 
belong to a Mr. Colman, was seen, as was supposed, 
the original picture, " Mountain Shepherds." Evi- 
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deuce was given of these facts, but the evidence 
as to the genuineness of the picture was not satis- 
factory to the Bench. Two local picture-dealers, 
Mr. James Rhodes and Mr. Samuel Rhodes, were 
called to speak on this point. Mr. Samuel Rhodes 
was of opinion that the picture was not a genuine 
Linnell. Mr. James Rhodes, of forty years* experi- 
ence, said he had sold about £2^,000 worth of Mr. 
Linnell's pictures. He had examined the picture 
very carefully, and when asked as to the result, he 
replied, " The picture is one I would not buy. 
Neither I nor any other man can tell whether it is 
a genuine Linnell or not. He might have touched 
it up. I am well acquainted with Mr. Linnell's 
signature, but I do not believe the signature 
attached to the corner of the picture is his." Mr. 
Tindal Atkinson, having no more evidence to offer 
on the question of identity, said that Mr. Linnell, 
sen., was more than eighty years of age, and could 
not be removed from his residence near Reigate 
to Bradford without endangering his life. He 
suggested that the prisoner should, be further 
examined in the presence of Mr. Linnell at his 
residence in Surrey. The magistrates said that 
there was not a case for a jury, and discharged the 
prisoner. 
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Not a Sidney Cooper. 

There was tried before Mr. Justice Grove and 
a common jury in August 1879 a curious and 
instructive case, in which a Mr. Barns, a London 
manufacturer, was the plaintiff, and a Mr. Johnson, 
the proprietor of an "old curiosity shop" at Bury 
St. Edmunds, the defendant. According to the 
plaintiff's showing, he purchased from the defen- 
dant some years before a cattle-piece, purport- 
ing to be, and warranted as being, by Thomas 
Sidney Cooper, R.A. For this reputed Cooper 
the plaintiff paid the moderate sum of jf 25. Hav- 
ing subsequently reason to suspect that the work 
was a spurious one, the purchaser sent it to Mr. 
Cooper, asking his opinion on the subject. That 
gentleman replied that the cattle-piece was not by 
him, and was not even a copy of any picture by 
him. The plaintiff thereupon wrote to the de- 
fendant stating his conviction that the signature 
on the canvas was a forgery ; declining to retain 
it, and requesting that the £2^ should be returned 
to him. The "old curiosity shop " dealer replied 
that he was not a picture-dealer ; that he did not 
profess to guarantee or to know anything about 
the pictures he sold ; that in the case of this par- 
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ticular work, he had warned the plaintiff that he 
would not be responsible for its authenticity or 
otherwise ; and that he had shown him the cata- 
logue of the sale at which he had purchased it. 
All this was in another letter indignantly denied 
by the plaintiifF, who declared that the defendant 
had, prior to the sale for ^25, offered the work as a 
Cooper to a provincial bank manager (who, by the 
way, gave evidence to that effect at the trial), and, 
moreover, that the defendant had stated that he had 
been offered £$0 for the thing by a London dealer. 
In his evidence in chief at the trial, the plaintiff 
naively deposed that when he first saw the picture 
at Bury St. Edmunds, he was not aware that Mr. 
T. S. Cooper was a painter in oils, and fancied 
that he painted only in water-colour; while in 
cross-examination he stated that he was very fond 
of pictures, but that he had never been to the 
Exhibition of the Royal Academy until the pre- 
vious year. Mr. Cooper having been called, he 
stated that he had given the plaintiff a certificate 
as to the spuriousness of the picture — charging a 
fee of five guineas for his opinion — adding, that he 
considered the work was about the value of the 
canvas on which it was painted. Asked if the 
picture looked badly from a distance, the outraged 
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artist replied, " Sir, it is a dreadful thing!" The 
learned judge, in summing up, told the jury that in 
all cases where the evidence was so conflicting it 
would be well to look to where the balance of 
testimony lay. The entire question resolved itself 
into whether the defendant had represented or 
guaranteed the disputed picture as a Sidney 
Cooper, and had sold it as such. After a length- 
ened deliberation the jury decided in favour of the 
defendant. 

In the course of his evidence in the above case, 
Mr. Sidney Cooper related his sad experience with 
regard to spurious or forged pictures ostensibly 
painted by his hand. Out of no fewer than one 
hundred and fifty-three pictures submitted to him 
for inspection, the venerable artist declared that 
only eleven were genuine. Many of our most 
popular painters have had similar experience. 
The number of manufactured Birket Fosters and 
John Linnells, for instance, that are in existence, 
could, we daresay, be counted by the hundred. 
And the worst of it is, that the copies or forgeries 
are in many instances so good, that they cannot 
readily be detected except by an experienced 
dealer, or by the artist whose genuine work the 
spurious article purports to be. When, in 1873, 
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Mr. T. O. Barlow, A.R.A., the engraver, and exe- 
cutor of John Philip, was compiling a catalogue of 
that artist's works, while asking for any assistance 
that might enable him to make it as complete as 
possible, found it necessary to warn the public 
that many copies or spurious imitations of Philip's 
style were abroad. As an instance of how cleverly 
pictures are copied, it may be stated that two 
pictures were sold within a few days of each other 
at Christies'. One was an original by Sir Edwin 
Landseer, and the other a copy of the . same. 
Landseer chancing to stroll into the auction-rooms 
the day before the copy was to be sold, saw it, and 
actually mistook it for his original work. 

An art exhibition of peculiar interest was held 
at the galleries of the Fine Art Society, New Bond 
Street, in 1875. Mr. Ruskin placed at the disposal 
of the Society a series oi facsimiles of the Turner 
drawings in the National Gallery, executed for 
him by Mr. Ward, The collection was accom- 
panied by a characteristic note from Mr. Ruskin, 
in which he said — " I have given my best atten- 
tion during upwards of ten years to train a copyist 
to perfect fidelity in rendering the works of Turner, 
and have now succeeded in enabling him to pro- 
duce facsimiles so close as to look like replicas 
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—facsimiles which I must sign with my own 
name to prevent their being sold for real Turner 
vignettes." 

A Spurious Herbert. 

In the Court of Common Pleas, in 1878, an 
action was brought by Messrs Bryant & Rumball, 
picture-dealers at Kilburn and Birmingham, who 
sought to recover from Mr. J. R. Herbert, R.A., 

a picture assumed to be painted by that gentle- 
man, and which they had left with him to be 
verified. The subject was that of " Lady Russell 
Pleading for the Life of her Husband," and the 
canvas, or rather panel, bore what appeared to be 
the artist's usual signature. The plaintiffs had 
acquired the work through what is technically 
known as " a deal," in other words, an exchange. 
They had given for it a water-colour drawing by 
Shalders, and three other works, one being a 
picture by the famous French artist Boucher. Mr. 
Herbert, when examined in court, indignantly 
denied the authenticity of the work. The picture, 
he said, seemed to be a tracing of a painting 
called "The Reprieve," executed by him many 
years ago. This tracing had been transferred to a 
panel, and ** filled in by some person who knew 
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little of his art" Under these circumstances, he 
refused to give it up unless the plaintiffs would 
consent to erase his name from the picture. This 
they declined to do, and hence the action to 
compel the artist to surrender the work. A 
number of Mr. Herbert's brother Academicians, in- 
cluding Sir F. Leighton, Messrs. Horsley, Elmore, 
Frith, Pickersgill, and C. Landseer, were called as 
witnesses, and they concurred in condemning the 
picture as a spurious daub, utterly worthless, and 
a palpable forgery. Mr. Justice Denman, who 
tried the case, summed up the evidence, and the 
jury returned a verdict for the plaintiffs, giving 
one shilling damages for the detention, and assess- 
ing the value of the picture at £,10. The judge 
refused to make any order as to costs, which 
followed the verdict. His Lordship said the 
defendant had taken the law into his own hands, 
and the court could not interfere to prevent the 
plaintiffs from getting their costs. 

• 

How Pictures are Manufactured. 

The manufacture of oil paintings, and water- 
colour drawings is carried on very extensively 
both in this country and on the Continent. In 
London it has become a regular trade, as much 
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SO as the making of the canvases on which the 
pictures are painted. A letter published by Mr. 
Edwin Long, A.R.A., in February .1879, throws 
light on this curious trade. Referring to the 
subject of artistic copyright, which was being 
discussed in the Times at that date, Mr. Long 
writes : " It appears to me that the chief argument 
advanced in favour of the copyright going with the 
purchase of the picture is the presumed desira- 
bility of restraining the artist from making replicas 
of his work ; while it does not seem to occur to 
the promoters of this view that any purchaser of 
a picture with the copyright may produce copies 
of any number and description he pleases. ' The 
law allows it, and the Court awards it.* In illustra- 
tion, I well remember the late John Philip telling 
me about a manufactory of spurious pictures he 
had just visited with his friend Mr. Creswick at 
Clerkenwell. He described the different artists at 
work on various subjects, and one group that 
especially interested him was composed, of six 
painters, all engaged on copies of a picture the 
enterprising firm had acquired with the copyright. 
A number of canvases lay ready at hand, with the 
outlines traced upon each, the first man of the 
group, with his palette set for skies, laid in that 
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portion of the picture with great dexterity ; it was 
then passed on to*the second, who put in the 
mountains ; the next painted the middle distance ; 
after that the tree man took possession of it, then 
the fore-ground man, and last of all the cattle were 
touched in. Each picture required about six hours 
to complete, so that every hour a fresh one was 
turned out of the churn. Perhaps it is not wise 
to divulge such a complete receipt for picture- 
making, but it must be obvious that with such 
institutions in existence — and it is too well known 
that such there are at the present time — the repro- 
duction of copies is absolutely made legal, and 
vastly facilitated by taking away the copyright 
from the one person whose interest it is to guard 
it to protect his own reputation. Moreover, I 
believe the instances of replicas having been made 
so as to imperil the identity of the originals to be 
extremely rare, if the pictures were fine ones, as I 
greatly doubt, if any artist could so repeat himself 
without making such alterations in his work as 
would render it impossible to mistake one for 
another. At all events, I would ask, which is 
likely to be the lesser evil of the two ? " 

As supplementing Mr. Long's remarks, it may 
be stated that there is a class of artists who do not 
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work on the co-operative principle mentioned, but 
who make a living at their own homes by supply- 
ing cheap dealers with landscape and figure subjects 
by the half-dozen at a time, and on the shortest 
notice. These gentlemen call periodically at 
certain establishments for orders, just like any 
other commercial traveller or vendor of goods, when 
something like the following colloquy ensues: — 
Artist. "Good morning, sir. Anything in my way 
to-day ? " Dealer. " Well, Daubiton, let me see " 
(looking round the walls). '* You can let me have 
half-a-dozen twelve-tens and half-a-dozen sixteen- 
fourteens." Artist, " All right ! When do you want 
them?" Dealer. "You must let me have the 
sixteen-fourteens by Friday '' (the order is given say 
on Tuesday), " the others will do in the beginning of 
next week." Notliing is said about the subjects, 
which are left entirely to the artist, whose class of 
work is, of course, well known to the dealer. The 
size of the canvases is what concerns the latter. 
In due time our artist presents himself, carrying 
his half-dozen pictures all tied together by a 
piece of twine, under his arm, and unframed. 
Meanwhile the frames have been ordered in a 
similar way from some cheap framemaker. The 
subjects, we will suppose, are landscapes. They 
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have all been painted indoors, and probably a good 
deal of the work has been done by gas or candle 
light. Each canvas is carefully named on the back 
by the painter. Thus a bit of country road, with 
trees on either side and a rustic figure in the fore- 
ground, is dubbed " View near Perth " — the scene 
would *'fit in" almost anywhere — and the bend 
of a river, with a punt, and on the bank a couple 
of cows grazing, is called vaguely, " On the River 
Severn," though, for the matter of that, any other 
English river would have answered the purpose. 

Now, though these pictures are veritable " pot- 
boilers" — crude, unfinished, defective alike in colour 
and drawing — ^they still show a certain amount of 
technical knowledge and manipulative skill, and 
their defects are not so transparent as to be de- 
tected by those who don't know the difference 
between true art and mere painting — ^the persons 
who buy them. The men who tttrn out these 
remarkable works have in most instances received 
an art training, but have never been able to rise 
above poor mediocrity. One of them, for instance, 
had as fellow-students at the Royal Academy 
several artists who are now Academicians. This 
gentleman signs only some of his pictures with his 
own name, and employs three or four different 
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cognomens for others of his productions. Such a 
prolific brush as his would soon glut his special 
market, and consequently ruin his reputation, unless 
he adopted this simple device! Another manu- 
facturer, who is reckoned a clever hand in his line, 
was asked how long it would take him to produce 
a landscape and cattle-piece, say 50 inches by 40 
inches. His reply was amusing. " Well," said he, 
**if you were to give me the order in the morning, 
you would have the picture home the same even- 
ing." Just such an answer as one would expect from 
a tailor or a bootmaker to whom one had given a 
*' job " to do. The prices which works of this class 
sell for in gold frames range from about one 
guinea to twelve guineas the pair, according to 
size, and it may be stated generally that the artist 
gets about a fourth of the price for his labour. 
Vast quantities of such works find their way to 
the Colonies,*but large numbers are purchased by 
persons at home, who, while they cannot afTord to 
buy high-priced works, must have pictures, and 
these cheap productions look, in their eyes, just as 
well as something more expensive. 

Leonardo da Vinci and Holbein. 

It was known that the first-named painter died 
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near Amboise in France, but the place of his burial 
remained a secret until September 1874. Some 
workmen engaged in repairs at the Chateau of 
Amboise came upon a tumulary stone on which 
was written "Leonardo da Vinci" A dispatch 
was at once forwarded to the Comte de Paris, the 
.owner of the chateau, and the stone coffin was 
opened in the presence of a group of savants. 
The remains of the great painter were found in a 
good state of preservation. In the picture gallery 
of Baron de Stockleberg, at the ChSteau of Tocha 
(Bohemia), there was discovered in 1873, on a 
painting by Holbein, an inscription which fixes in 
a positive manner the birth of that master in 1497. 
He is generally said to have been born 'about 
1498.* He died in London of the plague in 1543. 

Portrait of Bartolomeo Passerotti. 

The Boston (U.S.) papers of December 1873 
recorded an interesting discovery, made under 
romantic circumstances, in that city, of a picture 
by an old master. One day a gentleman stepped 
into an auction-store in Tremont Street to purchase 
some chairs for his office, when a dusty, dingy, 
and begrimed portrait was put up for sale. Some- 
thing about it striking his fancy, he bid it off at 
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one dollar and eighty-seven cents. That night he 
took it to*a friend, an ardent lover of the fine arts, 
who seeing it to be a fine head, gave in exchange 
for it a valuable steel engraving by Ferri. The 
painting was in a very bad condition, and so 
begrimed as to be almost indistinguishable, pro- 
bably having been knocking around in garrets and 
lumber-closets for ages. The picture was taken to 
a dealer to see what could be done with it. On 
the application of a little warm water the picture 
came out as distinctly as on the day it was painted 
three centuries ago. And on the back of the 
canvas, in bold and Roman black letters, as square 
and true as if printed, was found the inscription 
which at once established it as a most valuable work 
of art : — " Bartoeo. Passerotti feci di sua mano sua 
effige, dicta d'ani 5 1 in Bologna, Donato da esso 
a Meser Gio. Batta. Deti, Adi 9, A.D. 1571." 
Which translated reads : — " Bartolomeo Passerotti 
painted with his hand his likeness at the age of 
fifty-one years, in Bologna. Presented by him to 
Mr. Giovanni Battista Deti on the ninth day of the 
year 1571." Here, then, was a discovery such as 
is rarely made in these days, valuable alike artis- 
tically and historically, for the finding of this pic- 
ture settles a dispute as to the age of Passerotti. 
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It is now, we understand, in the Art Museum 
at Boston. 

Rubens and Raphael. 

THe discovery was made at Cologne in 1873 of 
a fine sketch of one of the most celebrated paint- 
ings by Rubens, belonging to the Church of St. 
Martin d'Alost, and of which a magnificent en- 
graving by Paul Pontius, now rare, is well known. 
This work represents persons struck by the plague 
invoking St. Roch, and exhibits a greater number 
of figures than the large picture, which measures 
16 feet in height. In the upper part of this canvas 
the saint is receiving from Jesus Christ the mission 
to relieve the sufferings of the infected, who hold 
out to him their suppliant hands. 

A new Holy Family by Raphael was brought 
to light (June 1876) at Lavagnola in Liguria. A 
peasant of that place took an old picture, which 
had been long lying in a loft, to hang before some 
broken squares of glass in a window, in order to 
keep- out the wind. M. Disegui, professor of music 
at Genoa, saw it by chance, covered with dust and 
dirt, and purchased it for 7of. ; he afterwards sold 
it for 2SOof. to M. Peirano, a connoisseur, who, 
having had it restored, discovered that it was an 
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authentic Holy Family by Raphael, and the 
Academy of Urbino decided in the same sense. 
The frame bears the arms of the Rovere family, 
the archives of which relate that a picture on that 
subject was ordered of the great painter. 

A Colossal Orpheus. 

In 1874 considerable interest was created by a 
discovery at Pompeii. It was that of a painted 
wall in a house close to that usually called of the 
Faun, and perhaps a little nearer than it is to the 
city walls. The subject is Orpheus playing on his 
cithara, while a number of animals, arrested by the 
music, stand around him. Orpheus is of colossal 
size; the head is beautiful, and the colours are 
extremely fresh and vivid. An exact copy was 
made of it, as large as the original, which is placed 
among other facsimiles in the Museum at Naples. 

Historical Portraits. 

In the year 1872 there were sold at Messrs. 
Christie, Man son, & Wood's, among other more 
seemingly interesting objects, two unknown por- 
traits, as " A Lady and Gentleman of the Period 
of James II." The price, considering the place of 
sale, was very low, the purchaser thinking more 
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of one of the frames than he did of the portraits 
themselves. 

On examining the back of the canvas on 

f 

which the lady's portrait was painted, the name 
"Viscountess Preston" was discovered, and this 
suggested further inquiry. Both portraits were 
submitted to Mr, Graves of Pail-Mall, well known 
as an authority in this style of art. Naturally the 
name of the ''Viscountess Preston " suggested that 
the other portrait might be that of some relative 
of hers, and on referring to certain old engravings, 
he found that it was the very picture which had 
been long ago engraved as a portrait of Viscount 
Preston. The interest attaching to these portraits 
is readily understood. The lady was a daughter of 
the first Earl of Carlisle, and mother of a daughter 
who in childhood saved her father's life. After 
James II. departed from. England, Viscount 
Preston and Mr. Ashton, a gentleman of the 
household of the exiled Queen, Mary Beatrice, 
were put upon their trial for conspiring for the 
restoration of the runaway King. On slender 
evidence they were both found guilty and con- 
demned to death. It is said that a daughter of 
Lord Preston, Lady Catherine Graham, who was 
then only about five years old, was, during^ the trial 
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of her l2Ai<tt^ left in the Queen's apartments at 
Windsor Castle, where Lord Preston had an esta- 
blishment as Lord Chamberlain to James, and 
which, in the confusion of the times, appears to 
have been still retained by the nobleman's domes- 
tics and family. The day after Lord Preston was 
condemned. Queen Mary found the little Lady 
Catherine gazing intently on the whole-length por- 
trait of James, which still remains in St George's 
Gallery, and, struck with the mournful expression 
of the child's face, suddenly asked what she saw to 
affect her so? "I was thinking," said the child, 
" how hard it is that my father should die for so 
loving yours!* The story goes that the Queen, 
struck by the apt reply, immediately pardoned the 
father. Viscount Preston had been ambassador 
to France and a secretary of state under James. 
At the Revolution he was thrown into the Tower, 
but soon liberated, and afterwards being caught 
in an attempt to escape to his old master, as the 
head of a new and important conspiracy, he was 
again impVisoned, tried, and sentenced to death, 
the effect of which sentence he escaped as we 
have described. The Viscount was a Graham of 
Netherby, and the Netherby estates descend to 
le present holder of them through the lady who. 



PICTURES FORGED, ETC. 135 

living unmarried to a good old age, could remem* 
ber the romantic and effective incident of her 
childhood. 

Contemporary Portrait of Richard IL 

"On paying a recent visit to Westminster Abbey," 
says a gentleman writing in 1874, "I was glad to 
see the contemporary portrait of King Richard II. 
hanging in the chancel. This very interesting 
relic of the craft of the mediaeval limner used 
formerly to be in the famous Jerusalem Chamber, 
and when the late Mr. Charles Kean revived 
Shakespeare's Richard IL^ the countenance and 
costume of the ill-fated sovereign were presented 
on the stage copied accurately enough from this 
picture. Some years since Mr* George Scharf, the 
accomplished antiquarian draughtsman, made the 
remarkable discovery that this picture was, as it 
were, a pictorial palimpsest, the original subject 
having been repainted several times over at various 
periods. Curiously enough, the later work was 
coarser and in every way inferior to the original 
painting, which has now been revealed by the 
skilful removal of the superimposed coatings. 
This genuine and almost unique specimen of 
fourteenth-century portraiture is wonderfully fine 
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and delicate ; it has been carefully cleaned and 
restored, and appropriately framed, and, backed 
by a noble piece of quiet-toned old tapestry, now 
hangs on the south side of the Abbey Sacrarium, 
not many yards from the tomb where the ill- 
fated Plantagenet monarch sleeps by the side of 
his Queen." 

Discovered Works of Paul Veronese. 

In June 1874, the governors of the Almshouse 
at Chartres wishing to adorn the chapel, requested 
the curator 6f the local museum to select from 
among the old canvases relegated to their lumber- 
room such as, after some repairs, might be used 
for the purpose. The curator accordingly chose 
four, of from 9 feet to 13 feet in height, repre- 
senting saints. He proceeded to clean them, but 
while carefully washing them noticed that new 
paintings had been laid over the more primitive 
ones. He removed the false beards and additional 
draperies, and finished by bringing to light four 
magnificent canvases of Veronese, which are said 
to be genuine chefs-d^ceuvre. They now adorn the 
chapel of the Almshouse at Chartres. 
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(Freat jpfcture ©alejef. 

The price of io,ocx) guineas paid for the stolen 
portrait of the Duchess of Devonshire by Gains- 
borough would have surprised Horace Walpole, 
who, writing to Sir Horace Mann on the 9th of 
February 1758, speaks of the *'rage of expense in 
pleasures " which then affected society. " One 
glaring extravagance," he says, "is the constant 
high price given for pictures. The other day, at 
Mr. Furnese's auction, a very small Gasper sold 
for seventy-six guineas ; and a Carlo Maratti, 
which, too, I am persuaded was a Giuseppe Chiari, 
Lord Egremont bought at the rate of £260. Mr, 
Spencer gave no less than ;£'2200 for the Andrea 
Sacchi and the Guido from the same collection. 
The latter is of very dubious originality. My 
father, I think, preferred the Andrea Sacchi to his 
own Guido, and once offered ;^7oo for it; but 
Furnese said, ' Damn him, it is for him ; he shall 
pay a thousand.' There is a pewterer, one Cleeve, 
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who some time ago gave;^iooo for four very small 
Dutch pictures. I know but one dear picture 
not sold : Cooper's head of Oliver Cromwell — ^an 
unfinished miniature : they asked me £\0^ for 
it." One of the greatest picture sales of recent 
years was that of 

The Peel Collection. 

The splendid gallery of pictures formed by the 
late Sir Robert Peel at Whitehall Gardens was pur- 
chased by the Government in 1871 for the sum of 
;^70,ooo. The collection comprises about seventy 
works, many of them gems by the old masters of 
the Dutch and Flemish schools, and their addi- 
tions have made the National Gallery more fully 
representative of those schools than any of its 
Continental rivals. 

The most celebrated picture in the collection is 
Rubens' " Chapeau de Paille." This title appears 
to be a misnomer. The portrait is in what is 
strangely termed a "Spanish hat" Why it has 
become the fashion in this country to designate 
every slouched hat with a feather a Spanish hat, 
it is hard to say, since at the period that such 
hats were commonly worn (about the reign of 
Charles I. of England), they were not more pecu- 
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liar to Spain than to other European countries. 
Rubens himself wore a hat of this description; 
and it Is related that his mistress, having placed 
his hat upon her own head, he borrowed from this 
circumstance the celebrated picture in question* 
It has been conjectured that Spaiish Hut being 
somewhat similar in sound to Span huty Flemish 
for straw hat, first led to the incongruous title 
'* Chapeau de Faille " Now Span Huty the Flem- 
ish name of this work, does not mean a straw 
hat, but a' wide-brimmed hat ; and further, the 
lady is here represented, not in a straw (paille) 
hat, but a black. The French title " Chapeau de 
Paille *' is therefore presumed to be but a corrup- 
tion of Chapeau de Foil (nap or beaver), its real 
designation. The tender-cast shadows from this 
hat on to the carnations of the face constitute the 
principal technical charm of the work, and their 
treatment is exquisite. The subject also — a young 
lady of the family of Lunden in Antwerp — is 
most fascinating; and it is easy to believe the 
tradition that Rubens fell in love with her while 
painting her portrait. 

At the death of the widow of Rubens, the 
picture came into the possession of the, Lunden 
family, with whose heirs it remained till one of 
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them, M. Van Havern, resolved, in the year 1817, 
to sell it for 6o,ooof. In order to preserve it to 
his country, M. Stiers d'Artsalaer, one of the heirs, 
took it at that price; but on his death in 1822, 
it was sold by auction at Antwerp. The crowd 
that attended this auction, and the enthusiasm 
which the picture excited when it was publicly 
shown, were extraordinary. It. was at length 
knocked down to M. Nieuwenhuys, sen., at the 
price of 35,970 Dutch florins, which, with the 
auction duty, made about £%QOO. M. Nieuwen- 
huys had purchased it in partnership with Messrs. 
Foster & Smith, two English picture-dealers. 
The latter offered it in vain to King George IV. ; 
and in 1823 it was exhibited in Mr. Stanley's 
rooms in Old Bond Street, where nearly 20,000 
persons visited it. In the course of the same 
year it was at length purchased by the late Sir 
Robert Peel. He is said to have given 3500 
guineas for it — probably the highest sum ever 
before paid for a half-length portrait. The prices 
for gems by the old masters have, however, since 
then enormously increased, and had the work 
been put up to public auction instead of being 
offered to the nation, it would have readily com- 
manded ;g' 10,000. 
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In connection with this celebrated portrait a 
curious story was told by the late Lord Cranworth 
in the House of Peers. His Lordship in moving the 
second reading of the Copyhold Enfranchisement 
Bill, alluded to that strangest of all anomalies in 
English customs which passed under the name of 
heriot. This existed in very many manors, and 
by it, on the -death of a person holding land 
subject to the custom, the lord might seize the 
best chattel of which the tenant died possessed. 
It was within the late Sir R. Peel's knowledge 
that the iamous horse Smolensk©, worth ;f 2000 
or ;£'3000, was seized under a heriot, and that 
when the first Lord Abinger, as Mr. Scarlett, was 
at the bar, a false report of his death having been 
circulated, the first intimation which Mrs. Scarlett 
had of it was the seizure of three of the learned 
gentleman's best horses by the lord of the soil. 
Sir Robert, being the tenant of a manor to which 
a heriot attached, was in the greatest apprehension 
that if anything happened to him the picture above 
mentioned might be taken, and in order to free 
himself from that risk he bought the manor of 
which the copyhold was held. 

Another famous picture of this collection, which 
has certainly increased in value in a much larger 
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ratio, is the masterpiece by Hobbema, a "View 
of the Village of Middleharnis," supposed to be 
the painter s birthplace — one of a series of four 
fine works by him in the same collection. This 
masterpiece represents a foreshortened road, with 
a row of trees on each side, which are deprived of 
all their branches except a tuft at the top ; the 
road leads from the foreground to the village 
situated in the background, the church of which 
rises very conspicuously. On both sides of the 
road are nursery-grounds, in one of which a gar- 
dener is occupied; a wood succeeds on the one 
side and buildings on the other. From these simple 
and by no means beautiful materials a picture is 
produced full of feeling for nature and power of 
art. The effect of daylight is unrivalled; it is 
a chief'cTosuvre of aerial perspective; and, alto- 
gether, one of the most original landscapes to be 
found. This extraordinary work was sold at Dort 
as late as 1815 for only 1000 Dutch florins. It 
here cost but ;£'8oo, and wks one of the chief orna- 
ments of the Exhibition of the British Institution 
in 1835. 

Besides these masterpieces, the collection con- 
tains excellent examples of Rembrandt, Vandyke, 
Tcrburgh (very choice), Gerard ow (also very 
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fine), Metzu, Frans van Mieris, Casper Netscher, 
William van Mieris, Jan Steen, Peter de Hooghe 
(one of the best examples of the master), Gonzales 
Coques,Teniers (six), Adrian and IsaacOstade, Paul 
Potter, Adrian Vandevelde, Carel Dujardin, Philip 
Wouvermans (six), .A. Cuyp, Wynants, Ruysdael, 
P, de Roningh, J. Hackaert, F. Moucheron, William 
Vandevelde (eight), Backuysen, and Van der 
Heyden, There are in addition some fine por- 
traits by Sir Joshua Reynolds, including that of 
Dr. Johnson in failing health ; also portraits of the 
artist himself, Admiral Keppel, and others. Lastly, 
there is Sir David Wilkie's picture of '* John Knox 
Preaching before Mary Queen of Scots." 

The Fallows Collection. ■ 

Several noteworthy sales took place at Christies* 
during the season of 1868, including that of the 
collection belonging to the late Mr. James Fal- 
lows, of Sunnybank, Manchester, on the 23d May. 
The collector's gallery contained upwards of 160 
works, which realised ;£'32,iSo. Among the paint- 
ings in oil were; — '*The Mitherless Bairn," T. 
Faed, R.A., 530 guineas; "Spring Time," J. T. 
Linnell, 735 guineas; "Lucrezia Borgia," A. 
Elmore, R.A., 660 guineas ; " Hulks in the Med- 



^ w/ri*:i.t " • Tie i'-^n^ ITTrfTT. ^ tie Tr:m:ii?f .».: i. g 

ipr*;; *K:urv% i.1 tit Icsa^'x/c pvrtrrs, ?. > 
/o$/> 2 :.^V-«3fc.t ; *" G^rLj to tie Sjciig,'*" P. F. Pocle, 
fc.A^ 525 gJi::as; •'Ar^? cf tie HEI.' J. T. 
IX'.r.^^v 7^ g'^is^as; "Tic Pet Fawn,' W. P. 
Fntri^ ft'-.A*, aad IL Arsiell, R^A^ 710 guineas; 
*^'i\\fi hfiiUh Embassy ia Paris at the Massacre 
r/f '>t linfiiioU/mtw,*' P. H. Calderon, A-RA^ 590 
((iiinca^; ^Labour,"' J« Linnell, 1000 guineas; 
" K^rJ^t/' the companion picture, by the same artist, 
K//) jfuinca»; '' Dccr-Stalkers/' the well-known 
picture by Sir Kdwin Landseer, R.A., 1680 
(ju(n(?a«; "Modern Italy/* J. M. W. Turner, also 
w«ll known from the engraving by J. T. Willmore, 
AJ<«A., UH20 (;ulnca8. At the sale of Mr. Munro's 
pldiircrt the previous year, this work was knocked 
down at the nuni of 3000 guineas.* " The Harem," 
Mttdaino llruricttc Urown, 580 guineas; "The 
CluilU Wum;on»/' Rosa Bonheur, 980 guineas; 
"Trtkln^j llouiuU^to Cover," by the same painter, 

* IVtA* aUo tho NovAr Collection, p. 167. 
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The principal water-colour drawings in this 
collection included, " The Keeper's Daughter," F. 
Taylor, 240 guineas ; " The Shepherd's Daughter," 
the companion picture, by the same, 280 guineas ; 
. " Landscape, with Peasants, Cattle, and Sheep Re- 
turning Home at Evening," J, Linnell, 162 guineas ; 
*' Haymakers Reposing," by the same, 160 guineas; 
"Shepherd Boys," 120 guineas, and "Reaping," 
no guineas, also by Linnell, senior. There were 
no fewer than sixteen drawings by W, Hunt, 
among them "Female Devotion," 155 guineas; 
" Preparing for the Soirde," 190 guineas ; " A Pine 
Apple and Plums," 284 guineas ; " A Ballad- 
Singer," 256 guineas'; "Grapes, a Pear, and Chest- 
nuts," 155 guineas; and "Interior with Gipsies," 
190 guineas. 

Various Collections, 1868. 

At the sale of a portion of the gallery of Mr. E. 

L. Betts, of Preston Hall, near Maidstone, on 30th 

May, the following were the highest lots : — ^" Good 

Night," T. Webster, R.A., 865 guineas. At the 

sale in 1863 of Mr. Bicknell's collection this picture 

brought 1 160 guineas. "The Roadside Inn," T. 

Creswick, R.A., with figures by S. W. Bottomley, 

620 guineas ; " The Marriage of Griselda," C. W. 

K 
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Cope, R.A., 425 guineas ; " Port and Harbour of 
Rochelle," C. Stanfield, R.A., 2180 guineas; 
"Orlando and the Wrestler," D. Maclise, R.A., 
580 guineas; "The Braemar Gathering," Sir 
Edwin Landseer, R.A. The contest for this picture, 
was very keen, and it was finally knocked down to 
Mr. Agnew for 4000 guineas. The last five works 
were painted expressly for Mr. Betts. Of pictures 
belonging to different owners sold this season may 
be mentioned : — " The Tiff," T. Faed, R. A., ;f 420 ; 

French Fishing-Boats," C. Stanfield, R.A., £^2 ; 

Seaweed Gatherers," J. C. Hook, R.A, £6^2% 
"The Fortune-Teller," J. Philip, R.A., £766 \ 
" Burning of the Houses of Parliament," J. M. W. 
Turner, ;f 1445 ; *' The Toilette of the Bride," Sir 
David Wilkie, R.A., 300 guineas. This last 
picture came from the gallery of the late M. 
Arthaber of Vienna, at a sale of whose works it 
realised the sum of ;f 690, or considerably more 
than double the price it was valued at in London. 

The Laurent-Richard Collection. 

The sale on April 7, 1873, at Paris, of the famous 

collection of modern pictures belonging to M. 

Laurent-Richard, gave rise to keen competition, 

nd a number of the works submitted realised 
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very large sums. The principal were : " Nymphs 
and Fauns/' Corot, ;£'92o; six works of Delacroix: 
'* Medea," £2^60] "The Entombment," £1160 \ 
"St. Sebastien,";^i26o; "The Crucifixion," ;£■! 160; 
"Lion and Rabbit," ;^I246; "A Lion Standing," 
£112, There were also twelve pictures by Jules 
Dupr^, among them " Oak Forest," ;^IS20 ; " The 
Bridge," ;^ii4o; " Heath Scenery," ;f 1200; "The 
River," £1^0 \ "The Boat," £7^0) and **The 
Pond," ;^720. "The Prodigal Son," Marilhat, 
;fi220; "The Guitar- Player," Meissonier, ;fi48o ; 
" Soldier in the Time of Louis XIII.," by the 
same, ;£'i248 ; "Young Girl with a Lamp," Millet, 
;£'i520. There were eleven examples of Th. 
Rousseau, including " Hoar- Frost," ;£'2404; " The 
Old Dormitory of Bas-Breau," ;£'i440; "Wood 
Clearers," ;^I440 ; " Marshy Land," ;f 1200 ; " Farm 
on the Banks of the Oise," ;^IS28 ; "An Outskirt 
of Clairbois," ;£'i340 ; " Watercourse at Sologne," 
£1600 'y "Autumn at Jean de Paris," ;^i48o. By 
Troyon the collection included " The Ford," 
;^248o; "A Shepherd and his Flock," £i66&\ 
" Cows— Sunset," ;^io82 ; and "The* Return of 
the Flock," ;^I020. 
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David Cox's Works. 

In May 1873 Messrs. Christie sold a collection of 
sketches, finished drawings, and oil-paintings by 
David Cox, which had been in the possession of his 
son since the father's death in 1859. The whole 
numbered 271, and though many were in a quite 
unfinished state, the sum they realised was ;£'25,324. 
This is a proof of the extraordinary demand there 
is for the works of this grand painter of English 
landscape, who could have had not the remotest 
idea of what a rich legacy he left to his only child 
in the contents of his studio at his decease. 

At a sale the same month, among the pictures 
put up was one by Gainsborough — the whole- 
length figures of two young ladies, sisters. It was 
exhibited by the artist at the Royal Academy in 
177s, and now fell to the bidding of Mr. Agnew 
for the sum of 6300 guineas, being the largest price 
ever given for a single picture at Christies', if we 
except the celebrated "Duchess of Devonshire," 
also by Gainsborough, in 1876, and Turner's "The 
Grand Canal, Venice," and a "Lake Scene," by 
Wilson, in the Mendel Collection, the previous 
year. 
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The Ouilter Collection. 

The collection of water-colour pictures, formed 
by Mr. William Quilter of Norwood, was sold at 
Christies' in 1875, April 8, and two following days. 
It included no fewer than a hundred and fourteen 
examples by D. Cox, thirty-nine by W. Hunt, 
twenty-one by G. Cattermole, eighteen by Turner, 
sixteen by W. Bennett, fourteen by W. Miiller, 
the same number by P. Dewint and F. Tayler, 
eleven by S. Prout, &c. The whole of the Cox's 
sold for rather more than ;^22,900, averaging about 
;^200 each, many of them being quite small. 
"The Water-Tower, Kenilworth," brought ;^756; 
"The Night Train," £640-, "Deer-Stalking in 
Bolton Park," £()9%\ "Storm on the Llugwy," 
£6gz \ " Hardwich Castle," ;^ioo8 ; " Peace and 
War, Lyme Castle, Hythe," £g^S ; " Green Lanes," 
;^i47o; "The Vale of Clwyd," ;^i628; and "The 
Hayfield," ;£'295o. The artist, who considered this 
his finest work, received fifty-six guineas for it in 
1850.* Prout's principal drawing was " The Church 
of St. Pierre, Caen," £i^o., A drawing by the 
Spanish painter, Fortuny, was knocked down to 
Mr. Agnew for ;£'i470, the subject, ''Interior of a 
Morocco Carpet Warehouse." 

The second day's sale included — " Too Hot," 

* Vide page 37. 
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£7^7f by W. Hunt, and the same artist's "The 
Eavesdropper," which brought ten shillings more. 
The most conspicuous of Turner's works were 
"Malvern," ^^840; "Heidelberg," ^^1523; and 
" Oberwesel," £1627. Copley Fielding's " Rivaulx 
Abbey " fell to Mr. Agnew for ;f 998 ; his " Loch 
Awe, near Ben Cruachan," to Mr. Vokins for ;f 892 ; 
and " The Mull of Galloway " to the former dealer 
for ;£'i732. At the third day's sale, "Lancaster," 
and " Southall, Notts," by P. Dewint, fetched ;f 950 
and ;f 1732 respectively. Of works by J. F. Lewis, 
R.A., "A School at Cairo" went for £i2ig\ 
" Lilium Auratum," for £1060 ; and " The Prayer 
of Faith shall Heal the Sick," for £1176. The 
entire collection realised over ;£^70,770. 

The Mendel Collection. 

The famous gallery of oil pictures, numbering 445, 
the property of Mr. S. Mendel, of Manley Hall, 
near Manchester, was brought to the hammer at 
Christies' on the 23d and 24th April 1875. It com- 
prised the following among other important works : 
— " Scene from Henry the Eighth*' C. K. Collins, 
R.A., £iz6S\ "Church of the Holy Nativity, 
Bethlehem," D. Roberts, R.A., £1^17 \ "Interior 
of the Cathedral of Seville," by the same artist, 
;f 1890 ; "The Skittle-Players," W. Collins, ;f24iS ; 
" Waterfall in Glen Shirah, Inverary," P. Nasmyth, 
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£i^70\ "Among the Hills," P. Graham, ;^i628; 
"An Elopement in 1790," G. D. Leslie, £\i^^\ 
" Midday Rest — Harvest-Time," J. Linnell, ;f 1363 ; 
" Tramps," by the same artist, £1 143 ; " O'er Moor 
and Moss," P. Graham, ;fii02; **The Virgin's 
Bower," P. H. Calderon, R.A., ;^I029 ; " Home 
after Victory," by the same artist, ;f94S ; " Oh, 
Swallow Flying from the Golden Woods, " &c, J. E. 
Millais, R.A., ;^ioSo ; "The Lobster-Catcher," J. 
C. Hook, R.A., ;^i48o; "Jephthah," J. E. Millais, 
R.A., ;f 3990 ; " Sterne's Maria," W. P. Frith, R.A., 
;f 945 ; ** A Venetian Noble Lady of the Sixteenth 
Century," F. Leighton, R.A., £g^Z \ '* The Relief 
of Lucknow," T. Jones Barker, £\o\Z. This picture 
was presented to the Corporation of Glasgow by its 
owner, the late Mr. James Baird of Cambusdoon. 
"Before Dinner at Boswell's Lodgings in Bond 
Street, 1769," W. P. Frith, R,A., As68; "The 
Last Moments of Raffaelle," H. O'Neil, A.R.A., 
£i\02\ "Only Herself," T. Faed, R.A., £\T12\ 
" A Wee Bit Fractious," by the same artist, ;£^I995 ; 
" The Last Sleep of Argyle," E. M. Ward, R. A., 
£Zap\ "Chill October," J. E. Millais, R.A.,;f32S5 ; 
" Landscape," road scene with a group of trees and 
a peasant — a large upright picture by Old Crome 
of Norwich, ;f 157S ; " View on the River Maas, Hol- 
land," J. M. W. Turner, R.A., ;^262S; "The Deer 
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Family," Sir E. Landseer, R.A,, ;f 3045 ; " The 
Grand Canal, Venice," J. M. W. Turner, R,A., 
^7350. The same large sum was given for a " Lake 
Scene," with ruins and figures in the foreground, by 
R* Wilson, R.A. 

Among the foreign pictures were: "Columbus 
in Prison," L. Gallait, ;f 892 ; "Vargas Taking-the 
Oath as President of the Council of Blood," by the 
Same artist, ;^ 2678 ; "The Last Honours paid to 
the Bodies of Counts Egmont and Horn," also by 
Gallait, a small copy of the large picture, ;g' 11 55 ; 
" Going to Church on New Year's Day," Baron 
H. Leys, ^^872; " President Duranti," P. Delaroche, 
£6^6, The collection sold for £g'/yg2>2. Among 
numerous examples of sculpture, " The Wounded 
Amazon," J. Gibson, R.A., brought 610 guineas ; 
and "Eve," P. Macdowell, R.A., 520 guineas. 

Various Collections, 1875. 

From the gallery of Mr. Thomas Greenwood, of 
Sandfield Lodge, Highgate, sold on I2th and 13th 
March: — "Lake of Lucerne," ;^84o; "Grenoble 
on the Is^re," ;^i68o — two drawings by Turner. 
"Bolton Park," with figures and horses, an oil- 
painting by D, Cox, ;^ 1 1 5 5. " View from Bolton 
Park," a drawing by the same artist, £4^1 \ and a 
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large drawing, also by Cox, " Landscape with 
Brigands" £62>2. From the collection of the late 
Mr. W. Leaf, of Park Hill, Streatham, sold early 
in May, numbering more than 500 pictures, chiefly 
in water-colours, and occupying three days : — " The 
Indiaman Ashore," S. Prout,;^420 ; "Street Scene, 
Cookham," with geese, F. Walker, A.R.A., £472 ; 
" Interior of Bamberg Cathedral," W. Burton, 
R.H.A., £^96) "A Rehearsal, Cairo," C. Haag, 
;£'55i ; "Easter Day at Rome," J. F. Lewis, R.A., 
;^787. The few oil-paintings included ** Courtyard 
of the House of the Coptic Patriarch, Cairo," J. 
F. Lewis, R.A., ;£'i942, and "Baith Faither and 
Mither," T. Faed, R.A., £17^2. 

At the sale of pictures belonging to the late 
Rev. M. Lucy, of Hampton Lucy, Warwickshire, 
on the 1st May, a remarkable example of Gains- 
borough, a " Landscape," was knocked down for 
^^3465, and "Abraham with Hagar and Ishmael," 
the title given to a fine landscape by John Both, 
with figures by his brother Andrew, for £472^. 
"The Grocer's Shop," W. Mieris, sold for £7^7. 
In the collection of the late Mr. Charles Bredel, 
disposed of at the same date, " A Woman with a 
Distaff," in a landscape, N. Berghem, £()4S ) "Land- 
scape," with a peasant driving a mule, J. Both, 
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£\yyz\ "River Scene,*' with trees, and a boat 
carrying two figures, Hobbema, £322$ (Nieu- 
wenhuys); ** Interior," with girl making lace, N. 
Maas, £177$ 9 "The Enamoured Cavalier,-'' F. 
Mieris, ;f4300 (Colnaghi) ; " The Ruin," Ruysdael, 
^^2310; "A Pastoral Scene," in which a woman is 
milking a goat, two kids playing together, cows, 
sheep, &c., A. Van de Velde, ;64Si5 (M. Rutter of 
Paris) ; " View on a Canal, Holland— Winter," P. 
Wouvermans, ;^i28i ; "A Boy Angling near to 
Cottages," J. Wynants, ;f 1890. 

The gallery of the late Mr. J. Watts Russell, of 
Ham Hall, Staffordshire, sold on 3d July, con- 
tained some important specimens of our earlier 
school. " View near the Village of Cornard, 
Suffolk," Gainsborough, £1207 ^ now in the National 
Gallery; "View on the Arno," R Wilson, R.A., 
;^i896; "The Fisherman's Return," W. Collins, 
R.A., ;^2362; '* St. Bernard Dogs," Sir E. Landseer, 
R.A., the large picture, ;f 2257 ; " Dutch Fish- 
ing-Boats Running Foul," Sir A. W. Callcott, 
R.A., ;^i68o; "The High Street, Oxford," J. M. 
W. Turner, ;^ioSO ; " Oxford from the Abingdon 
Road," by the same artist, ;f 1280. Upwards of 
160 pictures, the property of Mr. T. Woolner, R.A., 
were sold on 19th June, including "The Last 
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Gleam before the Storm," J. Linnell, £262$ ; and 
among the principal works belonging to Mr. 
Naylor, of Hooton Hall, Chester, disposed of on 
2d August, were "Jerusalem, Looking South," 
D. Roberts, R.A., £8g2; "Dredge Boats on the 
Medway," W. Miiller, ;^I207; and "The Prison 
Window," J. Philip, R. A., £32$$. The sculptures in- 
cluded " Venus with the Apple," J. Gibson, R. A, 
— an untinted copy, of which Gibson executed, it 
is said, four or five of the well-known coloured 
figure — ;^i3io. 

Pictures sold during 1875, owners not named : — 
" Across the Common — A Breezy Day," D, Cox, 
£iiSS] "The Noonday Meal — ^View near Gilling- 
ham," W. Miiller, ;£'i628 ; " Shipping on the French 
Coast near St. Malo," C. Stanfield, 1000 guineas ; 
"Claude Duval," W. P. Frith, R.A., ;fi99S ; "The 
Children of the Mist," Sir E. Landseer, RA., ;£'i2o8; 
"The Scotch Fair," J. Philip, R.A., £73$ ; "Nubian 
Peasant Children," Madame H. Browne, ;f788 ; 
" Landscape with Cattle," E. Van Marcke, ;f 888 ; 
"The Ford," J. Linnel, £788; Portrait of the 
Earl of Bellamont, in the robes of the Order of the 
Garter, £$66 ; portrait of his wife, the Countess of 
Bellamont, ;£'2520, both by Sir J, Reynolds ; *' The 
Spinster," a portrait of Lady Hamilton at the 
spinning-wheel, G. Romney, R.A., ;6'8o8. 
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The Collection of Mr. Albert Levy. 

The sale of 386 works, water-colour drawings 
and ancient and modern paintings, belonging to 
this collector, occupied three days at Christies', 
March 31, and April i and 6, 1876. Among the 
drawings were specimens of almost every artist of 
note. The David Cox's numbered as many as 
eighty-eight, in addition to eighteen oil paintings. 
Of this artist's drawings may be noted " Lancaster 
Castle — Morning," £^^6 \ " Junction of the Severn 
and Wye,";^556; " Cross-Roads," ;f 840; "Ulverston 
Sands," £\T12 ; "Change of the Pasture," ;f 1333 ; 
and *'The Skylark, Anthurst Hill, Cumberland," 
£116^. The Turner drawings comprised " Meyrick 
Abbey," ;f 745 ; " Patterdale," £6%2 ; and " Exeter," 
;£'74S. The more noteworthy oil-paintings were — 
"After the Storm," Josef Israels, £\ii^\ *' Girl with 
a Basket of Fruit," F. Leighton, R. A., ;^8o8 ; "Back- 
gammon Players," Baron Leys, £^oi ; " Whit- 
church," W. Miiller, ;fi3i2; "A Street in Cairo," 
by the same, ;£'i092 ; " The Slave Market, Cairo," 
also by Miiller, ;^2898 (Agnew); "The Pride of 
Seville," J. Philip, R.A.,;f 1050; "Rain, Wind, and 
Sunshine," ;^I0S5; "Counting the Flock," £2A^l\ 
"The Hay field," ;fi26o;* "Rhyl Sands," £\<^S\ 

* See Quilter's collection, p. 149. 
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Bettws-y-Coed Church, ";f 2205 \ ^^d "Caer Cannen 
Castle, Carmarthenshire," ;£^25oo. The last six 
works are by David Cox, There were among old 
masters, " An Astrologer at a Window," G. Dow, 
£71^) " Landscape," with peasants on a road, &c., 
M. Hobbema, £ggi ; " The Enamoured Cavalier," 
F. Mieris, £z6ji (bought by Colnaghi at Mr. 
Bred el's sale in 1875 for ;£'4300); "View in the 
Environs of a Forest," J. Ruysdael, £714) "Bad 
Company," Jan Steen, £gg2> ; " View in a Woody 
Park," Adrian Vander Neer, ;^94S ; " A Hawking 
Party," P. Wouverman, ;^924 ; " View on a Canal 
in Holland," by the same, £1 102. This last work 
brought £179 more at the Bredel sale. Total 
amount realised, ;£^83,i99. 

The Wynn-Ellis Collection. 

The vast collection of paintings accumulated 
by the late Mr. Wynn-Ellis had, says the Art 
Journal^ lost much of its lustre by the selection 
which the authorities of the National Gallery 
were by that gentleman's will empowered to make 
for the institution : the remainder were sold on 
May 6 and 27, and July 1 5, 1876. There was, prior 
to the sale, a very general belief among those 
interested in art matters, that not a few of the 
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pictures bearing the names of distinguished Ei^lish 
painters were copies or imitations ; and the results, 
so £ar as the prices they realised may be considered 
a test, quite justified the opinion, for they were 
knocked down at comparatively insignificant sums. 
The great attraction of the sale was Gainsborough's 
** Portrait of the Duchess of Devonshire," bought 
by Agncw for 10,000 guineas, the largest sum ever 
paid at Messrs. Christies' for a picture. The par- 
ticulars of the subsequent robbery of this celebrated 
work will be found at page 98. 

The more noteworthy pictures sold were : " View 
of Yarmouth Harbour," Crorae the younger, ;£^420 ; 
" The Oak," Old Crome, £346 ; " Gad's Hill Oak," 
Gainsborough, ;f 325; ** View in Northamptonshire," 
so called in the catalogue, but said to be '' Golden 
Lane, near Sevenoaks," P. Nasmyth, £682 ; " Nelly 
O'Brien," ;f 5565 " Portrait of Mrs. Matthew," ;f94S, 
both by Sir Joshua Reynolds; '*The Rabbit on 
the Wall," Sir D. Wilkie, R.A., ;{:ioSo; five 
pictures by Turner: ''The Destruction of Niobe 
and her Children," ;^4Si ; "Kilgarren Castle — 
Evening," A72 ; " Whalley Bridge," ;^945 ; « Con- 
way Castle," ;f2940 5 and **The Temple of Jupiter 
at ^I^hia,*' ;C2ioa The pictures by old masters, 
156 examples, realised only ;f 10,380, less by ;f 120 



GREAT SALES. 159 

than Messrs. Agnew paid for their lost treasure, 
"The Duchess of Devonshire/* A "Portrait of 
Katharine Furleyer," painted in tempera by A. 
Durer, brought £ll% \ " Tribute Money," Rem- 
brandt, £n% ; "Old London Bridge, 1650," C. De 
Jonghe, £%2% (sold at Heugh's sale in 1878 for 
750 guineas); "Portrait of a Gentleman," in a 
black dress and hat with ruff, Rembrandt, ;^66i ; 
" The Shepherd and Shepherdess,'* a large gallery 
picture, A. Cuyp, £\\<^. 

Various Collections, 1876. 

Pictures belonging to Mr. Alexander Collie, 
sold February 26, 1876, under the Bankruptcy 
Act. There were seventy-seven works, which 
fetched nearly ;£" 13,700. "The Bouxie, Shetland," 
J. C Hook, R.A., ;f 1669; "^ Fishing by Proxy," 
by the same, both painted in 1873,^^1176; "The 
Moorish Proselytes of Archbishop Ximenes, Gren- 
ada, 1500," E. Long, A.R.A., ;fi207; "The 
Drovers* Halt," T. Creswick, R.A., and R. Ansdell, 
R.A., £^\ ; " II Duena," J. Philip, R.A., ;^672 ; 
" Faith," by the same, ;£'i26o. At the same date 
Mr. Walter Armstrong's collection was sold also 
for the benefit of his creditors. The only work 
worthy of special record was Millais' " Hearts are 
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Trumps/' a large painting of four ladies, under- 
stood to be the daughters of Mr. Armstrong, 
playing at cards. It was exhibited at the Academy 
in 1872, and now fell to Agnew for ;^I300. The 
painter is said to have received 3000 guineas for 
the work. " Mliss," E. Long, A.R.A., ;^7S6. 

A small but very valuable collection of paint- 
ings, chiefly by the old Dutch and Flemish artists, 
formed by Mr. Foster of Clewer Manor, was sold 
on June 3d, It consisted of nineteen pictures only, 
but three were withdrawn, and the sixteen sold 
brought the large sum of ;£'34,465, The following 
were the principal lots: — "Sea- View during a 
Fresh Breeze," W. Vandervelde, ;^73S ; "A Rocky 
Pass," Jan Both, £\6qo\ " Herdsnien, with Cattle, 
Sheep, &c,, Passing a River," N. Berchem, ;£'i207; 
"La Fraiche Matinee," Karel du Jardin, £ti^\ 
"Tric-trac Players," Jan Steen, ;^7S6; "LePorte- 
Drapeau," Wouverman, £1062; " The Mill," Ruys- 
dael, ;^i837 ; "A Calm," W. Vandervelde, £2062 ; 
" Interior of a Village Alehouse," A. Ostade, 
£37So ; " Virgin and Child," Rubens, ^200 ; " A 
Little Girl holding a Dog in her Arms," Greuze, 
£6720, The three paintings withdrawn from the 
sale were *' The Holy Family," by Murillo ; " Dead 
Game," Weenix; and "The Entrance to the Y," 
by Ruysdael. 
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There were also sold during this season " Carry- 
ing Wheat," J. Linnell, ;^I732; " Landscape with 
Cattle," T. S. Cooper, R. A., ;f 798 ; "The Win- 
ning Hazard," W. P. Frith, R.A., £677) "Apple 
Blossoms," J. E. Millais, R.A., ;^I4S9; "Fair, 
Quiet, and Sweet Rest," L. Fildes, A.R.A., £i6i ; 
" In with you ! in with you ! " J. C. Horsley, R. A., 
£7^7 ; " Pharaoh's Daughter " (sculpture), F. Bar- 
zaghi, ;^95S; "Blowing Bubbles" (sculpture), A. 
Barcaglia, £6^0 \ "Landscape," with Chichester 
Cathedral in the distance, W. Collins, R.A., £2^2g ; 
" Brigands Dividing Spoil," Sir John Gilbert, R.A., 
£610 \ "The Bedouin's Devotion" (drawing), C. 
Haag, £7ZS\ "O^ the Wye" (drawing), D. 
Cox, ;£'84o; "Crossing the Stream," T. Creswick, 
R. A., £S77 ; " Landscape with Cattle," by Troyon, 

m 

Gallery of M. Schneider. 

The gallery of M. Schneider of Paris, though 

small, had a European reputation. It comprised 

about ninety examples, principally of the Dutch 

and Flemish Schools, and was sold in Paris on 

April 6 and 7, 1876, the chief works being : 

" Italian Landscape," J. Both, ;£'i8oo ; " Morning" 

and " Evening," a pair, Hondekoeter, £1^20 ; 

"Cattle in a Meadow," P. Potter, ;^ii4o; "Still 

L 



l62 PENCIL AND PALETTE, 

Life/' with black and white grapes, apricots, plums^ 
&c., Wcenix, ;f 884; "The Immaculate Conception/* 
Murillo, £2Ao ; '' St. John the Baptist " and " St 
Peter/' a pair, Mabuse, ;fi420; "The Shore at 
Scheveningen/' J. Ostade, ;f720; "Portrait of the 
Pastor Ellison/' Rembrandt, ;f 2600 ; " Portrait of 
Ellison's Wife/' by the same, £2000. It was under- 
stood that these portraits were bought in. " Mer- 
cury and Argus," A. Vander Velde, £1220; "A 
Landscape/' Wynants, ;f 1480; " Head of a Young 
Girl," Greuze, ;f2i2o; "The Artist's Family/' 
Teniers, £2400; "A Watermill near Gueldres," 
M. Hobbema, ;^4000, bought for the Antwerp 
Museum ; " Interior of an Alehouse," A. Ostade, 
A120; "The Holy Family," Rubens, ;f288o; 
"The Prodigal Son," Teniers, ;£'S200 ; " Interior of 
a Dutch Mansion," P. De Hooge, ;f 5400. The 
collection brought £$2,^16, 

The Kensington House Gallery. 

(Mr, Albert Granfs,) 

In an introductory note to the catalogue of this 
collection, the sale of which took place on the 27th 
and 28th April 1877, Messrs. Christie, the auc- 
tioneers, say that " it contains perhaps the largest 
number of masterpieces of the English School 
ever offered for sale." It was certainly a magni- 
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ficent collection, the two days' sale, comprising 
205 pictures, having realised ;£'io6,268. Land- 
seer's celebrated work, " The Otter-Hunt," j6 
inches by 60 inches, painted for the Earl of 
Aberdeen, brought the large sum of 5650 guineas ; 
Frith's " Before Dinner at' Boswell's Lodgings in 
Bond Street, 1769," 3050 guineas; John Philip's 
" La Lotteria Nacional," 3000 guineas ; Stanfield's 
" Morning of the Wreck," 2550 guineas ; and " The 
Battle of Roveredo," by the same artist, 2400 
guineas; Miiller's " Interior of the Temple of Osiris 
at Philoe," 2200 guineas; and Millais' "Victory, 
O Lord," 1950 guineas. These were the top lots, 
but more than a score of pictures fetched upwards 
of a thousand pounds each, such as the following : 
— " The Spanish Flower-Dealer," John Philip, R. A., 
1800 guineas ; "The''Scotch Baptism," by the same, 
1500 guineas; "Napoleon L and the Pope," Sir 
David Wilkie, R.A., 1800 guineas; "Scotch Firs," 
J, E. Millais, 1750 guineas; "Winter Fuel," 1700 
guineas, and "The Knight-Errant," 1450 guineas, 
both by the same artist ; " Prosperity," 1410 guineas, 
and "Adversity," 1430 guineas, neither of them en- 
graved, Sir Edwin Landseer, R.A.; " St. Michael's 
Mount, Cornwall," T. Creswick, R.A., and R. 
Ansdell, R.A., 1350 guineas ; "The Finding of the 
Saviour in the Temple," W. Holman Hunt, 1350 
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guineas; "A Landscape — ^Welsh Scenery," J. 
Linnell, 1450 guineas ; " Milking Time," by the 
same artist, 1330 guineas; "The Emperor Charles 
V. at the Convent of Yuste," A. Elmore, R.A., 
1200 guineas; " Hebe," Ary Scheffer, 1370 guineas; 
"Lago di Garda," C. Stanfield, R.A., 1455 
guineas; "Falstaff Personating the King," C. R. 
Leslie, R.A., 1450 guineas; "The Head of the 
House at Prayer," F. Goodall, R.A., 1150 guineas; 
" Are Chimney-Sweeps always Black ? " J. C. 
Hook, R.A., 1 1 20 guineas; **St. Francis Preaching 
to the Birds," H. S. Marks, R.A., 11 00 guineas; 
"Sea-Earnings," J. C. Hook, R.A., 1060 guineas; 
" The First Glimpse of the Sea," T. Creswick, 1050 
guineas ; " George Herbert at Bemerton," W. 
Dyce, R.A., 1040 guineas; **The Last Moments 
of Raffaelle," H. O'Neil, A.R.A., loio guineas; 
and " The First Sail," J. Israels, ICXX) guineas. 

The works which sold for over six hundred * 
guineas included "Josephine Signing the Act of 
her Divorce," scene in the grand Cabinet of the 
Emperor Napoleon at the Tuileries on the evening 
of the i6th December 1809, E. M. Ward, R.A., 
950 guineas; *'The Last Sleep of Argyle," 900 
guineas, and "The Last Scene in the Life of 
Montrose," 800 guineas, both by the same artist ; 
"Lo Sposalizio — Bringing Home the Bride," K. 
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Halswelle, A.R.A., 800 guineas; "Charles II. 
and Lady Rachel Russell/' E. M. Ward, R.A., 800 
guineas ; " The Venturesome Robin," W. Collins, 
R.A., 800 guineas; "A Wedding Breakfast," F. 
D. Hardy, 760 guineas ; " A Quartette Party," by 
the same artist, 760 guineas ; " The Eddystone 
Lighthouse," C. Stanfield, R.A., 750 guineas ; 
" Goatherds, Bay of Gibraltar," R. Ansdell, R.A., 
720 guineas ; "A Rainy Day," P. Graham, A.R.A., 
y6o guineas ; '* Pluto Carrying off Proserpine," W. 
Etty, R.A., 710 guineas; "The Virgin's Bower," 
P. H. Calderon, R.A., 670 guineas ; " November," 
T. S. Cooper, R.A., 650 guineas; "The Lady and 
the Pomegranate," Sir F. Leighton, P.R.A., 765 
guineas ; '* King Charles I, Leaving Westminster 
Hall after Sentence of Death," Sir J. Gilbert, R.A., 
640 guineas ; " Opening the Gate," J. T. Linnell, 
630 guineas ; " The Guardian of the Herd," T. S. 
Cooper, R.A., 620 guineas ; " The Queen of the 
Tournament," P. H. Calderon, R.A., 610 guineas; 
" A Classical Landscape," Sir A. W. Callcott, 
R.A., 610 guineas; "A Highland Croft," P. 
Graham, A.R.A., went for the same sum, and 
" Madrid," E. Long, A.R.A., for 600 guineas. As 
an item of historical interest, it may be stated that 
Wilkie's " Penny Wedding," from the Gillott col- 
lection, brought the modest sum of 342 guineas. 



i66 PENCIL AND PALETTE, 

This remarkable collection comprised twelve water- 
colour drawings of Sir Edwin Landseer, and 
twenty by different artists. Of the Landseer 
drawings, which were purchased at the great 
painter's sale, " The Venison House " went for 
570 guineas ; "Well Packed," 270 guineas; "Pre- 
cious Trophies," 220 guineas; and "No Hope," 
for 210 guineas. W. Hunt's ** Summer Flowers 
and Early Fruit" commanded 380 guineas, and 
the same artist's " Grace Before Meat," 370 
guineas ; " The Baron's Hall," G. Cattermole, 
285 guineas; and "Teaching Dolly to Dance," 
Birket Foster, 280 guineas. 

The Novar Collection— Modern Portion. 

The renowned gallery of ancient and modern 
pictures known as the Novar Collection was 
formed by that distinguished connoisseur the late 
Mr. Hugh A. J. Munro, the intimate friend and 
executor of J. M. W. Turner, R.A. The collection 
was sold in two portions, the modern portion first, 
viz., on April 6, 1878. The great feature of this 
sale was the large number of the finest pictures 
and drawings of Turner. Indeed, never previously 
was there such a grand collection of this master's 
works put up to the hammer. To begin with his 
nctures : " Rome — View from Mount Aventine " 
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(painted for Mr.Munroon the spot), 5850 guineas ; 
"Ancient Italy — Ovid Banished from Rome," 5200 
guineas ; " Modern Italy," 5000 guineas ; " Modern 
Rome — Campo Vaccino," 4450 guineas; "St. 
Mark's Place by Moonlight — Juliet after the Mas- 
querade," 5200 guineas; "Van Tromp*s Shallop 
at the Entrance to the Texel, 1645," 5200 guineas ; 
" Kilgarran Castle," 3400 guineas ; " The Departure 
of Adonis for the Qiase" (painted about 1806, 
but not exhibited at the Royal Academy until 
1849), 1850 guineas; and "Avalanche in the 
Valley of Aosta, Savoy," 910 guineas. These nine 
pictures alone realised 37,060 guineas. The Turner 
drawings numbered thirty-two, the more impor- 
tant being, " Chain Bridge over the Tees," 1420 
guineas ; " Knaresborough," 1 160 guineas ; " Lowe- 
stoff," 740 guineas; "Malmesbury Abbey," 700 
guineas; "Blenheim," 680 guineas; " UUswater,*' 
650 guineas ; " Pembroke Castle," 600 guineas ; 
and " Ashby-de-la-Zouche," 500 guineas. The 
above are engraved in Turner s " Picturesque Views 
in England and Wales." Among other drawings 
of this great painter were " Zurich," 1200 guineas ; 
** Baths of Pfeffers," 1000 guineas ; " Kussnacht — 
Lake of Lucerne," 970 guineas; "Lake of Lucerne," 
590 guineas. The general pictures included two 
by R. P. Bonington, " The Fishmarket, Boulogne," 
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and "The Grand Canal, Venice;" these sold for 
3000 guineas each ; and the same sum was given 
for Sir Joshua Reynold's " Contemplation," the 
portrait of the Hon. Mrs. Stanhope. " Kitty- 
Fisher," the celebrated actress, with doves, by Sir 
Joshua, went for 735 guineas; "Aurora and 
Zephyr," Etty, R. A., 460 guineas ; " The Harlot^s 
Progress — The Quarrel with her New Lover," and 
the companion picture, ** The Scene in Bridewell," 
Hogarth, 520 guineas and 3(X) guineas respec- 
tively. These are the only two remaining works 
of this celebrated Hogarth series, the others 
having been destroyed by fire. The sum realised 
by the 104 modern pictures was ;^73,5i8. 

NovAR Collection — ^Ancient Portion. 

This sale, like the previous one, created the 
greatest interest in art circles, and the well-known 
rooms in King Street, St. James's, were again 
crowded to excess by dealers and private col- 
lectors. It took place on June ist, the number of 
lots in the catalogue being one hundred and fifty- 
three. The collection comprised celebrated ex- 
amples of the Italian, Spanish, Dutch, and 

^mish schools, most of them inscribed in Smith's 

italogue Raisonnd," and in Dr. Waagen's work. 

he order of the catalogue, we begin 
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with Claude, whose ** Philip Baptizing the Eunuch " 
painted in 1673 for Cardinal Spada, brought Zoo 
guineas ; " A Seaport," represented under the 
appearance of a fine summer's afternoon (see 
Smith's " Catalogue Raisonnd," part viii. p. 347), 
by the same artist, , 30CX) guineas ; a richly 
wooded " River Scene," with peasants and a dog 
on a winding road on the left, and two ducks on 
the right, signed M. Hobbema, 2100 guineas ; 
" A Woody Landscape," with cottages and a post- 
waggon passing through a ford, by the same artist, 
700 guineas ; " St. Anthony Caressing the Infant 
Saviour," Murillo (sold by Queen Christina from 
the Royal Gallery of Madrid), 2250 guineas ; 
"The Meeting of Jacob and Esau," a sketch i8f 
in. by 15^ in., Rubens, 310 guineas; " Portrait of 
a Lady," in a black dress with lace collar and 
cuffs, and richly jewelled chain, inscribed "Virgo 
Brabantina," by the same artist, 1050 guineas; 
" A Grand Sea-Piece," effect of storm, two 
figures on a wooden pier, at the end of which 
is a beacon, and fishing-boats endeavouring to 
make for the harbour, Jacob Ruysdael, 1400 
guineas; "A Sea- View," with fishing-boats and 
men-of-war, by the same artist, 1400 guineas; 
"Pieta," the Madonna and two angels mourning 
over the body of Christ, Andrea Del Sarto, 1700 
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guineas ; " The Effects of Intemperance," signed 
Jan Steen, from the Beckford Collection, 1250 
guineas; "The Glass of Lemonade/' the subject 
engraved in the Choiseul Gallery, from the Praslin 
Collection, G. Terburg, 1850 guineas ; " Venus 
seated on a Couch," withholding the bow of Cupid, 
while he is raising himself on a • footstool en- 
deavouring to regain it, originally in the Colonna 
Palace, Paul Veronese, 680 guineas; *'St. Helena — 
the Vision of the Invention of the Cross," altar- 
piece of a chapel dedicated to St, Helena at Ven- 
ice, Jj\ inches by 45J inches, 3300 guineas. This 
work belonged successively to the great Duke of 
Marlborough, Treasurer Lord Godolphin, the late 
Duke of Leeds, the late Marquis of Hertford, and 
the Hon. Percy Ashburnham, from whose pos- 
session it passed to that of Mr. Munro. ** Le 
Printemps," Watteau, 620 guineas ; " Les Deux 
Marquises," by the same artist, 2500 guineas. 
The last lots put up were two renowned works of 
Raphael, the one known as " La Vierge k la 
Legende," or " La Vierge de Novar," the other as 
"La Madonna dei Candelabri," or "Vierge aux 
Candelabres." Both pictures are familiar from 
engravings, and they are particularly described by 
Nieuwenhuys, Waagen, and other writers on art 
It need, therefore, only be mentioned here that the 
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fir^t-named work, which measures 32J inches by 
24 inches, is believed to have belonged to Charles 
I. It sold for 3CXX) guineas, the purchaser being, 
it is understood, the Earl of Dudley, who also 
secured the high-priced Watteau, through Mr. 
Agnew. The "Vierge aux Candelabres" (26 in. 
circle) was brought from the Borghese Palace at 
Rome by Lucien Bonaparte, and sold by him to 
the Queen of Etruria. It was purchased by Mr. 
Munro at the sale of the Duke of Lucca's gallery 
in i84ii and has been engraved by no fewer than 
six eminent engravers. The auctioneer announced 
that the reserve price of the picture was £20,000, 
The bidding began at a comparatively moderate 
price, and gradually went up to ;Ci9,500' No 
further offer being made, Mr. Wood announced 
that the celebrated chef-d'ceuvre was bought in. 
The receipts of the day's sale were ;^44,422y or 
a total amount for the two portions of this un- 
equalled collection of jfi*! 17,941. 

Pictures by Angelica Kauffman, R.A. 

Forty-five works by this artist were sold at 
Phillips's, New Bond Street, December 1879. They 
were all painted for the family of Sir Charles 
Rushout, Bart, of Sezincot House, Gloucestershire, 
and were, along with other property, sold by 
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order of the executors. The highest price realised 
was 8 10 guineas for "Portrait of Lady North wick 
and Child," large oval,* 50 by 42 inches; "Venus 
attired by the Graces," oval, 40 by 32 inches, 
brought 510 guineas; "The Judgment of Paris," 
the companion picture, 440 guineas ; " La Berg^re 
des Alpes," oval, 410 guineas ; " Gualthenis and 
Griselda," oval, 410 guineas ; " Rinaldo and 
Armida," 50 by 42 inches, 210 guineas; "Mor- 
tality," 44 by 32 inches, 180 guineas; "Cornelia, 
mother of the Gracchi," 60 by 45 inches, 140 
guineas; "Wisdom," 44 by 32 inches, 130 guineas. 
The forty-five pictures brought ;^4874. 

The Gallery of Mr. Charles Kurtz. 

A large and valuable collection of pictures and 
water-colour drawings, formed by the late Mr. 
Charles Kurtz, was sold in March 1880, by order of 
the Court of Chancery. The more important works 
were: — " L' Attente," a water-colour drawing, 13 J 
inches by j\ inches, E. Meissonier, ;f420 ; " Good 
Evening — Autumn," T. Creswick, R.A., and T. S. 
Cooper, R.A., •;^530 ; " His Legal Adviser," E. 
Nicol, A.R. A., ;^598, los. ; " The Ambush Attack," 
L. Alma Tadema, R.A., ;^S77, los. ; "The Shep- 
herdess," Rosa Bonheur, £6Z2, los. ; " The Chris- 
tian Martyrs in the Reign of Diocletian," Gustave . 
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Dor^, £j^Z ; " Arabs Fording a Stream/' E. 

• 

Fromentin, £(^Z ; " Columbus in Prison," L. 
Gallait, £^%^y los. ; " Scene during the Rebel War 
in Germany," L. Knaus, £6/\fi\ "Luther in his 
Study," Baron H, Leys, ;Ci207, los. ; **The Com- 
mercial Traveller,"" E, Meissonier, ;S^I3I2, los. ; 
"Marguerite Trying on the Jewels," H. Merle, 
£j%T, I OS. ; '' La Valine de la Tocque," C. Troyon, 
^735 ; 2i^d "The Ruined Gamester," F. Domingo, 
;^45i, los. The two days' sale brought £26^600. 

Rembrandt's "Le Doreur." 

A painting by Rembrandt, signed by him, dated 
1658, and knowh as "Le Doreur," was disposed 
of at the sale of the collection of Chevalier de 
Lissengen of Vienna, at Paris in March 1876. 
After several biddings, it was purchased by Mr. 
Wilson, a well-known English collector, for ;C4070. 
The picture was originally in the collection of the 
late Duke de Morny, who had bought it for £Zoo^ 
and on the sale of his effects it was purchased by 
the Chevalier de Lissengen for the sum of £2000. 

RuYSDAEL — A Disputed Point. 

Prince Demidoff, the well-known collector, paid 
;^I200 for a Ruysdael called ** The Path," at the 
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same sale. Regarding this work, M. Albert Wolff 
told in the Figaro the following story. The picture 
was sent to the Prince's Museum at his place, San 
Donato, where he keeps one of the most skilful 
of picture-restorers, an Italian named Luperini. 
Before it was hung on the walls Luperini cleaned 
parts of it, notably that portion on which the 
name of the artist and the date were painted. 
Under his manipulation the date, which was pre- 
viously 1667, emerged as 1647. AH biographies 
gave the date of the birth of Ruysdael as 1635, so 
that if the date was correct, the artist had com- 
pleted a chef'cCcBuvre at twelve years old, which 
was more than improbable. The Prince DemidofF 
sent a circular letter to all the authorities and 
competent critics on questions of art. Answers 
came, and opinions were divided on the subject. 
All the critics could not be right, and it was 
equally impossible that a boy of twelve could 
have painted a work like " The Path." 

If the picture was a Ruysdael, he must have 
been born in 1625, otherwise the picture was a 
forgery. The question was worth solving, not 
only for the sake of the Prince Demidoff himself, 
but for that of all other collectors. The curators 
of the different European galleries were appealed 
to. Those at Dresden and Berlin unhesitatingly 
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replied that 1625 was the real date of the painter's 
birth. All sorts of historical documents were, for 
the sake of every one concerned, eagerly consulted 
and overhauled. It was proved that a great error 
had been committed. Doctor Van der Willingen, 
in his work entitled " The Great Artists of Haar- 
lem," has emphatically shown that Ruysdael was 
born in 1625, so that he was twenty-two when 
he signed "The Path." The Figaro attributes 
the date 1667 being substituted for 1625 to an 
ancient proprietor of the picture who had falsified 
the date, under the impression that the painter 
was born ..in 1635. But Jacob (jhe) Ruysdael 
had a brother Solomon, who was born in 161 3, 
and was a painter oi no mean note. Is Prince 
Demidoff certain that he has got hold of the right 
brother? If it be Solomon's work, the matter is 
easily explained. ■ 

A correspondent of the London Globey which 
quotes the above (April 12, 1876), draws attention 
to Pilkington's "i Lives of the Painters," by Allan 
Cunningham, where it is stated that *'at the 
age of twelve years some of Jacob Ruysdael's 
productions surprised the best artists," On the 
other hand, .several authorities, F. C. Sumichrast 
Roussy among the number, state that Jacob 
Ruysdael was born at Haarlem in 1625, and was 
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" brought up to the medical profession, which he 
practised successfully for some time," 

An Altar-Piece by Murillo. 

A fine picture of St. Anthony of Padua adoring 
the infant Saviour, formerly in the church of the 
Capuchins at Cadiz, was sold at the auction-rooms 
of Phillips, New Bond Street, June 1873. In 
noticing this work at the time, a writer in the Daily 
Telegraph remarked, that fifty years previously 
it was exhibited at the Egyptian Hall, Piccadilly, 
when it attracted much attention. Whether it 
was then offered for sale does not appear. It had 
not since been exhibited, although it had remained 
in London, and was brought to the hammer in 
settlement of certain family affairs amongst the 
parties in whose hands it had been ever since it 
was purchased, in 1822, by a Mr. Flinter from the 
guardian of the convent of the Capuchins at Cadiz. 
Of all this we are informed by documents which 
are shown by the possessors of the picture, and 
which at the time were duly attested by the 
authorities of Cadiz and the British Consul. 

The picture is nearly square, measuring 7 ft. by 
6 ft. 6 in. The figures are life size, St, Anthony 
being represented kneeling with outstretched hands 
towards the infant Saviour seated on clouds, borne 



GREAT SALES. 177 

up by cherubs, with two angels, one on either hand, 
and a third a little behind ; above and at the left 
corner of the picture are other cherubs in glowing 
light, while below appears an evening sky with land- 
scape, and in the foreground are a book and lily. 

According to the history given with the picture, 
it was painted by MuriUo about the year 1650 for 
the Capuchins, in gratitude for their great kindness 
to the suffering brother of the painter. If so, it 
was about thirty years before he painted the large 
altar-piece of St. Catherine for their church, to 
which it will be remembered the sad interest 
attaches of his having fallen from the scaffolding 
while painting at it, and being so hurt that he was 
compelled to return to Seville, where he died soon 
afterwards, in April 1682, leaving the work unfin- 
ished. If the date of the picture be correct, as 
there is no reason to doubt, it would account for 
the difference that the work shows from the great 
masterpieces of the painter, in which he assumes 
so decided a style of his own, such as " The Pool 
of Bethesda," the " Abraham and the Angels," and 
others well known, the two mentioned being in the 
collection of Mr. George Tomline and the Duke of 
Sutherland. For the same reason, perhaps, may 
be explained the singular resemblance to the 

manner of Vandyck, who exercised considerable 

M 
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influence over a young painter, for Murillo would 
be then only in his thirty-fourth year. The sub- 
ject was not a favourite one with Murillo, for out 
of the forty-six pictures by him in the Madrid 
Gallery not one refers to St. Anthony.* One of 
the few instances is the picture of the Rogers' col- 
lection, now belonging to the Baroness Burdett 
Coutts, which represents St. Anthony kneeling 
before the infant Saviour, holding a cross and globe. 
The work was sold to Mr. Cox of Pali-Mall for 
1200 guineas. 

A large picture of " The Virgin of the Rosary," 
attributed to Murillo, was also offered for sale 
at Messrs. Phillips' in 1876. It had been brought 
from Seville, where it had been -for many years in 
the possession of his Excellency Senor Don Alfonso 
Ruiz Tagle, and was known as the Madonna of 
the Rosary. The bidding for it ran up to ;^4500, 
and no higher, sum being offered, the picture was 
bought in at this price. 

Giving the Original for the Copy. 

In connection with the sale of some pictures by 
Adrian Vandervelde, in May 1877, the Journal 
d'Anvers of that date told how he became pos- 
sessed of his country house near Antwerp. This 

* See account of the " Mutilated Murillo/' p. loi. 
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house belonged to the great Lord Clarendon, and 
Vandervelde happening to pass by it one day, was 
so much struck by the beauty of the site and of 
the gardens, that he determined to transfer them 
to canvas. He took up his quarters in the neigh- 
bouring village, and after completing the picture 
went with it to London, where he put it up at a 
public sale, with a heavy reserve upon it. Lord 
Clarendon, who was in London at the time, 
happened to attend the sale, and recognising his 
own house, bid for the picture. There were several 
other offers, and Lord Clarendon, after having been 
outbid several times, said, " I will give the original 
for this copy." At the word " copy," the painter, who 
was in the room, apostrophised Lord Clarendon 
in no measured terms, and asked him what he 
meant by suggesting that the picture was a copy. 
Lord Clarendon repeated his offer, adding, "I 
know that Vandervelde is the painter, and I will 
give him the original for the copy." There was 
no mistaking what this meant ; the picture was 

withdrawn. 

Sir Henry Raeburn's Portraits. 

A small but interesting collection of portraits 
painted by this master was sold at Christies', in 
May 1877. The following were the principal lots, 
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with the names of the buyers : — Sir David Brewster, 
105 guineas (Gladwell) ; Sir John Rennie, F.R.S., 
;^I78, los. (Gladwell); Sir Walter Scott, Bart, 
^325, los. (Gladwell) ; Mr. Francis Horner, M.P., 
;^iio, Ss. (Lyall) ; Portrait of a Child, £<^, iSs. 
(Agnew); Sir Henry Raeburn, R.A., ;fS35, los. 
(White) ; Henry Viscount Melville, painted about 
1804, £\^iy 15s. (Colnaghi); Rev. John Thomson, 
eminent as a landscape painter, minister of Dud- 
dingston, £^Zy iSs. (Sir William Stirling-Maxwell) ; 
Portrait of a Lady and two Children (children 
painted by Raeburn, the lady by Sir J. Watson 
Gordon, President of the Royal Scottish Academy), 
;^iS7, los. (Anderson); Study of a Boy with 
Cherries, ;^252 (Agnew) ; Ann Edgar, Lady Rae- 
burn, wife of Sir Henry, ;^997, los. (Haigh) ; 
Study of a Child, ;^299, Ss. (Wallace); A child 
(study), ;^2I0 (Anderson) ; Miss A. Adams, after- 
wards Mrs. Kennedy of Drumore, ;fi26 (White); 
" Contemplation " (Mrs. Johnstone), ;^I94, 5s. 
(Hall); Portrait of a Lady (full length), ;^iio, 
5s. (the Hon. Lord Shand) ; Rear- Admiral John 
Maitland, ;^iS7, los. (Anderson); Mrs. Hamilton, 
£2^6, 5s. (Hall) ; Henry Raeburn, the Artist's 
Son, on a Grey Pony, ;^430, los. (Johnston). The 
sale realised about ;^6ooo. 
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M. Thiers and Ruysdael. 

The Paris Journal once told a neatly spiteful 
anecdote apropos of the late M. Thiers. He 
possessed in his collection a small canvas some 
few inches square, which might, with the frame, be 
worth twenty francs, for which he gave 8qoo, 
having bought it in 1864 as a Ruysdael. It had, 
however, paid its expenses over and over again, 
for whenever Thiers felt tempted to buy a work of 
art, he looked at it and — overcame the temptation. 

Albert DtjRER's Copper-plates and Wood- 
Engravings. 

The Academy of Arts at Vienna in 1874 
bought an interesting collection of Albert Durer's 
copper-plates and woodcut engravings, the his- 
tory of which can be accurately traced back more 
than a century, when it first came into the pos- 
session of Goethe's friend and correspondent, 
Heinrich Sebastian Hiisger, of Frankfort-am-Main. 
On the death of Hiisger, in 1808, this collection, 
together with a lock of hair reputed to have been 
taken from the head of the great master, was 
purchased by Friedrich Heinrich Schlosser (a 
nephew of Goethe's brother-in-law of the same 
name), whose widow bequeathed it to Professor 
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Steinle, of Vienna, her husband's nephew, through 
whose heirs it passed by sale to the galleries of 
the Imperial Academy. 

Sale of a Turner. 

A large picture, pronounced by connoisseurs to 
be a genuine work of Turner, was sold by auction in 
Glasgow, in March 1879. The picture, which it was 
stated was procured direct from the great painter 
by the late Mr. H. F. Mylius, was bequeathed 
by that gentleman to a relative. The subject is 
" Sunset on the Grand Canal, Venice." There being 
no reserve price on the picture, bids were asked, 
and the first offer made was ;^ioo. Rapidly the 
price rose up by fifties until the figures had reached 
;^iSOO, when it was knocked down to Messrs Hol- 
lender and Crometti, Albert Galleries, Edinburgh. 

A Lesson to Picture Buyers. 

" Gentlemen," said the auctioneer, " I most 
particularly call your attention to this lot, which 
cost my employer an immense sum. He always 
esteemed it the gem of his collection. A finer 
work of this great master cannot be seen, and in 
such a state of purity ; often and often has he 
refused 500 guineas for this masterpiece, which I 
am now submitting entirely to your hands ; you 
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will have it at your own price — there is ho reserve. 
Gentlemen, give me a bidding; shall I begin at 
400 guineas? Who says 400 guineas^" No 
answer — a pause. *' Well, Tm astonished. Gentle- 
men, reflect — say 300 guineas? What, not 300 
guineas ! Gentlemen, do look again ! I shall be 
ashamed to give an account of this day to my 
employer. I fully expected for such a treasure 
of art to 'obtain a great sum. Say 200 guineas 
— 100 guineas — well, anything you please : I am 
in your hands, there is no reserve ! " Upon this, 
the real owner of the picture, who is a dealer, left 
his seat, took out his eye-glass, advanced to the 
easel upon which the picture was placed, and went 
down on one knee to scrutinise his own property. 
The auction-roam — in which this scene took place 
— has a low ceiling and but indifferent light. The 
owner played the part of "viewing" with wondrous 
dramatic effect; and in a voice pregnant with 
affected surprise and anxiety, bid 30 guineas. 
The auctioneer had his cue. " Well, I am aston- 
ished ! 30 guineas for such a glorious gem ; you 
must be joking with me, gentlemen — you can't be 
serious." Forty guineas are now offered by a 
confederate, which is eagerly bid on by the owner 
at 45 guineas. This dalliance was carried on by 
the auctioneer, the owner, and the confederates. 
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interspersed with a deal of by-play and mysterious 
nods and whisperings, until a stranger present 
was seduced into an offer of ^o guineas, when the 
owner of the picture shut up his eye-glass, and 
coolly turned his back to the auctioneer — a tele- 
graph signal understood by the whole party that 
the victim was entrapped. As the picture was, of 
course, knocked down to a bond fide purchaser, the 
history of it may be instructive. It was bought 
by the dealer some time before, at a sale of 
imported rubbish, for 25s. ; was lined, the dirt 
cleaned off, one unsatisfactory figure obliterated, 
and the heads of other figures altered. A poor 
but cleverish artist did this for the pittance of 30s., 
and the advantageous changes were made from 
prints. The picture was next "dirtied down;" 
and after it had been unsuccessfully offered in 
sales got up at Birmingham, Manchester, and 
other provincial cities, it returned, after a year or 
t\yo spent in wandering, to find a gulled proprietor 
in a dingy sale-room in street. 
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Pictorial Compliment to a Lady. 

Cliefden House, near Reading, was built by the 
late Duke of Sutherland for his amiable Duchess. 
The boudoir contains one of the finest pictorial 
compliments that even a French artist ever paid 
to beauty. The subject of the "Judgment of 
Paris" is portrayed in a central panel of this 
apartment — the Duchess's own, be it observed — 
and the shepherd prince is represented as offering 
the golden apple out of the frames there being only 
two of the three goddesses in the picture, namely, 
Juno and Minerva. The neat implication that 
Venus must be somewhere else, only required on 
the spectator's part a moment's thought of the 
lady who would oftenest look at the picture, and 
would see the prize extended towards herself. 
The artist who put this graceful fancy into form 
was Mr. Hervieu, a Frenchman naturalised in 
England. 
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Wet and Dry. 

An artist painted a portrait of a gentleman 
noted for his libations, and invited several of the 
gentleman's friends to see it One of them, who 
was near-sighted, approaching it rather too closely, 
the artist in alarm exclaimed, ** Don't touch it ; it 
isn't dryr " No use in looking at it then," replied 
the gentleman; " it can't be my friend." 

The Critics and the Dog. 

A young Parisian artist painted a portrait of a 
Duchess, with which her friends were not satisfied, 
declaring that it was totally unlike. The painter, 
however, was convinced that he had succeeded 
admirably, and proposed that the question of 
resemblance or no resemblance should be left to 
a little dog belonging to the Duchess, which was 
agreed to. Accordingly the picture was sent to 
the hotel of the lady the next day, and a number 
of her friends assembled to witness the test The 
dog was called in ; and no sooner did he see the 
portrait, than he sprang upon it, licked it all over, 
and showed every demonstration of the greatest 
joy. The triumph of the artist was complete, and 
all present insisted that the picture had been 
retouched during the night, which was actually so. 
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the artist having rubbed it over with a thin coat- 
ing of lard ! The dog's nose was sharper than 
the critics' ^yts. 

Cleaning Pictures. 

A new process for cleaning pictures was recently 
discovered at Amsterdam. It is well known that 
it is very difficult to remove the old varnish with- 
out injuring the delicate lines of the picture 
beneath. The new system consists in simply 
spreading a coating of copaiba balsam on the old 
painting, and then keeping it face downward over 
a dish of the same size filled with cold alcohol at 
an altitude of about three feet. The vapours of 
the liquid impart to the copaiba a degree of semi- 
fluidity, in which state it easily amalgamates with 
the varnish it covers. Thus the original brilliancy 
and transparency are regained without injuring 
the oil-painting. After the picture has been hung 
up for two or three days, it looks ias if it had been 
varnished afresh. 

Refusing to pay for Portraits. 

A wealthy Manchester merchant engaged a 
rising young painter for the purpose of having 
his (the merchant's) portrait in oil handed down 
to posterity. The terms were arranged. " How 
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long do you think it will take ? '' asked the model. 
"Perhaps fifteen days/* was the reply. Sittings 
began, and the artist entered so heartily into his 
work that in eleven days the portrait was done. 
''Why," asked Croesus, when the fact was an- 
nounced to him, " do you intend suppressing four 
days' work ? " " It does not matter at all ; the 
portrait is finished," answered the painter. '* Well, 
sir, this is not business ; we said a hundred guineas, 
and fifteen days' work. I am quite ready to 
stand the price, but you ought not to spend an 
hour less upon the work than was agreed upon." 
There was no use in arguing with such a man. 
The painter took his brush again, and spent four 
more sittings in lengthening, little by little, in the 
portrait, the ears of his patron. 

A similar story is told of one of Hogarth's pic- 
tures, A nobleman refused to pay for a portrait 
he had ordered, and the artist being in want of 
money, Informed him that if he did not do so in 
three da)*s, he would add to it a tail and other 
appendages, and sell it to Mr, Hore, the wild beast 
exhibitor A painter named Du Bost, about sixty 
j^CAfS ago, wxnt even further than this. Failing to 
extract an enormous price for a portrait of Mr. 
and Mrs, 1 1^— , the artist exhibited it in Pall-Mall 
as "^ l^cauty and the Beast,"" which so enraged the 
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lady's brother that he cut it in pieces. The case 
was tried before Lord Ellenborough, who decided 
that the picture being a libel, the plaintiff could 
only recover for the loss of the paint and canvas. 

Buying all the Bad Ones. 

A wealthy baronet, now deceased, invited the 
well-known John Clerk of Eldin to inspect a col- 
lection of paintings which he had made with infinite 
care and expense during a recent visit to the Con- 
tinent. The opinion which he formed of the collec- 
tion was by no means favourable. Happening to 
be shortly afterwards in a company of admirers of 
the fine arts, who wefe doubting which of the Con- 
tinental cities furnished the greatest attraction to 
a purchaser of paintings, '* If onybody wants to get 
guid pictures," said Mr. Clerk, " they should gang 
to Tours." " To Tours ! " exclaimed the company. 

" Why, to Tours, of all places 1 " " Because Sir 

has been there,'* answered Mr. Clerk, "an' he's 
bought up a' the bad anes." 

A Knowledge of Sculpture. 

A gentleman bought a plaster cast of the Venus 
of Milo, and having paid for it, desired that it 
might be forwarded to his address. The following 
day, having to leave home early, he said to his ser- 
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vant, "John, in the course of the day a statue that 
I have bought will be delivered here. Place it in 
the drawing-room." On his return in the evening 
he inquired whether the statue had arrived. "Yes, 
sir," replied John; "they brought a great figure 
in plaster, but I would not take it in." "And 
why?" "Good gracious, sir, it had two broken 
arms; and I knew you would have said I had 
broken them ! " 

A Grateful Artist. 

The Duke of Nemours once sent his steward to 
call upon an artist, on whom he wished to confer 
a snuff-box as a mark of his Approbation, to ascer- 
tain if such a present would be acceptable. The 
offer was received with enthusiasm. " Where shall 
I send it?" inquired the envoy. "Oh, if you 
would be kind enough," replied the grateful artist, 
" to pawn it on the way, you can let me have the 
money." 

Burning a Picture. 

A story is told about the late Mr. W. Hope, the 
wealthy banker of Amsterdam, and one of his 
purchases. He had bought a picture as a Rem- 
brandt, and given 2000 guineas for it Finding 
that it did not quite fit the frame, he sent for a 
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carpenter to ease it a little. Whilst watching the 
operation he remarked how wonderfully the picture 
was preserved, considering that it was nearly 200 
years old. "That is impossible," said the carpenter, 
'* this wood is mahogany — and mahogany had not 
been introduced at that time." Mr. Hope burnt 
the picture. 

How Marshal Soult obtained his Murillo. 

Of the thirteen Murillos which Marshal Soult 
managed to collect in Spain, one of them, an 
" Immaculate Conception," at the Marshal's sale, 
in May 1852, was bought by the French Govern- 
ment for ;£'2 3,440. We have an amusing story 
of the circumstances under which Soult secured 
his prize. In his pursuit of Sir John Moore he 
overtook two Capuchin friars, who turned out, as 
he suspected them to be, spies. On hearing that 
there were some fine Murillos in the convent to 
which they belonged, he ordered them to show 
him the way to it. Here he saw the Murillo in 
question, and offered to purchase it — all to no 
purpose, till the prior found that the only way to 
save the lives of his two monks was to come to 
terms. " But," said the prior, " we have had 
I00,000f. offered for the picture." "I will give 
you 200,000f.," was the reply, and the bargain 
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was concluded. "You will give me up my two 
brethren?" asked the prior. "Oh," said the 
Marshal very politely, "if you wish to ransom 
them, it will give me the greatest pleasure to meet 
your wishes. The price is 200,ooof." The poor 
prior got his monks, and lost his picture. 

Painting from Nature. 

In the palace of Strelna, near St Petersburg, 
are four celebrated pictures by Hackert, painted 
by order of Count Alexy OrlofF in commemora- 
tion of the victory of the Russian admiral over 
the Turkish fleet, commanded by the Capudan 
Pasha. During the progress of the pictures, the 
painter took occasion to mention to the Count 
that he had some difficulty in painting a ship on 
fire, never having witnessed that imposing spec- 
tacle. Orloff, without a moment's hesitation, issued 
orders for a Russian 74-gun ship to be cleared, 
placed in a position to suit the painter, and burnt 
before him, so that he might execute the subject 
with fidelity. 

A Remarkable Work of Art. 

A gentleman of Sacramento (California) is (or 
was in 1875) the owner of a painting which is re- 
markable both for its history and the superior 



SKETCHES BY VARIOUS HANDS, 193 

excellence of its execution. It is a representation 
on hammered copper of Belshazzar's Feast, and 
represents the king at the head of his table at the 
time the mysterious hand is pointing to the inscrip- 
tion on the wall, "Mene, mene, tekel upharsin." 
Seated around the table are the guests of the king, 
including Nebuchadnezzar and the king*s con- 
cubines. Grouped around are the men-at-arms, 
servants, &c., and in a sort of balcony are seated 
the musicians. There are fifty-one human figures 
in the painting; each one is a perfect miniature. 
The jewels, even to the pearl necklaces, clothing, 
tapestry, and ornamentation, are all brought out 
in fine relief. The colouring and perspective of 
the painting are faultless, even the minutest detail 
being carefully considered. The author of the 
wonderful painting • is unknown ; but as rolled 
copper was not manufactured until 1760, it is con- 
jectured that the picture must have been painted 
either in the latter part of the seventeenth or the 
fore part of the eighteenth century. In any event 
the painting must be over 120 years old. A 
remarkable peculiarity of the painting is the suc- 
cessful grouping and delineation of so many figures 
— fifty-one — in the space of 24 inches by 34 inches, 
which is its size. 
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A Disappointed Genius. 

Mr. George Augustus Sala, in one of his graphic 
letters to the Daily Telegraph during the Paris 
Exhibition of 1878, gives the following sketch of 
an artist who missed the Grand Prix de Rome : — 

"I have been told recently of the sad end of a most 
capable artist, who for many years had devoted himself to 
the decoration of the exteriors of pork shops. He had 
undergone a thorough academical training in the studio of 
a distinguished French painter, and he had once competed, 
albeit unsuccessfully, for the Grand Prix de Rome. The 
subject given out on the occasion when the unfortunate 
deceased competed for the prize was * Trimalcion's Ban- 
quet.' The poor painter made the necessary sketches, and 
was then securely locked up in his loge at the ficole des 
Beaux Arts to paint his picture. The Commission, by whom 
it was subsequently examined, acknowledged that all the 
details of still life in the picture were admirably executed. 
Nothing could be more microscopically faithful to nature 
than the crayfish and the red mullet, the boars* heads and 
the peacocks, the oysters and the wild ducks. Ab ovo usque 
ad malunti all the eatables were superbly imitated ; only 
the human personages were villanously drawn and vilely 
coloured — so the Examining Commission did not send the 
unlucky competitor to the Villa Medicis. He became a 
painter of nature inorte. He vegetated long and miserably 
as a picture-dealer's hack, but at length found more remune- 
rative patronage among the pork butchers. As a painter of 
charcuterie he obtained a kind of renown. His garlands of 
sausages, displayed against a sky of pure azure flecked with 
fleecy clouds, were enthusiastically spoken of in the Rue du 
Bac ; he had a prodigious success on the Boulevard de 
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Strasbourg with a hure de sanglier — a boar's head austerely 
posed on a platter of old Faenza ware ; and the Faubourg 
St. Denis was in raptures with the exquisite finish of his 
terrifies de foie gras and his andouillettes de Troyes, He 
was the Teniers of pigs' feet ct la Ste, Minihould; the 
Paul Potter of cow-heel d, la Biribi; the Rafaelle of snails 
with veal stuffing ; the Michael Angelo of jambons de 
Bayonne, He excelled in Gorgonzola cheese. Few could 
touch him in Bologna mortadella. His bacon was magis- 
terial, his truffled turkey truly grand. He earned a hand- 
some livelihood by the exercise of porcine art : but his 
friends remarked with sorrowful anxiety that a settled gloom 
had taken possession of him. He grew more and more 
morose and desponding. A fortnight since — I tell the story 
as it was told to me^the poor fellow was found hanging from 
a cross-beam in his studio. He was quite dead. On his table 
was found a slip of paper containing these words : * Let no 
man be accused of my death. I am determined to destroy my- 
self, because these six months past / have failed miserably 
in savouryljelly,^ Poor man I It was hard^enough to have 
missed the Grand Prix de Rome ; but to break down in the 
simulation oi galantine was Fortune's unkindest cut of all." 

The Oldest Picture Known. 

The oldest picture, known at present, painted in 
oil-colours on wood, is preserved in the Imperial 
Gallery at Vienna. According to Beckmann's 
" History of Inventions," it was executed in the year 
1297 by a painter named Thomas de Mutuia, or 
de Muttersdorf, in Bohemia. Two other paintings, 
in the same gallery, are of the year 1357; one is 
by Nicholas Wursnser of Strasburg, the other 
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by Thierry of Prague. It appears, therefore, that 
painting in oil was known long before the epoch at 
which that invention is generally fixed; and that 
it IS erroneously ascribed to Hubert Van Eyck 
and his brother and pupil John Van Eyck, other- 
wise called John of Bruges, who lived about the 
end of the fourteenth century, and not the be- 
ginning of the fifteenth century, as is commonly 
supposed. It is pointed out, however, that there 
is evidence in the books of the Painters' Company, 
under the date of the eleventh year of the reign 
of Edward I. (1283), that oil-painting was in us.e 
at that time. Vide a communication from Sir 
Francis Palgrave in Carter's "Ancient Sculpture 
and Paintings in England." It may be added that 
the art of wood-engraving seems to be older than 
the invention of printing, to which, perhaps, it 
gave rise. The names of the first engravers on 
wood are, however, not known. In the Atlienceum 
for 1845, page 965, is given a fac-simile of a large 
wood-engraving bearing the date 14 18, which was 
discovered at Malines in 1844, and is now preserved 
in the public library at Brussels. 

Mind Chiselling. 

" Mental activity," remarks a writer, " tends to 
keep the body young. We were speaking of hand- 
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some men the other evening, and L was won- 
dering why M had so lost the beauty for which, 

five years ago, he was famous. * Oh, it's because 
he never did anything,' said B.; 'he never worked, 
thought, suffered. You must have the mind chisel- 
ling away at the features if you want handsome 
middle-aged men ? ' Since hearing that remark I 
have been on the watch, at the theatre, opera, and 
other places, to see whether it is generally true — 
and it is. A handsome man who does nothing 
but eat and drink grows flabby, and the fine lines 
of his features are lost ; but the hard thinker has 
an admirable sculptor at work, keeping his fine 
lines in repair, and constantly going over his face 
to improve the original design." 

The Royal Academy, Past and Present. 

The first academy which was connected with the 
Arts in England was that known as the Museum 
MinervcBy established by Charles I. in 1636, but 
which only continued for about five years. In 
1662 John Evelyn drew up the plan for an 
academy for the encouragement of Art, but this 
was not carried out ; and the next attempt at an 
academy was a private one, established in 171 1, by 
Sir Godfrey Kneller. After this, in 1724, Sir James 
Thornhill, then historical painter to George I., 



198 PENCIL AND PALETTE. 

having fruitlessly laid before the Government a 
scheme for the formation of a Royal Academy of 
Arts, opened a drawing academy at his own house 
in James Street, Covent Garden, which was resorted 
to by all the artists of the period. At Thornhill's 
death, this academy was carried on by Hogarth 
and others in Peter's Court, St. Martin's Lane. 
In 1755 a pamphlet appeared, entitled " Essay on 
the Necessity of a Royal Academy," which was 
followed by another on the same subject, with an 
abstract of a proposed Royal Charter, which was 
readily advocated by the Society of Dilettanti, who 
had already unsuccessfully attempted to found an 
academy. 

The first public exhibition of the works of 
British Artists was held at the rooms of the 
Society of Arts, in the Strand, opposite Beaufort's 
Buildings, on the 21st April 1760. Annual exhi- 
bitions were the result. In 1768, in consequence 
of disagreement among the Incorporated Society 
of Artists, some of its best members seceded, and 
memorialised the king, George III., for his patron- 
age and protection for a " Society for promoting 
the Arts of Design." On the loth December of 
the same year a plan of the proposed Academy 
was signed by the king, and thus was founded 
" The Royal Academy of Arts in London, for the 
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purpose of Cultivating and Improving the Arts of 
Pafnting, Sculpture, and Architecture." The num- 
ber of Royal Academicians was at first thirty-four, 
but was five years afterwards increased to forty, 
the present number. The original Academicians 
were as follows : — 

Presidents Sir Joshua Reynolds. Professors, — Painting: 
Ed. Penny. Architecture: Thos. Sandby. Perspective: 
Sam. Wale. Anatomy: Dr. W. Hunter. Painters^ His- 
torical: Benj. West, F. Bartolozzi, G. B. Cipriani, M. A. A. 
C. Kauflfman, F. Hayman. Portrait: F. Cotes, J. Meyer, 
M. Chamberlin, P. Toms, N, Hone, F. M. Newton, M. 
Dance. Landscape^ 6^c. : G. Barrett, C. Catton, P. Sandby, 
J. Richards, D. Serres, R. Wilson, T. Gainsborough, F. 
Zuccarelli, J. Baker, and M. Moser. Architects: Sir W. 
Chambers, J. Gwynn, and G. Dance. Sculptors : W. Tyler, 
J. Wilton, G. M. Moser, R. Yeo, and A. Carlini. 

On the 2d January 1769, Sir Joshua Reynolds 
delivered his first address, on the occasion of the 
opening of the schools for instructing students, 
which comprised the study of the antique and of 
the living model. These were then situated in 
some large chambers in Pall Mall, adjacent to Old 
Carlton House. The first exhibition of the Royal 
Academy was opened to the public on the 26th 
April 1769, and remained open until the 27th 
May. Of the 136 works exhibited on that occa- 
sion, 79 were contributed by members, and 57 by 
others. This first exhibition was very successful 



200 PENCIL AND PALETTE. 

in every way. In 1770, sixteen associates and five 
associate-engravers were added to the Academy, 
these numbers being shortly afterwards augmented 
to twenty and six respectively. The office of 
Librarian was instituted in the same year in the 
person of Francis Hayman, R.A., at a salary of 
£^0 per annum ; and this year also Dr. Johnson 
and Oliver Goldsmith were elected Honorary 
Members, as Professors of Ancient Literature 
and Ancient History. 

Early in 1771 the king, who took a very great 
interest in the Academy, directed that it should 
have the use of apartments in his palace at Somer- 
set House, and when the new building was com- 
pleted for Government offices, h^e gave up part of 
it for the use of the Academy. The first of the 
annual dinners, which have now become such an 
event in the artistic world, took place on April 23d, 
1 77 1, Sir Joshua being in the chair. In this year, 
also, the *' Travelling Studentship " was instituted. 
Sir Joshua delivered his last addrftss on the loth 
December 1790, and died on the 23d February 
1792. The next President was Benjamin West, 
who reigned over the Academy until 1820, and 
during whose presidentship many renowned artists 
were elected Academicians. He was succeeded by 
Sir Thomas Lawrence, who died in 1830. During 
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Sir Martin Archer Shee's presidentship, which 
lasted until 1850, a change was made in the loca- 
tion of the Academy, for, on the completion of the 
National Gallery in Trafalgar Square in 1836, the 
Royal Academy obtained apartments there, and 
left their old ones at Somerset House. Shee was 
succeeded in 1851 by Sir Charles L. Eastlake, 
who died in 1865, and was succeeded in the Presi- 
dential chair by Sir Francis Grant. The Academy 
changed its abode once more in 1870, when it 
removed to its present quarters at Burlington 
House. On the death of Sir Francis Grant, in 

1878, the office of President was unanimously con- 
ferred upon Mr. Frederick Leighton, RA., who 

received the honour of knighthood from Her 

Majesty upon his appointment. 

The National Gallery. 

From the annual report of the Directors of the 
National Gallery, it appeared that the following 
eighteen pictures were purchased for the Gallery 
during the year 1879 : — 

" Portrait of a Cardinal," by a painter of the Italian school, 
sixteenth century; "A Battle Piece,'' by a painter of the 
Ferrarese School ; " Bust Portrait of a Young Man," by a 
painter of the Old Dutch or Flemish School ; " View on the 
River Wye," by Richard Wilson, R.A. ; " A Cornfield, with 
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Figures " (a sketch), by J. Constable, R.A. ; " View on 
Barnes Common," by J. Constable, R. A. ; "A Quarry, with 
Peasants," by George Morland ; " The Parson's Daughter " 
(a portrait), by George Romney ; " From the Myth of Nar- 
cissus," by Thomas Stothard, R.A. ; " Cupids Preparing for 
the Chase," by T. Stothard, R.A. ; "A Rocky River Scene," 
by Richard Wilson, R.A. ; " The Death of the Earl of 
Chatham " (a sketch in monochrome for the picture in the 
National Gallery), by J. S. Copley, R.A. ; " The Death of 
the Earl of Chatham" (another sketch in monochrome for 
the picture above-mentioned), by J. S. Coplefy, R.A. ; " Por- 
trait " (said to be the poet Gay), by a painter of the English 
school, eighteenth century; "A Convivial Party," by Dirk 
Hals ; " Virgin and Child, with St. Francis and St. Jerome," 
by Pietro Perugino ; a triptych, viz, : " The Virgin and 
Child Enthroned ; Our Lord Bearing His Cross ; and the 
Agony in the Garden ; " by Ambrogio Borgognone ; and 
" St. Peter and St. Nicholas of Bari," by Benvenuto da 
Siena (formerly the side panels of a triptych. No. 909). Of 
the two most costly works purchased, the following details 
are given : — 

Pietro Perugino (1446?-! 524). Umbrian School. — "The 
Virgin and Child, with St. Francis and St. Jerome." The 
Virgin, bearing the infant Christ in her arms, stands on a 
flat pedestal surrounded by a low stone parapet. On her 
right is St. Jerome, on her left St. Francis, with the stigmata 
on his hands and feet. Above, two seraphims suspend a 
crown over the head of the Virgin. Painted in tempera, on 
wood, 6 feet high by 4 feet 1 1 inches wide. Purchased for 
;^3200, from the Baron de la Penna, in Rome. Hung in 
the gallery (under glass). No. 1075. 

"Ambrogio Borgognone" (painted 1490-1522). Milanese 
School. — "A Triptych." In the central compartment are 
the Virgin and Child enthroned. Two angels, standing on 
the arms of the throne, play on lutes. On the right panel is 
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represented the Agony in the Garden. On the left is a figure 
of Christ bearing His cross. Painted in tempera, on wood ; 
central compartment, 3 feet \ inch high by i foot 10} inches 
wide ; side panels, each 3 feet 3^ inches high by i foot 6 inches 
wide. Purchased for ;^I200, from Signer G. Baslini, at 
Milan. 

By the death, unmarried, of the late Mr. F. W. Clarke, the 
personal estate of his father, who died in 1856, is bequeathed 
on trust to the trustees of the National Gallery. The estate 
is estimated at ;^24,ooo. The total number of pictures now 
contained in the public rooms of the Gallery is 1040. The 
Treasury sanctioned the annual purchase of books on Art to 
a value not exceeding ;£ioo, for addition to the " Eastlake 
Library." 

Academy Headaches. 

Under this title the " British Medical Journal " 
remarks that Ruskin long ago called attention to 
the extraordinary fatigue experienced by visitors 
to Picture Galleries, and attributed it partly to the 
constant alteration of the focus of the eye, and the 
straining effort to see what is out of sight; and 
partly to the continual change of temper and 
thought which the study of a mixed and unclas- 
sified exhibition involves. This extraordinary 
fatigue is very prevalent in London at exhibition 
time, being experienced daily by hundreds who 
pursue their studies at Burlington House, not wisely, 
but too well. And in many cases it is not merely 
excessive weariness of body and mind that is in- 
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duced by communion with our living artists, but 
intense frontal headache, sleeplessness, and. nervous 
prostration. The heat of the rooms, the trivial 
anxieties engendered by hustling one's way through 
the crowd, and the effort to shut the ears to the 
babbling of inanities and crudities around, and to 
concentrate the attention on what is fair and of 
good report, contribute to this condition ; but that 
it is mainly due to incessant and violent vaulting 
from theme to theme will be realised by any 
person of sensitive habit who has contrasted the 
physical and mental effects of studying a miscel- 
laneous collection of pictures, like that of the 
Royal Academy, with those produced by the same 
amount of study expended on a series of connected 
pictures with some continuity of idea — as, for in- 
stance, those of one master arranged in chrono- 
logical order. In the former case, the fatigue 
incurred is vastly greater than in the latter. 
Academy headaches are not to be treated by 
bromide of potassium, or chloral, or quinine, or 
gelseminum — at least, not without medical super- 
vision ; and wine, even when it affords immediate 
relief, is scarcely a safe remedy to which to resort. 
They are better avoided than fought off, and those 
liable to them should indulge but sparingly in 
aesthetic dissipation. They should visit the Aca- 
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demy only when fresh and vigorous — not when 
already half worn out — and fortified by a nutritious 
and digestible meal. They should not attempt 
more than one hour s study at a time, and should 
confine their attention to a small number of pic- 
tures, not wandering too far either above or below 
the line ; for skied paintings are, by their position 
and inherent qualities, peculiarly apt to induce 
headache. The open air should be sought on leav- 
ing the gallery, and a cup of soup or coffee will be 
useful at that time. Recumbency in a darkened 
room will sometimes remove the headache should 
it supervene. It should be borne in mind that the 
repetition of such headaches again and again I6 not 
free from danger. 

Dying to Paint it. 

A young artist in New York was greatly - 
attracted by the beauty of a lady who sat at a 
window in the house opposite his studio. He 
sent glances of admiration up to her window 
whenever he passed into or out of his room. At 
length, one day, seeing her in the street, his 
artistic tastes ran away with his good judgment, 
and reaching her, panting with the haste he had 
made, gasped out, " Oh, miss, your lovely blonde 
hair ! I am dying to paint it ! " The lady, with a 
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quick movement, put her hand to her head, and 
then holding it out with her hair at arm's length, 
exclaimed, "Take it, there it is! send it back 
when you are through with it, and stop staring 
at my window ; my husband is dreadfully jealous, 
and will thrash you for your impudence." The 
crest-fallen artist has not been on a chase for 
"lovely blonde hair" since. 

An Infelicitous Critic. 

A critic dropped into a studio in Paris one day, 
stopped before the portrait of a lady on the 
easel, and remarked, " It is very nicely painted ; 
but why did you take such an ugly model ? " " It 
is my mother," calmly replied the artist. "Oh! 
pardon a thousand times ! " said the critic in great 
confusion; you are right; I ought to have per- 
ceived it ; it resembles you completely." 

A Single Stroke. 

How near akin laughter is to tears was shown 
when Rubens, with a single stroke of his brush, 
turned a laughing child in a painting to one 
crying; ^nd our mothers, without being great 
oainters, have often brought us, in like manner, 

om joy to grief by a single stroke. 
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An Artistic Touch. 

When Thomas Moore was getting his portrait 
painted by Newton, Sydney Smith, who accom- 
panied the poet, said to the artist, " Couldn't you 
contrive to throw into his face somewhat of a 
stronger expression of hostility to the Church 
Establishment ? " 

Artist and Dealer. 

One of Gavarni's drawings represents a picture- 
dealer and a poor artist haggling over a work of 
Art. The dealer offering five francs for it, the 
artist * meekly replies that the canvas itself had 
cost him more than that sum. "That is quite 
possible," says the dealer; "but then you had 
not spoiled the canvas by painting upon it ! " 

A Gallant Painter. 

The American portrait-painter, Mr. Gilbert 
Stuarrt, once met a lady in Boston, who said to 
him, " I have just seen your likeness, Mr. Stuart, 
and kissed it, because it was so much like you." 
" And did it kiss you in return } " said he. " No," 
replied the lady. "Then," said the gallant painter, 
" it was not like me ! " 
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"High" Art. 

A well-known Parisian portrait-painter was not 
always the receiver of such handscnne honorariums 
as are now paid him for his portraits. Time was 
when he lived in a common lodging-house near 
the Pantheon at an altitude of no less than seven 
storeys. Necessity is the mother of invention ; 
but how induce a discriminating public to climb 
seven pairs of stairs ? He put up a placard in the 
basement of the house, "Portraits taken here. 
Only ten francs. Studio on the thrid floor." 
When the would-be purchaser had arrived at the 
studio-designate, he found himself confronted by a 
placard, "Ten-franc portraits. The studio has 
been removed to the fifth floor." After much 
puffing and panting the fifth floor was reached, 
where a new bill met the inquiring eye, " The ten- 
franc portraits. The studio has, owing to rebuild- 
ing of the premises, been temporarily removed to 
the seventh floor." Having suffered so much, the 
victim did not mind suffering once more, aitd the 
aspiring artist got another customer. 

A Wife's Contribution, 

A St. Louis artist has applied for a divorce from 
his wife, one of his grievances being that she sent 
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a broken frying-pan to an Art Show where some of 
his pictures were on exhibition, with a request that 
the Hanging Committee would give it a position 
as " an example of the way in which the talented 
Mr. provided for his family's necessities." 

Wants Hanging. 

Douglas Jerrold and the late Henry Compton 
went one morning to view the pictures in the 
" Gallery of Illustration." On entering the ante- 
room, we are told in the Memoir of the comedian, 
they found themselves opposite to a number of 
very long looking-glasses. Pausing before one of 
these, Compton remarked to Jerrold, " YouVe come 
here to admire works of Art. Very well — first feast 
your eyes on that work of Nature ! " — pointing to 
his own figure reflected in the glass, " Look at it 
— there's a picture for you 1 " " Yes," said Jerrold, 
regarding it intently, "very fine, very fine in- 
deed ! " Then turning to his friend — " Wants 

hanging, though ! " 
t 

The Art of Miniature Painting. 

"Pray, Mr. H ;' said Lady C , *'how do 

you artists contrive to overlook the ugliness and 
yet preserve the likeness.?" "The art, madam," 
was the reply, "may be conveyed in two words: 

o 
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where Nature has been severe, we soften ; where she 
has been kind, we aggravate." 

Artistic Advertising. 

In a western city of America there lived two 
young fellows who painted signs for a livelihood. 
On a certain occasion one of the painters had some 
outdoor business to attend to, and left the studio 
in charge of his partner and a boy who was 
employed to grind paints. During his absence, 
the partner, to gratify a whim, painted the boy so 
as to represent a large gash upon his forehead and 
a cut over the eye. He bespattered the floor with 
red paint, clotted the boy*s hair, and made him lie 
down in a corner ; after which he painted a great 
gash on his own cheek, bared his bosom, disordered 
his dress, dipped a long-bladed knife in the red 
paint-pot, and patiently awaited the coming of his 
partner. Directly afterwards he heard him at the 
door, and then the performance commenced. The 
partner looked in at the door and saw the boy 
prostrate on the floor, groaning and crying « 
"Murder!" chairs, tables, benches, jugs, and paint- 
pots being strewed round the room in dire confu- 
sion, while the murderous-looking partner, with the 
fed knife in his uplifted hand, was running about 

^ room uttering wild and incoherent expressions. 
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It was evident to the artist at the door that his 
partner had killed the boy. Swift as lightning he 
fled to obtain assistance, and a number of friends 
were speedily mustered, and repaired to the scene 
of the supposed terrible tragedy. The crowd aug- 
mented as it neared the shop, and in walked the 
vAioIq posse ; but in the meantime everything had 
been set to rights — the boy was without a mark of 
any kind, the room in perfect order, no marks of 
blood were perceptible, and the artist who had been 
left at home was engaged in painting a sign. On 
hearing what he was charged with, the latter 
declared his utter ignorance of the whole matter, 
but took the opportunity of distributing, business 
cards amongst the crowd, and the result was a 
great influx of fine-art orders. 

Developing a Love for Art. 

An enterprising tradesman, having an eye to 
the beautiful, and desiring also to make his show- 
window attractive to the passers-by, and to his 
customers as well as himself, adorned it with a 
handsome plaster bust. It was a beautiful thing ; 
and the owner was highly gratified when a customer 
came into his shop and spoke about it. Said the 
customer, "Ah! Mr. Blank, that's a handsome 
figure in your window ! " "Yes]" replied the tickled 
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tradesman, "I call it so myself, sir, I do." "Your 
taste is excellent/' pursued the customer, "and 
Tm glad to see a love for Art developing. What 
is the figure — Hebe 1 " And he took off his hdt 
and mopped his fevered brow as the tradesman 
replied, " Oh no, sir, it's plaster of Paris ! " 

Apollo a German Gentleman. 

A German lady in teaching her mother-tongue 
to the daughters of the upper ten of a suburban 
neighbourhood, was visited by a very wealthy and 
possibly very worthy matron, whose education was 
evidently not as extensive as her property. She 
greatly admired the various works of art in the 
governess's rooms, but particularly one statuette, 
an Apollo Belvedere. " Lovely ! " exclaimed the 
matron. " What is the subject } " Somewhat sur- 
prised, the Teutonic instructress informed her that 
it was a statue of Apollo. " Oh, of course ! " was 
the reply. " Apollo — yes, to be sure ! Let me 
see — Apollo — he was a celebrated German gentle- 
man, was he not } " 

Angels and Paint. 

An elderly lady remarkable for her bluntness and 
asperity, said to an eminent Q.C., renowned for his 

■ 

atrabilious sarcasm, — "What do you think of my 
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daughter to-night, Mr. Z., — don't you think she 
looks well? " " Really, Lady X., I am not com- 
petent to pronounce an opinion. I do not profess 
to be a judge of painting ; but I have no doubt 
she is angelic." ** Well, and pray, Mr. Z., did you 
ever see an angel that was not painted } " 

From a House-Painter's Point of View. 

Flasher, having had his portrait painted, asks 
the opinion of his friend Dabbs, a retired house- 
painter. Dabbs: "Well, it's like you; but if 
you've paid twenty-five pounds for it, you've been 
done. Why, there ain't half a pound of paint on 
the whole thing ! " 

A Picture of the Crucifixion. 

A curate came to a church in Shrewsbury, and 
finding a picture of the Crucifixion, ordered it to be 
removed. On the following day, a Catholic priest 
of that town published the following lampoon : — 

" The parson's the man. 

Let him say what he can, 
Will for gain leave his God in the lurch ; 

Could Iscariot do more, 

Had it been in his power, 
Than to turn his Lord out of church ? " 

But the witty parson gave evidence that he pos- 



214 PENCIL AND PALETTE. 

sessed wit and poetry as well as the priest. He 
immediately replied : — 

** The Lord I adore 

Is mighty in power — 
The only One living and true ; 

But that lord of yours, 

That I turned out of doors, 
Had about as much knowledge as you. 

But since you bemoan 

This god of your own, 
Cheer up, my disconsolate brother \ 

Though it seems very odd, 

Still, if this be your god, 
Mr. Burley can make you another." 

Mr. Burley was a well-known painter in Shrews- 
bury. 

The Handsome Model. 

A distinguished Austrian painter recently ex- 
hibited at the Kiinstlerhaus, Vienna, a historical 
picture, in which was seen a very fine head of an 
old man. Shortly afterwards a mysterious person- 
age called on the artist, and desired to know the 
name and address of the model who had served 
him for that splendidly-executed head. After 
some explanation the painter gave the desired 
information, and the police forthwith proceeded to 
the lodging of this strikingly handsome old man. 
In his portrait the detective had recognised a 
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dangerous criminal who had some time before 
escaped from prison. 

Buying his own Grandfather. 

A gentleman sold the greatest part of his family- 
pictures at a small price, the size of them not 
suiting his rooms. Some years afterwards being 
in an auction room, he saw a head of an old man 
which pleased him so much that he gave a very 
large sum for it. On inquiring of the dealer whose 
property it was, and as to how he came by the 
picture, the gentleman found that he had, without 
knowing it, been buying his own grandfather. 

How TO Become a Connoisseur. 

Sposin' it's pictures that's on the carpet, wait till 
you hear the name of the painter. If it's Rubens, 
or any o' them old boys, praise, for it's agin' the 
law to doubt them ; but if it's a new man, and the 
company ain't most especial judges, criticise. "A 
leetle out o' keeping," says you. " He don't use 
his grays enough, nor glaze down well. That 
shadder wants depth. General effect is good, 
though parts ain't. Those eyebrows are heavy 
enough for stucco," says you, and other unmean- 
ing terms like these. It will pass, I tell you. 
Your opinion will be thought great. Them that 
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judged the cartoons at Westminster Hall knew 
plaguy little more nor that. But if this is a 
portrait of the lady of the house hangin' up, or 
it*s at all like enough to make it out, stop — gaze 
on it — walk back — close your fingers like a spy- 
glass, and look through 'em amazed like — 
enchanted — chained to the spot. Then utter, un- 
conscious like, "That's a most beautiful pictur'. 
By heavens ! that's a speakin* portrait. It's well 
painted, too. But whoever the artist is, he is an 
unprincipled ma'n." " Good gracious ! " she'll say, 
"how so?" "'Cause, madam, he has not done 
you justice." — Sam Slick. 



Art in the Far North. 

Scene : A Room in a Highland Mansion. 

Associate of the Royal Academy arrived to 
paint portrait of a lady, encounters butler. A.R.A. 
to Butler : " Perhaps you will kindly give her 
ladyship my card, and ask what hour will suit 
for a sitting." Butler : " Sittin ' ? Good gracious, 
her laddyship 'ill no sit and watch you pentin'!" 
A.R.A. : "My good man, I am going to paint a 
portrait." Butler, pointing to a portrait : "What ! 
like thae things on the wa' .? " A.R.A.: "Yes, 
just so." Butler: " Weel, weel, that bates a' ! I'm 
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thinkin' a big strong man like yoli would be far 
better pentin* houses ! " 

"Skied" Pictures. 

Two amusing incidents occurred, it is said, in 
connection with the hanging of the works at the 
Paris Salon, in 1880. The exhibitor of a portrait, 
which was not hung according to the painter's 
ideas, mounted a ladder, and cutting the canvas 
from its frame, rolled it up, and walked out of 
the exhibition. The impetuous artist's example 
was followed by another painter, who, dissatisfied 
at seeing his work ''skied," summarily removed 
it from the Salon. 

Etching Copper. 

According to Erckmann, the etching of copper 
and silver by means of nitric acid has the incon- 
venience of disengaging nitrous vapours. This, 
in addition to the injury to the health and com- 
fort of the operators, often penetrates under the 
protecting layer of wax or paraffine, and thus 
produces an undesired action. He therefore re- 
commends the use of chromic acid as not being 
liable to this inconvenience. The action, indeed, 
is much slower, but the engraver is not rendered 
uncomfortable, and the engraving is much more 
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clear and sharp. Gold and platinum are not thus 
acted upon by the acid, but silver becomes covered 
with a red chromate of silver, which shows that 
it is attacked. To prepare the chromic acid, 150 
parts of bichromate of potash are dissolved in 800 
parts of warm water, and 200 parts of sulphuric 
acid are added. This forms a solution which may- 
be used for the purpose in question. 

Sculpture and the English Climate. 

A great deal of nonsense, says an anonymous 
writer, is talked about the impossibility of pre- 
serving sculpture out of doors in England. " The 
destructive action of the atmosphere has been 
greatly exaggerated, and in the case of works in 
bronze does not, properly speaking, exist at all. 
Grinling Gibbons' statue of James II., in White- 
hall yard, has borne the disintegrating stress of rain 
and fog for two hundred years, and does not seem 
any the worse for it. The surface of bronze is, 
indeed, almost indestructible. The rudest navvy 
might be set to scrape a statue with a brick-end, 
and l\,e would be found to have done it less harm 
than the accumulations of the dirt of years. It 
is less a matter of complaint that the English 
climate destroys sculpture than that the English 
public takes no trouble to cleanse it. The only 
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public figure which it seems anybody's business 
to scour and keep decent is Foley's beautiful 
statue of- Sidney Herbert in front of the War 
Office in Pall-Mall, one of the best of our monu- 
mental figures, indeed, but not the only one that 
is worthy of a washing. In 1785, Peter Pindar, 

lashing the unfortunate Sir William Chambers, 
accused him of encouraging the election as 
Academicians, of such persons 

*As can wash best the larger statues' faces, 
And clean the dirty linen of the Graces, 
Scour best the skins of the young marble brats, • 
Trap mice, and clear the Academy from rats.' 

What was then suggested in jest might really be 
now carried out in earnest. It would be by no 
means an unworthy extension of the scope of the 
Academy, if it* were empowered by the Office of 
Works to appoint one of its members to superin- 
tend the periodical cleansing of all public monu- 
ments, to the great indulgence of sensitive and 
aesthetic persons. The reliefs at the base of the 
Nelson Column would be the first to respond to 
the invitation to let themselves be seen. 

Genius in Gaol. 

In the Massachusetts State-prison there is a 
young man who is serving out a life sentence for 



220 PENCIL AND PALETTE, 

highway robbery. He is evidently gifted with 
unusual artistic skill, " which, if his life had not 
been made a failure by his own wrong-doing, 
would have rendered him' famous. He spends 
his brief leisure each day in drawing, and is now 
engaged in making an illustrated copy of Gray's 
Elegy, printing and all, with pen and brush. The 
title-page is exquisitely done, and all the illustra- 
tions are as nicely finished as steel engravings. 
He seems to have fully appreciated the spirit of 
the poem. He has been about eight months upon 
this work ; but in answer to the inquiry of a 
visitor he mournfully said, " I can only work at 
it about an hour and a half each day. If I could 
but give my whole time to it " And he turned 

away to his daily drudgery. What a pity that 
such talents should have been perverted ! 

Copyright Litigation. 

The Berlin wool pattern of "The Huguenot," 
which was issued with the Christmas number of 
Bow Bells for 1877, proved to be the most costly 
supplement ever given away. It was no sooner 
out than a firm of publishers claimed the copyright. 
Messrs. Dicks, in protection of their property, 
applied for an injunction ; but Vice-Chancellor 
Bacon hastily decided that the pattern was legally 
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a " picture," and mulct the plaintiffs in a penalty 
of Ss. for every copy — a total of £62^0, On the 
case being taken to the Court of Appeal, the 
Lords Justices Bramwell, James, and Baggallay 
decided that the wool pattern was no more an 
infringement of copyright in a work of art than 
the representation of the King and Queen on a 
' gingerbread stall at a fair. They, however, left 
each party to pay his own costs. Messrs. Dicks' 
expenses in the suit amounted to ;^iooo. 

" How Long will it Last ? " 

It is sad to think how soon the paintings of 
Raphael, and Titian, and Correggio, and other 
illustrious, men, will perish and pass away. " How 
long," said Napoleon to David, ''will a picture 
last?" "About four or five hundred years — a 
fine immortality ! " The poet multiplies his works 
by means of a cheap material; and Homer and 
Virgil, Milton and Shakespeare, may bid oblivion 
defiance; the sculptor impresses his conceptions 
on metal or on marble, and expects to survive the 
wreck of nations, or the wrongs of time ; but the 
painter commits to perishable cloth or wood the 
visions of his fancy, and dies in the certain assur- 
ance that the life of his works will be but short in 
the land they adorn. 
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Seraion in a Picture. 

The late Lord Stanhope records that once as 
Wilkie, himself, and another fellow-traveller in 
Spain were gazing on one of Titian's master- 
pieces — ^the famous picture of the Last Supper 
in tfie Escurial — an old monk of the order of St. 
Jerome came up to them and said, "I have sat 
daily in sight of that picture for nearly threescore 
years. During that time my companions have 
dropped off one after another; all who were my 
seniors, all who were of my own age, and many 
or most of those who were younger than myself. 
Nothing has been unchanged around me except 
those figures large as life, in yonder painting ; and 
I look at them till I sometimes think that they 
are the realties and we the shadows." 

Imprisoned Monuments. 

A letter in a London newspaper (October 1880), 
states that the interesting monuments of Richard 
Coeur de Lion, Henry II., and his Queen, Eleanor 
of Guienne, and 'Isabelle of Arigouleme, widow of 
King John, which now lie in the Abbey of Fonte- 
vrault, France, and are usually made the object of 
a pilgrimage by English tourists from Saumur, 
are no longer accessible to ladies, as the abbey 
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buildings have been converted into a prison, from 
which the female portion of the community are 
rigidly excluded. 

A Gigantic Painting. 

After being buried for a number of years in a 
lumber room, Sir Robert Kerr Porter's immense 
picture or panorama, representing the battle of 
Agincourt, was in September 1880, by order of 
the Lord Mayor of London, brought to light, and 
hung in the Guildhall for public inspection. 

This gigantic canvas was originally 100 feet 
long, but as it was impossible to find space for it as 
a whole, it was cut into three sections, the longest 
being 54 feet. The canvas is 30 feet in height, 
and contains upwards of 1000 figures. The work 
was presented to the Corporation of London by 
the painter sixty years ago, and there is a curious 
story connected with it. It was hung up in the 
Egyptian Hall of the Mansion House, but some 
alterations in the room occasioned its being taken 
down. After being lost sight of for years, it was 
accidentally discovered stowed away among other 
lumber in a vault under the Guildhall. It was 
spread out against one of the walls of the hall and 
announced in the newspapers as a picture of 
unknown antiquity, and probably had been depo- 
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sited ia the vault for security at the great fire of 
London, remaining there unsuspected ever since ! 
Of course, all London flocked to see so great a 
treasure. The picture, however, was readily recog- 
nised by the painter's sister. Miss Jane Porter the 
novelist, who acquainted the Corporation with the 
fact It was once more taken down, rolled up, 
and consigned to its old quarters among the civic 
lumber where it had remained until its recent 
excavation. 

The centre piece of the picture represents the 
battle at its height, that on the right pourtrays 
the retreat of the French army, whilst the left 
shows a landscape with a portion of the English 
army advancing through a well wooded and 
watered country to give battle to the foe. The 
numerous figures of knights and men-at-arms 
engaged in deadly combat are full of life and 
vigorous action, and considered as the work of a 
young man of about twenty, this battle-piece is 
certainly a wonderful production. It is one of a 
series of four works on British historical subjects 
which Porter intended to execute to form a per- 
petual exhibition for the benefit of our military 
and naval hospitals. In fact, he did execute three 
out of the four. One was** The Siege of Acre," 
a painting of similar size to the present, and ** The 
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Seomtag and Capture of Seri„gapa.a<- which' 
was no less than 250 feet long. This is said to 
have been begun and finished in the incredibly 
short space of six weeks — the canvas being 
stretched in a cemicircle against the wall of 
the great room of the Lyceum. After being 
exhibited publicly and causing a great sensation, 
it was rolled up and stowed away in some premises 
which caught fire, and so this " noble and stupen- 
dous effort of art," as it was described at the time, 
perished. What fate befell " The Siege of Acre " 
is not known. 

A committee was appointed to consider the 
advisability of mounting "The Battle of Agin- 
court" in sections, and of restoring this curious 
picture, which has become greatly dilapidated from 
neglect. 

Should Artists Marry? 

This question has, according to " The Magazine 
of Art," often been asked, especially in the case of 
lady artists, without, however, eliciting any uniform 
or definite answer. Three Presidents of the Royal 
Academy have set an example of celibacy — Sir 
Joshua Reynolds, Sir Thomas Lawrence, and 
Sir Frederick Leighton. The first of these, as we 
all know, not only practised but somewhat roughly 
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preached bachelorhood, telling Flaxman, on his 
marriage with Anne Dolman, that he would be 
ruined as an artist Whether the ill-natured pre- 
diction came from Reynolds as a rejected suitor, 
who would have married Angelica Kauffman if 
he could, we need not stop to inquire — at any rate, 
it turned out, in the case of the great sculptor, to 
be incorrect. Raphael, it is true, died unmarried, 
at the age of thirty-seven, but he was an affianced 
lover at the time. To those who are still in doubt 
about the right reply to the vital query, we would 
recommend the perusal of the elder Leslie's auto- 
biography and letters, perhaps the happiest record 
of a married life yet written ; nor do we think it 
would be difficult to trace an increase of power, as 
well as an added industry, in the works of almost 
all of our living artists who have followed the old 
poet's prescription for ** doubling life's joys and 
halving its troubles." 

The Saint in the Cave. 

The grandfather of the French painter, Horace 
Vernet, was once employed to paint a landscape 
with a cave and St. Jerome in it. He accordingly 
painted the landscape, with the saint at the entrance 
of the cave. When he delivered the picture, the 
purchaser, who understood nothing of perspective, 
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said, " The landscape and the cave are well made ; 
but the saint is not in the cave." " I understand 
you, sir," replied Vernet, " I will alter it." He 
therefore took the painting, and made the shade 
darker, so that St. Jerome seemed to sit farther 
in. The purchaser took the painting; but it 
again appeared to him that the figure was not in 
the cave. Vernet then obliterated the figure, and 
gave the painting to the purchaser, who now at 
last seemed perfectly satisfied. Whenever he saw 
strangers to whom he showed the picture, he 
said, "Here you have a work by Vernet, with 
St. Jerome in the cave." " But we cannot see the 
saint," the visitors would reply. " Excuse me, 
gentlemen," the possessor would answer ; " he is 
there, for I have seen him standing at the entrance, 
and afterwards farther back, and I am therefore 
quite sure that he is in it." 

Advertisement Pictures. 

In the course of an address on the relation of 
art to social science, delivered at the Social Science 
Congress, held at Edinburgh in October 1880, 
Professor W. B. Richmond, R.A., said : — 

" The great competition existing in our age, the 
anxiety for prominence, the desire to out-Blondin 
Blondin, to fall further than Zazel, to expose the 
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last result of African conquests to view, makes 
advertisement into a possible art. What a means 
this system of large advertising pictures might be 
made, if rightly used, for the education of taste 
among the lower classes ! What a blot and abuse 
it is in our streets as at present used ! It is diffi- 
cult to find words strong enough to declaim against 
the miles of walls which are covered with vulgar 
and revolting placards. And now the Brobdig- 
nagian dimensions they assume are positively 
alarming in their gigantic hideousness. We have 
an inspector of plays, an inspector who is bound 
to see that no public morals are injured by what 
is produced upon the public stage. Why should 
we not have an inspector of moral tastes for our 
still more public streets ? If those who advertise 
would get the advice of good artists — and there are 
among our best designers those who 'would gladly 
assist in such a worthy cause — not only would they 
profit by the attraction well designed advertise- 
ments would have, but also they would, instead 
of doing a public harm, as they are now doing 
by using a powerful weapon in an ostentatious 
and vulgar way, be public benefactors by dis- 
seminating good art in the most public manner 
possible." 

In commenting upon this subject of illustrated 
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street posters, the Builder characterised them as 
a standing, and in large towns, a nearly universal 
influence in degrading public taste and putting 
vulgarity (and sometimes indecency) on a pedestal 
for the public gaze. " One or two instances," the 
writer says, "in which' artists were induced to 
design things of this kind where the figure was 
introduced, attracted so much attention that we 
have wondered that the idea of seeking for higher 
artistic aid in such things was not recognised as 
one that might pay commercially. Not only does 
the present style of wall-pictures vulgarise the 
taste of the public, but even where comparatively 
harmless in this respect, they familiarise the eye 
with bad drawing and misrepresentation. There 
surely might very well be an official oversight 
over what is painted on our walls, to ensure that 
it shall come up to a certain standard ; but here, 
again, the difficulty will be to persuade any among 
our rulers that such a subject is a dignus vindice 
nodus, 

" The vulgarity of these posters appears perhaps 
more flagrantly odious when we come across one, 
as one sometimes does, stuck on a gate-post or 
an old barn far out in the country, to be seen 
from the turnpike road, and we are suddenly 
recalled from the innocence and freshness of 
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nature to what may truly be called, in Ben 
Jonson's words, 'the adulteries of art' If artists 
were employed to draw these, the sight of an 
advertisement in a country spot would be rather 
pleasing than otherwise, recalling to us amid the 
charms of nature, the equal, though widely dif- 
ferent, charms of art and culture. And if it 
became established in public opinion that a higher 
style of art for advertisements was the right thing, 
the artists would reap benefit from the movement 
in the end, even if they were to sacrifice them- 
selves a little, commercially, in initiating it." 

The Print Room, British Museum. 

An important addition was made in October 
1880 to the National Collection in the Print 
department of the British Museum, in a series of 
drawings by old masters, discovered in an old 
chest at a gentleman's house in Yorkshire. 
Among the treasures included in the series are 
two Albert Cuyps, one a beautiful landscape in 
water colour of a view of flat, open country, with 
villages introduced into the extreme distance, and 
signed A. C, and another scene in water colours 
of a village in the centre of an open country, with 
hills in the far distance. A wonderfully vigorous 
sketch, drawn with the pen and sepia, represents 
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sportsmen accompanied by their dogs near a 
fountain, one of them mounted, with game lying 
on the ground, is by Philip Wouvermans. By 
Girolamo Mocetto, the work from which he en- 
graved his well-known print of Saint John, is 
very carefully drawn with the pen in bistre, and 
is interesting as varying in the details from the 
print : a valuable example of this rare master. 
A study of a draped female figure seated, 
with Cupids supporting a portion of her dress, 
from the collection of the younger Richard- 
son, and drawn in red chalk, is like the work of 
Michael Angelo. Drawn with the pen, and 
highly finished with bistre on .green paper, a 
lovely drawing, apparently by one of the School 
of Corregio, represents the Virgin and Child, with 
the Infant Saint John, encircled by Angels, one 
of whom is playing the violin. An example of 
that celebrated draughtsman, Ramond de Fage, 
is a large design for a salver, representing the 
Triumph of the Gods, with numerous attending 
deities. It is drawn with the pen and washed 
with sepia. There is a drawing, dated 1546, and 
probably by a German master, elaborately wrought 
with the brush on blue paper, prepared with body 
colour, of a man in armour in standing posture, 
and holding a halbert. A noble study for the 
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Last Judgment, crowded with beautifully drawn 
figures, is by Albrect Altdorfer, executed with 
the pen, partly in bistre and partly in sepia, and 
evidently executed at different times. Another 
study is by Fillippino Lippi, and represents two 
female figures, one standing up, the other reclin- 
ing, executed upon light salmon-coloured paper, 
with silver point. This drawing, unfortunately, is 
much injured. 



A Passion for Pictures. 

It is recorded of Cardinal Mazarin that all his 
life long he had been fond of hoarding, and his 
love of pictures was as strong, and perhaps 
stronger, than his passion for earthly power. 
After his physician told him what a short time 
he had to live, the Cardinal was seen in night- 
cap and dressing-gown, tottering along his gallery, 
pointing to his pictures, and mournfully exclaim- 
ing, *^Must I quit all tltese?'^ The inquiry has 
been put over and over again, not precisely in 
the same form of words, but in substantially the 
same terms, by many who, having risen from 
poverty to wealth, find that when life's journey is 
done, they have to leave behind them all for 
which they have eVer worked, striven, and in- 
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trigued. "Farewell, my pictures, that I loved so 
dearly, and that cost me so much ! " was the 
piteous exclamation of Cardinal Mazarin. 



Female Members of the Royal Academy. 

It is noteworthy that the only two ladies who 
have ever been privileged to write the coveted 
letters R.A. after their names — Angelica Kauff- 
man and Mary Moser — were foreigners, as were 
at least- one-third of the entire number of the 
original members of the Royal Academy. Both 
ladies were daughters of Swiss portrait painters. 
The former was a painter of figures and allegorical 
subjects, the latter a limner of flowers, and their 
diploma pictures still adorn the walls of the 
Academy. Angelica Kauffman died in 1807, 
Mary Moser in 18 19, and since the latter date until 
the present day the honours of the Academy 
have been rigidly withheld from the fair sex. 
Having eliminated the coach panel decorators 
and painters of signboards who were among the 
original members, the Council ungallantly closed 
the Academy doors against women also. Now, 
however, there are signs that tardy justice is to 
be done to Englishwomen who follow the pro- 
fession of pictorial and plastic art. The AthencBum 
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referring to a meeting of the Academy held in 
January 1880, says: — 

" It is understood that the recommendations of 
the Council of the Royal Academy, in respect to 
the admission of lady members, propose that 
female artists shall, with Her Majesty's sanction, 
become R.A.S and A.R.A.S in exactly the same 
manner as male artists, but that the former shall 
not be eligible as teachers and visitors in the 
schools or as partakers of the annual dinner, to 
which no ladies have as yet been invited. It is 
intended, therefore, to extend to the ladies all 
the privileges of membership as to the exhibition 
of works of art, voting at elections, and receipt 
of pensions. The relicts of female R.A.s and 
A.R.A.S will receive pensions, if they, require 
them, in the same way as widows of deceased 
members have done." 



We are all painters and sculptors ; our rriaterial 
is our own flesh and blood and bones. Any 
nobleness begins at once to refine a man's features, 
any meanness or sensuality to imbrute them. 



APPENDIX. 

The subjoined list of past Royal Academicians, from the 
foundation of the Academy in 1768, maybe found useful 
for the purpose of reference. The dates differ, in several 
instances, from those given in most Biographical Dic- 
tionaries. Thus, it is generally stated that Sir Edwin 
Landseer was born in 1803, and elected R.A. in 1830, 
whereas the dates on Sir Edwin's diploma picture are 
1802 and 183 1. Similar discrepancies occur in regard 
to Baron Marochetti, William Dyce, E. H. Baily the 
sculptor, Bartolozzi the engraver, and others. If we are 
to believe her diploma picture, Angelica Kauffman died 
not in 1807, but in 1806. The former date, however,' is 
generally accepted as correct. But a large number of 
the earlier Academicians are not represented in the 
Diploma Gallery, and the names of a good many of them 
are not to be found in the usual Dictionaries of " Uni- 
versal Information." Indeed, as regards several, even 
the Royal Academy is without information of the year 
of their birth. This list is arranged, not in the alpha- 
betical order of names, but according to the date of the 
artist's death. 

PORTRAIT PAINTERS. 

Elected. 
Sir Joshua Reynolds, first President, . 1768 
Francis Cotes, . * . . . . 1768 
Peter Toms, . . , . . , 1768 

Nathaniel Hone, 1768 

Mason Chamberlin, .... 1768 



Bom. 


Died. 


1723 


1782 


1728 


1770 


• • • 


1776 


1718 


1784 


• • • 


1787 



ajS 
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Elected. Bom* 



Thomas Gainsborongli, 

Jcremuih Meyer, ... 

Edward Penny, . 

William Hoare^ . 

Francis Milner Xcwton, 

John Russell, 

John Opie, .... 

John Zofiany, 

John Hoppner, 

Ozias Humphrey, . 

Nathaniel Dance, . 

Richard Cosway, . 

Sir Henry Raebum, 

Sir Thomas Lawrence (P.R.A. 

John Jackson, . • 

Sir William Beechey, . 

Sir Martin Archer Shee (P.R.A. 

Sir William Charles Ross, . 

Alfred Edward Chalon, 

Sir John Watson Gordon, . 

Henry William Pickersgill, . 

Sir Francis Grant (P.R.A 1865), 

Sir William Boxall, . 



HISTORICAL AND FIGURE PAINTERS. 



1820), 



830), 



768 


1727 


768 


1735 


768 


1 714 


768 


1706 


768 


1720 


7J« 


1744 


787 


1 761 


783 


1733 


795 


1758 


791 


1742 


768 


1734 


771 


1741 


815 


1756 


794 


1769 


817 


1778 


798 


1753 


800 


1770 


843 


1794 


816 


1777 


857 


1790 


826 


1782 


851 


1803 


86^ 


1800 



Francis Havman, 

{ohn Hamilton Mortimer, 
oseph Highmore, 
Giovanni Battista Cipriana, 
Samuel Wale, 
William Hamilton, 
James Barry, 
Francis Wheatley, 
Angelica KaufTman, 
John Francis Rigaud, . 
ilenry Tresham, . 
Rev. William Peters, . 
Sir John Singleton Copley, 
Snmucl Wood fordo, 
Kdwnrd Bird, 

Benjamin West (P.R.A. 1792), 
Wlllinm Owen, . 
Henry Fuselii . 
William Rcdmore Bigg, 
George Dawe, • 
James Northcote, . • 



1768 
1779 
1768 
1768 
1768 

1789 
1780 
1 791 
1768 

1784 
1799 

1777 

1783 
1807 

1815 

1768 

1806 

1790 

<i8i4 

•1814 

1787 



1708 
1 741 
1692 

1732 

• • • 

1751 
1 741 

1747 
1742 

1742 

1756 

• • • 

1737 

1763 
1772 

1738 
1769 
1741 

'755 
1781 

1746 



Died. 
1788 
1789 
I79I 
1792 

1794 
1806 
1807 
1810 
1810 
1810 
181I 
182I 
1823 
1830 
183I 

1839 
1850 

i860 

i860 

1864 

1875 
1878 
1879 



1776 

779 

[780 

785 
1786 
[801 
[806 
[807 
[807 
[810 
814 
[814 
t8is 

1817 
:8i9 
[820 
[825 
[825 
[828 
[829 
1831 
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Henry Bone, . , 
Thomas Stothard, • 

Gilbert Stuart Newton, 
Richard Westall, . 
William Hilton, . 
Sir David Wilkie, 
Henry Thomson, . 
Henry Pieronet Briggs, 
Thomas Phillips, . 
Robert Smirke, . 
Henry Howard, . 
William Collins, . 
William Etty, 
Sir William Allan, 
Richard Cook, 
Thomas Unwins, . 
Charles Robert Leslie, . 
William Mulready, 
Augustus Leopold Egg, 
William Dyce, 
Sir Charles Lock Eastlake (P 
John Philip, , 

George Jones, 
Daniel Maclise, . 
John Frederick Lewis, . 
William Edward Frost, 
Charles Landseer, 
Edward Matthew Ward, 
Frederick Richard Lee, 
Paul Falconer Poole, . 



R.A 



1850), 



Elected. 
. 1811 

1794 
1832 

1794 
1819 

. 1811 

1804 

1832 

1808 

1793 
1808 

1820 

1828 

1835 
1822 

1838 
1826 
1817 
. i860 
1848 
1830 
1859 
1824 
1840 
1865 
1870 
1845 
185s 
183S 
1 861 



LANDSCAPE PAINTERS. 



Richard Wilson, . 

George Barrett, 

Francesco Zuccarelli, 

John Webber, 

William Hodges, . 

Charles Catton, . 

Sawrey Gilpin, 

Paul Sandby, 

John Inigo Richards, 

Sir Francis Bourgeois, 

Philip Jamfes De Loutherbourg, 

Edmund Garvey, , 

Joseph Farington, 

Philip Reinagle, . 



768 
768 
768 
791 
787 
768 

797 
768 

768 

793 
781 

783 
812 



Born. 

1755 
1755 
1794 
1765 

1786 
1785 

1773 
1792 

1770 

1752 

1769 

1788 

1787 
1782 
1782 
1782 

1794 
1786 

1816 

1806 

1793 
1817 

1786 

1811 

1805 

1810 

1799 

1816 

1798 

1806 



1713 
1732 

1702 
1752 

1744 
1728 

1733 
1725 

• • • 

1756 
1740 

• • • 

1742 
1749 



Died. 

1834 

1834 

1835 
1836 

1839 
184I 

1843 
184* 

1845 
1845 
1847 
1847 
1849 
1850 

1857 
1857 
1859 
1863 
1863 

1864 
1865 
1867 
1869 
1870 
1876 
1877 
1879 
1879 
1879 

1879 



1782 

1784 
I788 

1793 
1797 

1798 
1807 
1809 
1810 
1811 
1812 
1813 
1822 

1833 
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WiUiam Daniell, . 

John Constable, . 

Thomas Daniell, . 

Sir Augustus Wall Callcott, 

Joseph Mallord William Turner, 

John James Chalon, 

Henry Ramsay Reinagle, 

William Frederick Witherington, 

Thomas Creswick, 



Elected. 
1822 
1829 
1799 
1810 
1802 
1841 
1823 
1840 
1851 



Bom. 
1769 
1776 

1749 
1779 

1775 
1776 

1775 
1785 
1811 



Died. 

1837 

1837 
1840 

1844 

1851 

1854 

1862 

1865 

1869 



MARINE PAINTERS. 



Dominic Serres, . 
Clarkson Stanfield, 
Edward William Cooke, 



1768 

1835 
1863 



1722 

1798 
1810 



1793 
1867 

1880 



ANIMAL PAINTERS. 

James Ward, 1811 1770 1859 

Abraham Cooper, .... 1820 1785 1868 

Sir Edwin Henry Landseer, . . . 1831 1802 1873 



FLOWER PAINTERS. 

John Baker, 1768 

Mary Moser, 1768 

ARCHITECTURAL PAINTER. 
David Roberts, 1841 



173^ 
1744 



1771 
1819 



1796 1864 



SCULPTORS. 



Richard Zeo, 

George Michael Moser, 

Alostino Carlini, 

John Bacon, 

William Tyler, 

Joseph Wilton, 

Thomas Banks, 

WUliam Theed, 

Joseph Francis NoUekens, 

John Flaxman, 

John Charles Felix Rossi, 

Sir Francis Chantrey, . 

Sir Richard Westmacott, 

John Gibson, 



1768 
1768 
1768 

1778 
1768 
1768 

1785 
1813 
1772 
1800 
1802 
1818 
1815 
1836 



1704 

• • • 

1740 

• • • 

1722 

1735 
1764 

1737 

1755 
1762 

1782 

1775 
1791 



1779 
1783 
1790 

1799 
1801 
1803 
1805 
1817 
1823 
1826 

1839 

1842 

1856 
1866 
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£Iected. 


Born. 


Died. 


Baron Carlo Marochetti, 


1866 


1809 


1867 
1868 


Edward Hodges Baily, .... 


182 1 


1788 


Patrick Macdowall, .... 


1846 


1799 


1870 


Richard Westmacott, .... 


1849 


'Z99 
1818 


1872 


John Henry Foley, .... 


1858 


1874 


Henry Weekes, 


1865 


1807 


1877 


ARCHITECTS. 






John Gwynn 


1768 


• • • 


1786 


Sir William Chambers, 


1768 


1726 


1796 


Thomas Sandby, 


1768 


1721 


1798 


James Wyatt, 


1785 


1748 


1813 


John Yenn, 


179I 


• • • 


1821 


George Dance, jun., . . . , 


1768 


1740 


1825 


Sir John Soane, .... 


1802 


1752 


1837 


William Wilkins, 


1826 


1778 


1839 


Sir Geoffry Wyatville, . 


1826 


1766 


1840 


Peter John Deering (Candy), 


1838 


1787 


1850 


Sir Charles Barry, . . * . 


1842 


1795 


i860 


Charles Robert Cockerell, . 


1836 


1788 


1863 


Sir Robert Smirke, .... 


1811 


1780 


1867 


Philip Hardwicke, 


1841 


1792 


1870 


Sydney Smirke, .... 


1859 


1798 


1877 


Sir George Gilbert Scott, 


i860 


1811 


1878 


Edward Middleton Barry, . 


1869 


1830 


1880 


• 

ENGRAVERS AND M 


EDALLISl 


^S. 




Francesco Bartolozzi, . 


1769 


1728 


1815 


Nathaniel Marchant, 


1809 


1739 


1816 


William Wyon, .... 


1838 


179s 


1857 


John Henry Robinson, . 


1867 


1796 


1871 



Notes. — Peter Toms committed suicide, and John Hamilton Mortimer died 
from the effects of intemperance. The latter havine. obtained one of the first 
prices for an historical picture from the Society for the Encouragement of Arts, 
the subject being the "Conversion of the Bntons," was, in 1779, appointed an 
R.A. by the king, without any solicitation, and died the same year, at th^ early 
age of 38. Joseph Farington, landscape painter, died from a fall from his horse 
while returning from church. James Wyatt, architect — During a misunder- 
standing between Benjamin West and the Council of the Academy, upon the 
express wish of the king, Wyatt temporarily filled the office of President in 1803, 
West resuming the post in the following year. Joseph Wright (known as 
"Wright of Derby"), having been a^^inted an associate in 1781, was in 1784 
elected Academician, but he refused the distinction. Various reasons have been 
assigned for his refusal of an honour that all artists covet. 
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Abbrdbbn artists, 9 

Academicians, female, 233 

Academicians, list of, 335 

Academy headaches, 203 

Academy, Royal, past and present, 197 

"Adam and Eve, Dubufe's, 71 

Advertisement pictures, 227 

Advertising, artistic, 309 

Albert Durer^s copperplates, x8x 

Altar-piece by Morillo, 176 

Altar-piece by Veronese, 170 

Angels and paint, 212 

An infelicitous critic, 206 

Apelles, the royal, 90 

Apollo a German gentleman, 212! 

Art critic and David Roberts, the, 88 

Art criticism of the present day, 93 

Art, developing a love for, axx 

Art, good and bad, 9X 

Art, ^' high." 208 

Art in the Far North, 2x6 

Art of miniature-painting, 209 

Art, remarkable work of, 192 

Art school, the oldest in England, 58 

Artist, a grateful, 190 

Artist and dealer, 207 

Artistic advertising, 210 

Artistic taste of the day, xq 

Artistic touch, an^ 207 

Artists as sign-pamters, 45 

Artists, relics of great, 42 

Artists, should they marry ? 225 

Artists, tragic deaUis of, 54 

Bailv's " Eve" and Canova, 6x 

Bandinelli, death of, 55 

Baron de Polnitz and the King^, 90 

Bartolomeo Passerotti's portrait, X29 

Beauty and the beast, x88 

Behnes, the sculptor, 30 

Behnes, NoUekens, and PalmerstODi 31 

Behnes, William, last days of, 32 

Bequest, Chantrey's, 39 

Bett's collection, the, 145 

Bonington, R.P.| X67 



Bordone, his loved and lost, 103 
Boxall, Sir WUliam, x6 
British Museum, print room, 230 
Brush, pen, and chisel, the, x 
Hurning^a picture, 190 
Burns, Robert, portrait of, 39 
Buying all the bad ones, 189 
Buying his own grandfather, 215 

Canova and Baily's " Eve," 61 
Canova and Flaxman, 6^ 
Canova's statue of Napoleon, 63 
Caracci, Louis, ^5 
Cave, the>saint in the, 226 
Cavedone, the artist, 55 
Chalmers, George Paul, 54 
"Cham" and other French carica- 
turists, 75 
" Cham " and the tailor, 79 
Chantrey, Sir Francis, x 
Chantrey as a carpenter, 36 
Chantrey bequest, the, 39 
Charles and Edwin Landseer, 5 
Charles M^ryon, 54, 68. 
Chendi, the artist, 55 
" Chic " and Schick, 80 
Chisel, brush, and pen, the, x 
Cleanine pictures, 187 
Clerk, ^hn, of Eldin, 189 
Collie collection, the, 159 
Colossal Orpheus, a, 132 
Compliment, a pictorial, 185 
Compton and Jerrold, 209 
Connoisseur, how to become a, 2x5 
Constable, Cooper, and Turner, 41 
Contemporary portrait of Richard II. 1 

135 
Contribution, a wifes, 208 

Cooke, E. W., 44 

Cooper, Sidney, not Oi xi8 

Cooper, Turner, and Constable, 41 

Cooper and Wilkie, 38 

r, Copper etching, 2x7 
Copperplates, Albert DOrer's, x8z 
Copy, giving the original for the» X78 
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Copyri|:ht litigation, aao 

Corregio's ** Reading Magdalen/' xoo 

Cosway, Richard, 44 

Cozens, Joseph, 54 

Cox, David, works by, 37, 47, 48, 148, 
152, 156 

Creswick's pictures at South Kensing- 
ton, 12 ^ ^ 

Critic, an infelicitous, ao6 

Critics and the dog, x86 

Crucifixion, picture of the, 2x3 

Cumberwortn, pupil of Pradier, 6x 

David Cox's works, 37, 148 
David Roberts and the art critic, 8 
David, the painter, and Napoleon, 33 x 
Dawson, Henry, and his works, 24 
Dayes, Edward, 54 
Dealer and artist, 2.^^ 
Deaths, tragic, of artists, 54 
Delacroix's " Sardanapalus," 7X 
" Derby Day,", Frith's, ao 
Destroying an inheritance, X09 
Developing a love for art, six 
"Dialogue at Waterloo," price paid 

for, 3 
Disappointed genius, a, X94 
Discovered works of Veronese, 136 
Dog and the critics, the, x86 
Dresden Museum, thefts from the, xco 
Drop scene, Meissonier and the, 67 
Dry and wet, x86 
Du Bost, the painter, x88 
Dubufe's "Adam and Eve," ^^ 
** Duchess of Devonshire," s>5, loi, 137 
DQrer's, copperplate engravings, x8i 
Dying to paint it, 205 

Eastlakb, Sir Charles, a, 59 
Edwin and Charles Landseer, 5 
£ngli>h climate and sculpture, 318 
Engravers, the first, 196 
Etching copper, 3x7 
Evelyn. John, X97 

Examples of the Italian, Spanish, 
Dutch, and Flemish schools, x68 

Faed, Thomas, works by, X43) X5x, 

153 
Fallows collection, the, X43 

Famous signboard, a, 48 

Far North, Art in the, 2x6 

Female members of the Academy, 333 

First attempts of John Philip, 14 

Flaxman, John, 60 

Flaxman and Canova, 64 

Florence, M. Angelo's house at, 88 

Foley's statue of Sidney Herbert, 2x9 

Forged and discovered pictures, xxo 

Foster collection, the, x6o 

Frederick.William of Prussia, 90 



French caricaturists, 77 
French illustrated papers, 79 
Frith's •* Derby Day," ao 
Fuseli and Haydon, 40 

Gainsborough's, " Duchess of Devon- 
shire," 95, lox, 137 

Gainsborough's portraits, 98, 137,' 148, 
158 

Gallant painter, a, 307 

Gallery of M. Kurtz, X73 

Gallery of M. Schneider, x6x 

Gallery, the National, 301 

Gawn, the deaf and dumb sculptor, 34 

Genius, a disappointed, 194 

Genius in gaol, 3x9 

George Jamieson, 9 

George Kemp^ architect, 38, 54 

George Paul Chalmers, 54 

Gibbs, James, architect, 9 

Gibson^ works by, 152, X5S 

Gigantic painting, a, 223 

Gilray, the caricaturist, 54 

Girtin, Thomas^ 5^1 

Giving the original for the copy, 178 

Goldsmith and Johnson, 200 

Good and bad arL 91 

Gordon, Sir J. 'W.,?.and Palmerston, X7 

Grandfather, buying his own, 2x5 

Grand Prix de Rome, the, 194 

Grand style, the, 40 

Grant collection, the, x6a 

Great artists, relics of, 42 

Great picture sales, X37 

" Greek Slave." Powers', 63 

Greenwood collection, the, 153 

Grevin, and other French caricaturists, 

75 
Gros and Horace Vemet, 71 

Hanging, wants it, 309 

Hand, sitting for the, 49 

Handsome model, the, 2x4 

Hans Makart, the silent, 65 

" Hariot's Progress," the, 107 

Haydon, 59 

Haydon and Fuseli, 40 

Haydon and Wilkie, 56 

Haydon, death of, 54 

Headaches, Academy, 203 

Henry Dawson's works, 24 

Herbert, a spurious, xaa 

"High "art, 200 

His loved and lost Bordone, X03 

Historical portraits, 133 

Hobbema's " Watermill near Gueldres," 

x63 
Hogarth's " Strolling PUycrs," X05 
Hogarth's threat, x88 
Holbein and Leonardo da Vinci, X38 
Holworthy, James, 44 

Q 
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Horace Vernet and Gros, 71 \ 
Honse-painter's point of view, ara 
" How long wUl it last?" sax 
How pictures are manufactured, 133 
How Soult obtained his Murillo, 191 
How to become a connoisseur, axs 
Hunt, William, works by, 145, 149, x66 

Imprisoned monuments, 223 

Ingres and the stride-and-hop gait, 66 

" Interior of a Dutch mansion, ' x6a 

[ackson sitting to Wilkie, 50 

James Gibbs, architect, 9 

[an Steen and Wilkie, 58 

Terrold and Compton, 209 

Johnson and Goldsmith, 200 

" Judgment of Paris," 100 

Kauffman, Angelica, xyx, 333 
Kemp, George Mickle, ardiitect, 38, 54 
Kensmgton House Gallery, 162 
Knellers private academy, 197 
Knowledge of sculpture, a, 189 
Kurtz collection, the, X72 

" La Lotteria Nacional," 163 ^ 
Landscape-painter on art criticism, a, 

93- 
Landseer, Edwin and Charles, 5 
Landseer, old, by his son, 4 
Landseer, Sir £., water-colour drawings 

by, 166 
Landseer's offhand sketches, 3 
Landseer's "The Braemar Gathering," 

X46 
Landseeer's "The Otter Hunt," 163 
Landseer's " White Horse in Stoble," 2 
Last days of William Behnes, 32 
Laurent Richard collection, the, 146 
Lawrence, Sir Thomas, 3, 23, 42 
Leaf collection, the, 153 
*' Le Dorear," Rembrandt's, 173 
Leighton, Millais, and Thackeray, 7 
Leonardo da Vinci and Holbein, 128 
Lesson to picture-buyers, 182 
Levey collection, the, X56 
Liber Studiorum, the, 44 
Linnell, a repudiated, x 14 
Linnell, works by, X44, xsx, 155, x6i, 

164, 165 
Lion, a model one, 83 
Litigation, copyright, 220 
Long, Mr. £., on artistic copyright, X24 
Lord Clarendon's bid for a picture, 179 
Lord Palmerston and Sir J. W. Gordon, 

Losses, some notable, X07 

Louis Philippe, Philipon's caricature 

of, 82 
Lovely blonde hair, her, 205 
Lucy collection} the, X53 



Macaulav, Trevelyan's Life of, 36 
Macdowall, tenderness of his figures, 

6x 
Madonna, Sonntag's, 85 
Makart, Hans, the silent, 65 
Marks, Mr. H. S., on good andjbad 

art, 91 
Mazaru's pictures, 232 
Meissonierand the drop scene, 67 
Mendel collection, the, X26, 
M^rvon, Charles, 54, 68 
Michael Angelo's house, 88 
Millais and the lady critic, 8 ' 
Millais, Leighton, and Thackeray, 7 
Millais, works by, xsx, X59, x6x, 163 
Millet fever, the, 66 
Miniature-painting, art of, 209 
Mind chiselling, 196 
Mismatched i>ortrait, a, 24 
Model, the handsome, 2x4 
Model, Verbocckhoven's, 83 
Models, 49 
Models in Paris, 50 
Monuments, imprisoned, 222 
Murillo, altar-piece, by, 176 
Maser, Mary, 233 

Murillo, how Soult obtained his, x9z 
Murillo, the mutilated, xox 

Napoleon and David the painter, 32x 

Napoleon, statue of, by Canova, 63 

National Gallery, the, 20X 

Nature, painting from, X92 

Naylor collection, the, 155 

Noilekens and the Duke of York, 32 

NoUekens, Palmerston, and Behnes, 3X 

Northcote, 43, 59 

Not a Sidney Cooper, xi8 

Novar collection, the, 107 

Nude, studies from the, X09 

Offhand sketches, Landseer's, 3 

" Old Landseer, by his son,'* 4 

Old Paris, its poetry and picturesque- 

ness, 69 
Oldest art school in England, 58 
Oldest picture known, 195 
" Ophelia and Laertes," 23 
Orpheus, a colossal, x^2 
Originals, palming off copies for, X13 
Os^e's "Interior of an Ale-house," 162 

Paint and angels, 212 
Painter, a gallant, 207^ 
Painters' names and pictures, 52 
Painting, a gigantic, 223 
Painting from nature, X92 
Palgrave, Sir Francis, 196 
Palmerston and Sir J. w. GordoOf X7 
Palmerston, Behnes, and Noilekens, 3X 
Palming off copies for originals, xx3 
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Paris, models in, 50 

Passerotti, Bartolomeo, portrait oC 229 

Passion for pictures, a, 232 

Paul Huet's vicissitudes, 73^ 

" Peace and War," price paid for, 3 

Peel collection, the, 138 

Pen, chisel, and brush, the, z 

Persia, the Shah of, as an artist, 87 

Philip, John, first attempts of, 14 

Philip, John, works by, 13, 144, 146, 155, 

156. i59» 163 
"PhUipofSpain,"9 
Philip, spurious imitations of his style, 

121 
Philipon's caricature of Louis Philippe, 

82 
Philippe Rosseau and his pupil, 170 
Pictorial compliment to a laoyi 185 
Picture-buyers, a lesson to,, zoa 
Picture, burning one, zgo 
Picture of the Crucifixion, 2x3 
Picture sales, great, 137 
Picture, sermon in a, 222 
Picture, the oldest known, 195 
Pictures, a passion for, 232 
Pictures, advertisement, 227 
Pictures and painters' names, 52 
Pictures by- A. Kauffman, 171 
Pictures, cleaning, 187 
Pictures forged and pictures dis- 
covered, xzo 
Pictures, how manufactured, 123 
Pictures lost and stolen, 95 
Pictures " skied," 217 
Playing chess with Hans Makart, 65 
Point of view, a house-painter^s, 213 
Porter, Sir Robert Kerr, 223 
Portrait of Bartolomeo Passerotti, 129 
Portrait of Robert Burns, 39 
Portraits, historical, 132 
Portraits, refusing to pay for, 187 
Portraits, Sir H. RaeDum's, X79 
Power's " Greek Slave," 63 
Preston, Lord and Lady, portraits of, 133 
Prices paid to Wilkic, 56 
Prince Demidoff 's Ruysdael, 173 
Print room, British Museum, the, 230 
Putting an old head on young shoulders, 

8UEEN and Landseer, the, 4 
uilter collection, the, 149 

Raphael and Rubens, X31 
Raphael, two renowned works bv, 170 
" Reading Magdalen," Corregio s, xoo 
Refusing to pay for portraits, 187 
Relics of great artists, 4a 
Remarkable work of art, xo2 
Rembrandt's " Le Doreur, 173 
Repudiated Linnell, a, Z14 



Reynolds, Su: Joshua, 59, 96, 143, 155, 

x68, X09, 200 
Reynolds' palettes and brushes, 43 
Richard 11., portrait of, 135 
Richmond, Professor^ 227 
Robert Bums, portrait of, 39 
Roberts, David, and the art critic, 8 
Rogers and Chantrey, 36 
Rosseau and his pupil, 70"^ 
Royal Academy, past and present, 197 
Royal Academicians, list of, 235 J 
Rubens and Raphael, X3X 
Rubens' paint-box, 44 
Rubens' pupil, Schick, 8x 
Rubens' works, xo8 
Ruskin and Frith, 20 
Ruskin and Henry Dawson, 25 \ 
Ruskin and Whistler, x8 
Ruskin on the artistic taste of the day, 

19 . 
Ruskin's facsimiles of Turner, t2i 
Russell collection, the, 154 
Ruysdael, a disputed point, 173 
Ruysdael and M. Thiers, x8x 

Sale of a Turner, 182 

Sam Lorrill's portrait, 5 

" Sardanapalus," Delacroix's,*72 

Schick and "Chic "80 

Schneider, M., gallery of, 161 

Scott and Chantrey, z 

Scott Monument, the, 28, 9a 

Scott on Burns, 39 

Sculpture, a knowledge of, 189 

Sculpture and the English climate, 2x8 

Sermon in a picture, a, 222 

Shah of Persia as an artist, the, 87 

Should artists marry? 225! 

Siddons sitting to Harlow, 50 

Signboard, a famous one by Cox, 48 

Sign-painters, artists as, 45 

Single stroke, a, 206 

SirH. Raebum's portraits, 179 

Sir J. W. Gordon and Palmerston, 17 

Sir William Boxall, 16 

" Sitter's Chair," the, 42 

Sketches by various hands, X85 

Sketches, Landseer's offhand, 3 

*' Skied " pictures, 217 

Slick, Sam, on criticism, 2x6 

Some notable losses, 107 

Sonntag's Madonna, 85 

Soult's Murillo, X91 

South Kensington, pictures at, X2 

Spurious Herbert, a, 122 

Stanfield's " Morning after the Wreck," 

163 
Stanhope, Lord, 222 
Stride-and-hop gait, the, 66 
Stroke, a single, 206 
" Strolling Players," Hogarth's, 105 
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Stuart, Gflbert, 207 
Studies from the nude, X09 
Suffolk collection, the. 99 
Sweden, King of, and ms critics, 88 

Thackeray, Lei|;hton, and Millais, 7 

Teniers and Wilkie, 58 

Teniers, pictures by, 162 

The critics and the dog, x86 

The King of Sweden and his critics, 88 

The lady critic and Millais, 8 

The millet fever, 66 

The mutilated Murillo, zoz 

The oldest art school in England, 58 

The Peel collection, 138 

The pen, the chisel, and the brush, i 

The royal Apelles, 90 

The saint in the cave, 226 

The Shah of Persia as an artist, 87 

Thiers, M., and Ruysdael, x8z 

Thornhill's academy of art, 197 

Torrigini, death of, 55 

Touch, an artistic, 2|07 

Tragic deaths of artists, 5^ 

Turner and his young assistants, 21 

Turner, Constable, and Cooper, 41 

Turner, remarkable examples of, z66 

Turner, sale of a, 182 

Turner's "Grand Canal, Venice," 148 

Tumer'& palette, 44 

Van der WcrfTs "Judgment of Paris," 

xoo 
Vandyck of Scotland, the, 9 
Various collections, x^5, 152, 159 
VerboHckhoven and his " model," 83 
Vemet, Horace, 71, 80 



Veronese, discovered works of, X36 

Veronese, altar-piece by, X70 

Vicissitudes of Paul Huet, 73 

Victor Hugo, 69 • 

Vie Parisienuet artists of the, 78 

Volterra, Daniel de, 55 

" Vierge aux Candelabres," X70 

" Vierge Coup^" of Soult's gallery, 99 



Wale, Samuel, 45 

Wants hanging, 209 

Ward, Edward Matthew, 54, x5x, 164, 

Wellington and the Murillo, xox 
West London School of Art, 91 
Wet and dry, x86 
Whistler and Ruskin, x8 
" White Horse in Stable," 2 
Whittaker, J. W., 54 
Wife's contribution, a, 208 
Wilkie and Cooper, 38 
Wilkie in ecstasy, 57 
Wilkie, prices paid to. 56 
Wilkie s partiality to Scotsmen, 38 
William Behnes, sculptor, 30 
Wills's " Ophelia and Laertes," 23 
Wilson, Richard, 46, X48 
Windsor Castle, Landseer at, 4 
Wood engravings, Durer's, i8z 



Wren, Sir Christoi)her, 59 
Wynn-EUis collection, tne, 
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VouNG assistants, Turner's, 2x 
Young shoulders, putting an old head 
on, 23 

Zoppo, the sculptor, 55 
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Crown 8vo, Coloured Frontispiece and Illustrations, doth gilt, 7^. 6d, 

Advertising, A History of. 

From the Earliest Times. Illustrated by Anecdotes, Curious Speci- 
mens, and Notes of Successful Advertisers. By Henrt Sampson. 

*' Wt havt here a hook to he thankful for. We recommend the present vciuftu, 
which takes us through antiquity, the middle ages, and the present time, iUiutrat- 
imgall in turn hy advertisements — serious, comic, roguish, or downright rascaUy. 
The volume is full of entertainment from the first Page to the last** — ^Atrbkjbum. 

Crown 8vo. cloth extra, with 639 Illustrations, ^s, 6d, 

Architectural Styles, A Handbook of. 

Translated from the German of A. Rosengasten by W. Cozxett- 
Sandars. With 639 Illustrations. 

Crown 8vo, with Portrait and Facsimile, cloth extra, js, 6d, 

Artemus Ward's Works : 

The Works of Charles Farrer Browne, better known as Artemus 
Ward. With Portrait, Facsimile of Handwriting, &c. 

Second Edition, demy 8vo, cloth extra, with Map and Illustrations, 18s. 

Baker's Clouds in the East : 

Travels and Adventures on the Perso-Turcoman Frontier. By 
Valentine Baker. Second Edition, revised and corrected. 

Crown 8vo, cloth extra, 6s, 

Balzac— The ComSdie Humaine and its 

Author. With Translations from Balzac. By H. H. Walker. 
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Crown 8vo, cloth extra, 7s, 6d, 

Bankers^ A Handbook of London; 

With some Account of their Predecessors, the Early Goldsmiths : toge- 
ther with Lists of Bankers from 1677 to 1876. By F. G. Hilton Price. 

Bardsley (Rev. O. W.), Works by: 

English Surnames : Their Sources and Significations. By 
Charles Warhing Bardsley, M.A. Second Edition, revised throughout 
and considerably Enlarged. Crown 8vo, cloth extra, 7s. 6d, 

" Mr. Bardsley has faithfully consulted the original medieeval docufttenti 
and works from which the origin and development of surnames can alone he 
satisfactorily traced. He has furnished a valuahle contribution to the Utera' 
ture of surnames, and we ho^e to hear more of him in thisJleki,^*^--TiMms, 

Curiosities of Puritan Nomenclature. By Charles W. 

Bardsley. Crown 8vo, cloth extra, 7*. 6d. 
" The hook is full of interest; in fact, it is just the thorough and scholarh 
work we shouUl expect from the author of ^ English Surnames! *' — GraphicT 

Small 4to, green and gold, 6j. 6d, ; gilt edges, ^s, 6d, 

Bechstein's As Pretty as Seven^ 

And other German" Stories. Collected by Ludwig Bechstein. With 
Additional Tales by the Brothers Grimm, and 100 Illustrations bv 
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A New Edition, crown 8vo, cloth extra, jj. td, 

Bartholomew Fair^ Memoirs of. 

By Henry Morley. New Edition, yith One Hundred Illustrations. 
Imperial 4to, cloth extra, gilt and gilt edges, 2ij. per volume. 

Beautiful Pictures by British Artists : 

A Gathering of Favourites from our Picture Galleries. In Two Series, 

The First Series including Examples by Wilkie, Constable 
Turner, Mulready, Landseer, Maclise, E. M. Ward, Frith, 
Sir John Gilbert, Leslie, Ansdell, Marcus Stone, Sir Noel 
Paton, Faed, Eyre Crowe, Gavin O'Neil, and Madox Brown. 

The Second Series containing Pictures by Armitage, Faed, 
GooDALL, Hemsley, Horsley, Marks, Nicholls, Sir Noel 
Paton, Pickersgill, G. Smith, Marcus Stone, Solomon, 
Straight, E. M. Ward, and Warren. 

All engraved on Steel in the highest style of Art. Edited, with 
Notices of the Artists, by Sydney Armytage, M.A. 

** This book is well got up, and good engravings by JeenSy Lumb Stocks, oftd 
0iherSt bring back to us Royal Academy Exhibitions ^ ^ast years.** — Timbs. 

Belgravia for 1881. 

A New Serial Story, entitled "A Romance of the Nineteenth 

Century," by W. H. Mallock, Author of " The New Republic," 

will be begun in the January Number of Belgravia ; which Number 

will contain also the First Chapters of a New Novel by D. Christie 

Murray, entitled "Joseph's Coat," illustrated by Fred. Barnard ; 

and the First of a Series of Illustrated Papers by Alfred Rimmer, 

Author of "Our Old Country Towns," entitled "Round About 

Eton and Harrow." Price One Shilling Monthly. 

•^* The PORTY'SECOND Volume of BELGRA VIA, elegantly bound 

in crimson clothe full gilt side and back, gilt edges, price js, 6d. , is now 

ready. — Handsome Cases for binding volumes can be had at zs. each. 

Demy 8vo, Illustrated, price One Shilling. 

Belgravia Annual. 

Written by Julian Hawthorne, Button Cook, Percy Fitz- 
gerald, F. W. Robinson, J. Arbuthnot Wilson, D. Christie 
Murray, James Payn, &c. With Six full-page Illustrations [In Nov. 

Demy 8vo, Illustrated, uniform in size for binding. 

Blackburn's Art Handbooks: 

Academy Notes, 1875. With 40 Illustrations. is. 

Academy Notes, 1876. With 107 Illustrations, u. 

Academy Notes, 1877. With 143 Illustrations, u. 

Academy Notes, 1878. With 150 Illustrations, is. 

Academy Notes, 1879. With 146 Illustrations, is. 
Academy Notes, 1880. With 126 Illustrations. 

Qrosvenor Notes, 1878. With 68 Illustrations. is, 

QroBvenor Notes, 1879. With 60 Illustrations. is. 
Grosvenor Notes, 1830. With 48 lUustrations. 
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Aar Handbooks — continued. 
PlotnreB at the Paris EzhlbitiGn, 1878. So Illustrations. 
Pioturea at South Kensington. (The Raphael Cartoons, Sheep- 
shanks Collection, &c.) With 70 Illustrations. z«. 

The English Pictures at the National Gallery. With 114 

Illustrations. \s. 

The Old Masters at the National Gallery. I28111usts. \s, 6d. 
Academy Notes, 1875-79. Complete in One Volmne, with 

nearly 600 Illustrations in Facsimile. Demy 8vo, cloth limp, 6s. 

A Complete Illustrated Catalogue to the National Gallery. 

With Notes by Henry Blackburn, and 94a Illustrations. Demy 8vo, 
cloth limp, y. 

UNIFORM WITH " ACADEMY NOTES.*' 

Royal Scottish Academy Notes, 1878. 117 Illustrations, i^. 
Royal Scottish Academy Notes, 1879. 125 Illustrations, is. 
Royal Scottish Academy Notes, 1880. 114 Illustrations, i^. 
Glasgow Institute of Fine Arts Notes, 1878. 95 Illusts. is. 
Glasgow Institute of Fine Arts Notes, 1879. 100 Illusts. is. 
Glasgow Institute of Fine Arts Notes, 1880. 120 Illusts. is. 
Walker Art Gallery Notes, Liverpool, 1878. 112 Illusts. i^-. 
Walker Art GNJlery Notes, Liverpool, 1879. 100 Illusts. is. 
Walker Art Gallery Notes, Liverpool, 1880. 100 Illusts. is. 
Royal Manchester Institution Notes, 18 7 8. 88 Illustrations, i s. 
Society of Artists Notes, Birmingham, 1878. 95 Illusts. is. 
Children of the Great City. By F. W. Lawson. With Fac- 
simile Sketches hy the Artist Demy 8vo, is. 



Folio, half-bound boards, India Proofs, su. 

Blake (William) : 

EtchiEgs from his Works. By W. B. Scott. With descriptive Text. 
•* The best side of Blake's work is given kere^ and makes a realty attractive 
volume t which all can enjoy. . . . The etching is of the best kind, mare refined 
and delicate than the original work** — Saturday Review. 

Crown 8vo, cloth extra, gilt, with Illustrations, ^s. 6d. 

Boccaccio's Decameron; 

or, Ten D^' Entertainment. Translated into English, with an Intro- 
duction by Thomas Wright, Esq., M.A., F.S.A. With Portrait, and 
Stothard's beautiful Copperplates. 

Crown 8vo, cloth extra, gilt, ys, 6d. 

Brand's Observations on Popular Antiquities, 

chiefly Illustrating the Origin of our Vulgar Customs, Ceremonies, and 
Supersiitions. With the Additions of Sir Henry Ellis. An entirely 
New and Revised Edition, with fine full-page Illustrations. 

Bowers' (Qeorgina) Hunting Sketches: 

Canters in Crampshlre. By G. Bowers. I. Gallops from 

Gorseborough. II. Scrambles with Scratch Packs. III. Studies with 
Stag Hounds. Oblong 4to, half-bound boards, ais. 

Leaves from a Hunting Journal. By G. Bowers. Coloured in 

facsimile of the originals. Oblong 410, half-bound, au. 
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Bret Harte^ Works by : 

Bret Harte's Collected Works. Arranged and Revised by the 
Author. To be completed in Five Vols., cr. 8vo, cl. ex., 6j. each. 

Vol. I. Complete Poetical anb Dramatic Works, With Steel Plate 
Portrait, and an Introduction by the Author. VReady, 

Vol. II. Earlier Papers — Luck of Roaring Camp, and other Sketches 
— Bohemian Papers — Spanish and Amerjcan Legends.C^^a^^. 
Vol. III. Tales of the Argonauts — Eastern Sketches. \ Ready. 
Vol. IV. Gabriel Conrov. [/« the Press, 

Vol. V. Stories— Condensed Novels, &c. [/« the Press, 

The Select Works of Bret Harte, in Prose and Poetry. With 
Introductory Essay by J. M. Bbllew, Portrait of the Author, and 50 
Illustrations. Crown 8vo, cloth extra, js. 6d. 

An Heiress of Bed Dog, and other Stories. By Bret Harts. 

Post 8vo, illustrated boards, 3«. ; cloth limp, 3J. 6d, 

The Twins of Table Mountain. By Bret Harte. Fcap. 

8vo, picture cover, is. ; crown Svo, cloth extra, 3^. td. 

The Luck of Bosuring Camp, and other Sketches. By Bret 

Hartb. Post Svo, illustrated boards, or. 

Jeff Briggs's Love Story. By Bret Harte. Fcap. Svo, picture 

cover, IS. ; cloth extra, 2j. 6d. 
Small crown Svo, doth extra, gilt, with full-page Portraits, 4^. 6d, 

Brewster's (Sir David) Martyrs of Science, 

Small crown Svo, cloth extra, gilt, with Astronomical Plates, 4J. 6d, 

Brewster's (Sir D.) More Worlds than Onei 

the Creed of the Philosopher and the Hope of the Christian. 
Demy Svo, profusely Illustrated in Colours, 30J. 

British Flora Medica : 

A History of the Medicinal Plants of Great Britain. Illustrated by 
a Figure of each Plant, coloured by hand. By Benjamin H. 
Barton, F.L.S., and Thomas Castle, M.D., F.R.S. A New Edi» 
tion, revised and partly re-written by John R. Jackson, A.L.S., 
Curator of the Museums of Economic Botany, Royal Gardens, Kew. 

THE STOTHARD BCTNYAN.— Crown Svo, cloth extra, gUt, 7s, Sd, 

Banyan's Pilgrim's Progress. 

Edited by Rev. T. ScoiT. With 17 beautiful Steel Plates by 
Stothard, engraved by Goodall ; and numerous Woodcuts. 

Crown Svo, cloth extra, g^It, with Illustrations, js, 6d» 

Byron's Letters and Journals. 

With Notices of his Life. By Thomas Moore. A Reprint of the 
Original Edition, newly revised, with Twelve full-page Plates. 

Demy Svo, cloth extra, 14J. 

Campbell's (Sir GO White and Black : 

The Outcome of a Visit to the United States. By Sir George 
Campbell, M.P. 

" Few persons are likely to take it np without finishing it,** — Nonconformist. 
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Crown 8vo, cloth extra, u. td. 

Carlyle (Thomas) On the Choice of Books. 

With Portrait and Memoir. 

Small 4to, cloth gilt, with Coloured IllustrationSi zoj. 6^. 

Chaucer for Children: 

A Golden Key. By Mrs. H. R. Haweis. With Eight Coloured 
Pjctures and numerous Woodcuts by the Author. 

Demy 8vo, cloth limp, 2J. 6^. 

Chaucer for Schools. 

By Mrs. Haweis, Author of " Chaucer for Children." \Nearly ready. 

This is a copious and judicious sslection from Chaucer's Tales, with full notes 
OK the history t manners^ customs, and language of the fourteenth century ^ with 
marginal glossary and a literal poetical version in modem English in parallel 
columnt wiih the original poetry. Six of the Canterbury Talesare thus presented, 
in sections of from lo to 200 tines, mingled •ivith Prose narrative. *^ Chaucer for 
Schools " is issued to meet a widely -expresed want, and is especially adapted for 
class instruction. It may be profitably studied in connection uith the maps' and 
illustrations of " Chaucer for Children** 

Crown 8vo, cloth limp, with Map and Illustrations, as, 6d, 

Cleopatra's Needle: 

Its Acquisition and Removal to England. By Sir J. E Alexander . 
Crown 8vo, doth extra, gilt, ys, 6d, 

Colman's Humorous Works : 

" Broad Grins," " My Nightgown and Slippers," and other Humorous 
Works, Prose and Poetical, of George Colman. With Life by G. 
B. BucKSTONB, and Frontispiece by Hogarth. 

Conway (Moncure D.), Works by: 

Demonology and Devil-Lore. By Moncure D. Conway, 

M.A. Two Vols. , royal 8vo, wiih 65 Illustrations, aBs.' 
'* A valuable contribution to mythological literature. . . . There is muck 
good writings a vast fund of humanity ^ undeniable earnestness, atid a delicate 
sense of humour^ all set forth in pure English** — Contemporary Review 

A Necklace of Stories. By Moncure D. Conwav, M.A 

Illustrated by W. J. Hennessy. Square 8vo, cloth extra, ts. 

" This delightful * Necklace of Stories* is inspired with lovely and lofty 
sentiments.** — Illustrated London News. 

Demy 8vo, cloth extrai with Coloured Illustrations and Maps, 24^. 

Cope's History of the Rifle Brigade 

S'he Prince Consort's Own), formerly the 95th. By Sir William 
. Cope, formerly Lieutenant, Ri fle Brigade. 

Crown 8vo, cloth extra, gilt, with 13 Portraits, ^s. 6d, 

Creasy's Memoirs of Eminent Etonians ; 

with Notices of the Early History of Eton College. By Sir Edward 
Creasy, Author of " The Fifteen Decisive Battles of the World." 

Crown 8vo, cloth extra, with Etched Frontispiece, 7s, 6d, " 

Credulities^ Past and Present. 

By William Jones, F.S. A., Au a.rof ** Finder-Ring Lore/' &c. 
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NEW WORK by the AUTHOR OF ''PRIMITIVE MANNERS 
AND CUSTOMS."— Crown 8vo, cloth extra, 6s, 

Crimes ajid Funishments. 

Including a New Translation of Beccaria's ** Dei Delitti e delle Pene." 
By James Anson Farrer. 

Crown 8vo, doth gilt, Two very thick Volumes, js. 6d, each. 

Cmikshank's Comic Almanack. 

Complete in Two Series : The First from 1835 to 1843 ; the Second 
fit)m 1S44 to 1853. A Gathering of the Best Humour of 
Thackeray, Hood, Mayhew, Albert Smith, A'Beckett, 
Robert Brough, &c. With 2,000 Woodcuts and Steel Engravings 
by Cruikshank, Hine, Landells. &c. 

Parts I. to XIV. now ready, 21s, each. 

Onssans' History of Hertfordshire. 

By John E. Cussans. Illustrated with full-page Plates on Copper 
and Stone, and a profusion of small Woodcuts. 

*,• Par^s XV, and XVI,, completing the work, are nearly ready, 

" Mr. Cussans has, from sourcis not accsssihU to Cluttsrhtck, mads most 
tmhtabls additions to ttu manorial history ofthi county Jrom thi earliest period 
d^wnmardst cleared up many douhtful points^ and given original details conm 
ceming various subjects untouched or imperfectly treated by that writer," — 

ACADBMV. 

Two Vols., demy 4to, handsomely bound in half-morocco, gilt, profusely 
Illustrated with Coloured and Plain Plates and Woodcuts, price £7 js, 

CyclopsBclia of Costume ; 

or, A Dictionary of Dress — Regal, Ecclesiastical, Civil, and Military — 
from the Earliest Period in England to the reign of Greorge the Third. 
Including Notices of Contemporaneous Fashions on the Continent, 
and a General History of the Costumes of the Principal Countries of 
Europe. By J. R. Planch^ , Somerset Herald. 

"Hie Volumes may also be had separately {taxAi Complete in itself) at £2 r3S.6d, ead> : 

Vol. L THE DIOTIONART. 

Vol. n. A GENERAL HISTORT OF COSTUME IN EUROPE. 
Also in 35 Parts, at 5^. each. Cases for binding, 5^ . each. 
" A comprehensive and highly valuable book of reference, , , . IVe have 
rarely failed to find in this book an account of an article of dress, while in most 
^ ike entries curious and instructive details are given, , . , Mr, Planchfi 
enormous labour of love, the production of a text ivhich, whether in its dictionary 
form or in that of the * General History *^ is within its intended scope immeasurably 
the best and richest work on Costume in English^ . • . This book is net only 
one of the most readable works of the kind, but intrinsically attractive and 

a»WM«V.**— ATHKNiBUM. 

"A most readable and interesting work — and it can scarcely be consulted in 
vain, whether the reader is in search for information as to military, court, 
eulesiastical, legal, or professional costume. . , . All the chromo-lithogra^ks. 
asid most of the woodcut illustrations— the latter amounting to several thousands 
— are very elaborately executed; and the work forms a livre de luxe which renders 
it equally suited to the library and the ladies' drawing^oom** — Times. 
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Second Edition, revised and enlarged, demy 8vo, doth extra, 

with Illustrations, 341. 

Dodge's (Colonel) The Htuiting Oroimds of 

the Great West : A Description of the Plains, Game, and Indians of 
the Great North American Desert. By Richard Irving Dodge, 
Lieutenant-Colonel of the United States Army. With an Introdaction 
by William Blackmore ; Map, and numerous Illustrations drawn 
by Ernest Griset. 

Demy 8vo, cloth extra, lor. 6(f. 

Doran's Memories of our Great Towns. 

With Anecdotic Gleanings concerning their Worthies and their 
Oddities. By Dr. John Doran, F.S.A. 

Second Edition, demy 8vo, cloth gilt, with Illustrations, i8j. 

Dunraven's The Great Divide : 

A Narrative of Travels in the Upper Yellowstone in the Summer of 
1874. By the Earl of Dunraven. With Maps and numerous 
striking iull-page Illustrations by Valentine W. Bromlet. 

" Tktrt hat not for a long time appeared a better hook of travel than Lord 
DtmraveiCx ' The Great Divide* . . . The booh is full of clever obeervation^ 
and both narrative and illustrations are thoroughly good.** — ^ATHBNiBVM. 

Two Vols., crown Bvo, cloth extra, 21J. 

Drury Lane (Old) : 

Fifty Years' Recollections of Author, Actor, and Manager. By 
Edward Stirling. \In the press. 

Demy 8vo, cloth, its. 

Dntt's India^ Past and Present; 

with Minor Essays on Cognate Subjects. By Shoshbe Chunder 
Du tt, R4i Bdhddoor. 

Crown 8v«, cloth extra, gilt, with Illustrations, 6j. 

Emanuel On Diamonds and Precions 

Stones ; their History, Value, and Properties ; with Simple Tests for 
ascertaining their Reality. By Harry Emanuel, F.R.G.S. With 
numerous Illustrations, Tinted and Plain. 

Demy 4to, cloth extra, with Illustrations, 36;. 

Emanuel and Grego.— A History of the Oold- 

smith's and Jeweller's Art in all Ages and in all Countries. By E. 
Emanuel and Joseph Grego. With numerous fine Engravings. 

\ln preparation. 

Crown Bvo, cloth extra, with Illustzatioiis, Tif,6d, 

Englishman's House, The : 

A Praetical Gkiide to all interested in Selecting or Building a House, 
with full Estimates of Cost, Quantities, ftc. By C. J. RICHARDSON. 
Third Edition. With nearly 600 Illustrations. 
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Crown 8vo, cloth boards, dr. per Volume. 

Early English Poets. 

Edited, with Introductions and Annotations, by Rev. A. B. GRO&A.RT. 

**Mr, Grotart Aa* t^tul thi most iaiorious and the most entkutituiie utrt om 
tkt P*rfici restoration and prtsorvation of tfu tsxt, . . From Mr, Grosari wo 
ahuays expect and a/ways recosvo tho/inal rtsults qf most paiioni ami cota^toni 
scAoiarsktpJ*—KxAUiHmu, 



3. Herriok's (Robert) Hesperl- 

des, Noble Numbers, and Complete 
Collected Poems. With Memorial- 
Introduction and Notes, Steel Por- 
trait, Index of First Lines, and 
Glossarial Index, &c. Three Vols. 

4. Sidney's (Sir Philip) Oom- 

plete Poedcal Works, includinj[[ all 
those in "Arcadia." WithPortraU. 
Memorial- Introduction, Essay on 
the Poetry of Sidney, and Notes. 
Three Vols. 



I. Fletcher's (Giles, B.D.) Com- 
plete Poems: Christ's Victorie in 
Heaven, Christ's Victorie on Earth. 
Christ's Triumph over Death, and 
Minor Poems. With Memorial-In- 
troduction and Notes. One Vol. 

3. Davies' (Sir John) Ck>mplete 

Poedcal Works, including Psadms I. 
to L. in Verse, and other hitherto 
Unpublished MSS., for the first time 
Collected and Edited. Memorial- 
I ntroduction and Notes . Two Vo ls. _ _ 

NEW WORK BY DR. ANDREW WILSON. 
Crown 8vo, doth extra, with nearly 300 Illustrations, yj. 6d, 

Evolution (Chapters on) ; 

A Popular History of the Darwinian and Allied Theories of Devdop- 
ment. By Andrew Wilson, Ph.D., F.R.S. Edin. &c. [In preparation. 

Abstract of Contents : — The Problem Stated — Sketch of the Rise and Progress ot 
Evolution— what Evolution is and what it is not — The Evidence for Evolution — 
The Evidence from Development — The Evidence from Rudimentary Organs — ^The 
Evidence from Geographical Distribution — The Evidence from Geology — Evolution 
and Environmtnts — Flowers and their Fertilisation and Development— Evolution 
and Degeneration — Evolution and Ethics — The Relations of Evolution to Ethics 
and Theology, &c. &c. . 

Folio, cloth extra, £z 11s. 6d, 

Examples of Contemporary Art. 

Etchings from Representative Works by living English and Fordgn 
Artists. Edited, with Critical Notes, by J. Comyns Casr. 
*'// would not he easy to meet with a more sumptuous^ and at the samo iimo 
a mors tasteful and instntctive drawing-room book.* — Nonconformist. 

Crown 8vo, cloth extra, with Illustrations, 6s, 

Fairholt's Tobacco : 

Its History and Assodations ; with an Account of the Plant and its 
Manufacture, and its Modes of Use in all Ages and Countries. By F. 
W. Fairholt, F.S.A. With Coloured Frontispiece and upwards of 
100 Illustrations by the Author. 

Crown 8vo, doth extra, with Illustrations, 41. 6d, 

Faraday's Chemical History of a Candle. 

Lectures delivered to a TuvenUe Audience. A New Edition. Edited 
by W. Crookes, F.CS. With numerous Illustrations. 

Crown 8vo, doth extra, with Illustratioos, 4^. 6d, 

Faraday's Various Forces of Nature. 

New Edition. Edited byW. Crookes, F.C.S. Numerous Illustrations.. 



gij»fxxsu, L^^Bniarr, ant Aaeesfloci 




Oentleman's MagaziTie for 1881. 

7 r>^j y^nu^itrj }i:s!sJb^-h. . 'xtjisciz, the jf jrst Ccaptexs of a Kair Serial 

^f^f^ ^/. 6d,; and Caut/yr iiudiM;^^ price 2f. each, 

^^ \jtccuf ^TO, Ll..a;:rg:gd coTrcr, pcioe One SfcfUi:^. 

The QentlemBJi'B AriTinal, 

ry/fit^Rlft^ The PoiY Riso. By Met Alfred W. Hcvr. 

Yo.u KKr», Hy D« CuRUTi£ Mussat. — Lote that Pusifies. By 

H fc» k f fcJT A A r/ V f F, "Im Nacewiber. 

TUB hUSKJN Cif/SfSf.'-Sqaart 8fO, ckMfa ema, 6f. 6i^ ; 

gilt edges, 71. 6<il 

Oerman Popnlar Stories. 

CoUected by the Brotben Grimm, and Translated by Edgas Tatixmi. 
Edited with an Introduction by John Ruskin* ^^th 23 lUnstiatiaiis 
after the immitable desgns of ueorgb Csuikshank. Both Series 
(Complete. 

** Thi utuitraiiofit of this volumt • . . ar§ 0/ quit* sterSng^ and admirmbU 
art, of a class prscistlv parallel in elevation to the character 0/ the tales tokick 
thsy illuitrats; and ike original etchings, a* I have before said in the Appendix to 
my * /Clements of Drawing,* were unrivalled in masterfulness o/Umck since Rem." 
brandt (In some qualities 0/ delineation, unrivalled even by him). . . . To smoke 
tomewhat enlarged copies 0/ them, looking at them through a magnifying glass^ 
and never putting two lines where Cruiks/iank has put only one, would be an exer^ 
die in decision and severe drawing which would leave afterwards little to be leami 
iH »chooti.*'--fCx tract from Introduction by John Ruskin^ 

Post 8vo, cloth limp, 2J. 6d, 

Glonny'B A Year's Work in Garden and 

(Iroonhouie : Practical Advice to Amateur Gardeners as to the Manage- 
ment of the Howcr, Fruit, and Frame Garden. By George Glenny. 

" A treat drat qf valuable information, conveyed in very simple language. The 
nmnteur uffd not with for a better gu ide, ^* — Leeds M brcury. 

Now utul (:iieii])cr Kdition, demy 8vo, cloth extra, with Illustrations, jsM, 

Greeks and Romans, The Life of the, 

DoMcrllicU from Antique Monuments. By Ernst Guhl and W. 
KoNicu. 'IrunBlatcd from the Third German EdiUon, and Edited by 
I)r, K, IliMCi'FKR. With 54 5 Illustrations. 

Crown 8vo, cloth extra, gilt, with Illustrations, yj. 6dr. 

Greenwood's Low-Life Deeps : 

An Account of the Strange Fish to be found there. By James Green- 
wood, With lUusirations in tint by Alfred Concanen. 
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Crown 8vo, doth extra, gilt, with Illustrations, js, 6d, 

Oreenwood's Wilds of London: 

Descriptive Sketches, from Personal Observations and Experience, of 
Remaiicable Scenes, People, and Places in London. By James Green- 
wood. With 12 Tinted Illustrations by Alfred Concanen. 



Square z6ino (Tauchnitz size), 

Oolden Library^ The : 

Ballad History of England. By 

W. C. Bennett. 

Bayard Taylor's Diversions of 

the Echo Club. 

Byron's Don Juan. 
ZSmerson's Letters and Social 

Aims. 

O-odwin's (William) Lives of 

the Necromancers. 

Holmes's Autocrat of the 

Break£ast Table. With an Introduc- 
tion by G. A. Sala. 

Hohnes's Professor at the 

Breakfast Table. 

Hood's Whims and Oddities. 

Complete. With all the original Il- 
lustrations. 

Irvlng's (Washington) Tales of 

a Traveller. 

Irving's (Washington) Tales of 

the Alhambra. 

Jesse's (Edward) Scenes and 

Occupations of Country Life. 

Lamb's Essays of Ella. Both 

Series Complete in One Vol. 

Leigh Hunt's Essays : A Tale 

for a Chimney Comer, and other 
Pieces. With Portrait, and Introduc- 
tion by Edmund Ollier. 



doth extra, as, per volume. 



Mallory's (Sir Thomas) Kort 

d' Arthur : The Stories of King Arthur 
and of the Knights of the Rotmd 
Table. Edited by B. Montgombrib 
Ranking. 

Pascal's Provincial Letters. A 

New Translation, with Historical In 
troduction and Notes, by T. M'Crib 
D.D. 

Pope's Poetical Works. Com- 
plete. 

Rochefoucauld's Maxims and 

Moral Reflections. With Notes, and 
an Introductory Essay by Saintb- 
Bbuvb. 

St Pierre's Paul and Virginia, 

and The Indian Cottage. Edited, 
with Life, by the Rev. £. Clarke. 

Shelley's Early Poems, and 

Queen Mab, with Essay by Lbigh 
Hunt. 

Shelley's Later Poems : Laoa 

and Cythna, &c. 

Shelley's Posthumous Poems, 

the Shelley Papers, &c. 

Shelley's Prose Works, includ- 
ing A Refutation of Deism, Zastrozzl, 
St. Irvyne, &c. 

White's Natural History of Sel- 

bome. Edited, with additions, by 
Thomas Brown, F.L.S. 



Crown 8vo, cloth gilt and gilt edges, 7s. 6d, 

Oolden Treasury of Thought, The : 

An Encyclopedia of Quotations from Writers of all Times and 
Countries. Selected and Edited by Theodore Taylor. 

Crown 8vo, cloth extra, gilt, with Illustrations, 4s, 6d. 

Onyot's Earth and Mann- 
er, Physical Geography in its Relation to the History of Mankind. 
With Additions by Professors Agassiz, Pierce, and Gray ; 12 Maps 
and Engravings on Steel, some Coloured, and copious Index. 
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Hake (Dr. Thomas Gordon), Poems by : 

Maiden Ecstasy. Small 4to, cloth extra, 8j. 
New Symbols. Crown 8vo, cloth extra, 6j. 
Legends of the Morrow. Crown 8vo, cloth extra, 6s. 

Medium 8vo, cloth extra, gilt, with Illustrations, 7J. 6d, 

Hall's (Mrs. S. G.) Sketches of Irish Character. 

With numerous Illustrations on Steel and Wood by Maclisb, Gil- 
bert, Harvey, and G. Cruikshank. 

** Tk4 Ifish Sketches of this lady resenthU Miss Mit/ord's heauHful EngUsh 
sketches in * Our Village * but they are far more vigorous and picturesque and 
3r^/."— Blackwood's Magazine. 

Post 8vo, cloth extra, 45. 6^. ; a few large-paper copies, half-Roxb., xoj. &/, 

Handwriting, The Philosophy of. 

By Don Felix de Salamanca. With 134 Facsimiles of Signatures. 

Haweis (Mrs.); Works by : 

The Art of Dress. By Mrs. H. R. Haweis, Author of " The 

Art of Beauty," &c. Illustrated by the Author. Small 8vo, illustrated 
cover, xs, ; cloth limp, \s. 6d. 

"A well-considered attempt to apply canons of good taste to the costumes 

oj ladies of our time Mrs. Haweis writes frankly and to Ih^ 

pointy she does not mince matters^ hut boldly remonstrates with her wn sex 

on the follies they indulge in tVe may recommend the book to the 

ladies whom it concerns.'*— Athknjeum, 

The Art of Beauty. By Mrs. H. R. Haweis, Author of 

"Chaucer for Children." Square 8vo, cloth extra, gilt, gilt edges, with 
Coloured Frontispiece and nearly zoo Illustrations, los. 6d, 

*#* See also Chaucer, f.6 of this Catalogue. 
Complete in Four Vols., demy 8vo, cloth extra, I2J. each. 

History of Our Own Times, from the Accession 

of Queen Victoria to the General Election of 1880. By JuSTiN 
McCarthy, M.P. 

** Criticism is disarmed before a composition which provokes little but approval. 
This is a really good book on a really interesting subject ^ and words piled on words 
could say no more for it. . . . Such is the ejffect of its general justice, its breadth 
of view, and its sparkling buoyancy, that very few qftts neaders will close these 
volumes without looking forward with interest to the two [since published] that 
are to /oUow."— Saturday Review. 

Crown 8vo. cloth extra, 5r. 

Hobhouse's The Dead Hand: 

Addresses on the subject of Endowments and Settlements of Property. 
By Sir Arthur Hobhouse. Q.C, K. C.S.I. 

Crown Svo, cloth limp, with Illustrious, as, 6d. 

Holmes's The Science of Voice Production 

and Voice Preservation : A Popular Manual for the Use of Speaken 
and Singers . By Goruon Holmes, L. R. C. P. E. 
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Crown 8vo, cloth extra, 45. 6d, 

HoUingshead's (John) Plain English. 

** I anticipate immense entertainment from tJie perusal of Mr, Hollingshead's 

Plain English,* which I imtigined to be a philological worky but which I find to 

be a series of essays^ in the Hollingsheadian. or Sledge- Hammer style, on those 

ntatters theatrical with which fie is so eminently conversant** — G. A. S. in the 

Illustrated London News. 

Crown 8vo, cloth extra, gilt, 7^. 6</. 

Hood's (Thomas) Choice Works^ 

In Prose and Verse. Including the Cream of the Comic Annuals. 
With Life of the Author, Portrait, and Two Hundred Illustrations. 

Square crown 8vo, cloth extra, gilt edges, 6r. 

Hood's (Tom) From Nowhere to the North 

Pole : A Noah's Arkaeological Narrative. With 25 Illustrations by 
W. Brunton and E. C. Barnes. 

**Th€ amusing letterpress is projusely interspersed with tht jingling rhyitus 
•which children Ume and learn so easily. Messrs. Brunton ana Barnes do full 
justice to the writer's meaning, and a pleasanter result of the harmonious €&• 
operation of author and artist could not be desired** —Times. 

Crown Svo, cloth extra, gilt, 7J. 6d, 

Hook's (Theodore) Choice Humorous Works, 

including his Ludicrous Adventures, Bons-mots, Puns, and Hoaxes. 
With a new Life of the Author, Portraits, Facsimiles, and Illustrations. 

Crown Svo, cloth extra, js. 

Home's Orion : 

An Epic Poem in Three Books. By Richard Hengist Horns. 
With a brief Commentary by the Author. With Photographic Portrait 
from a Medallion by Summers. Tenth Edition. 

Crown Svo, cloth extra, js. 6d, 

Howell's Conflicts of Capital and Labour 

Historically and Economically considered. Being a History and 
Review of the Trade Unions of Great Britain, showing their Origin, 
Progress, Constitution, and Objects, in their Political, Social, Eco- 
nomical, and Industrial Aspects. By George Howell. 

" This hook is an attempt, and on the whole a successful atUmPi, to Place iht 
work of trade unions in the Past, and their objects in the future, fairly before iki 
PubUc from the Tvorking man's p oint of view.** ^V all Mall Gazette. 

Demy Svo, cloth extra, 12s. 6d, 

Hueflfer's The Troubadours: 

A History of Provencal Life and Literature in the Middle Ages. By 
Francis Hueffer. 

Two Vols. Svo, with 52 Illustrations and Maps, cloth extra, gilt, 144. 

Josephus, The Complete Works of. 

Translated by Whiston. Containing both " The Antiquities of the 
Jews " aad " The Wars of the Jews." 
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A New Edition, Revised and partly Re-written, with several New 
Chapters and Illtisfrations, crown 8vo, cloth extra, 'js. 6d. 

Jennings' The Rosicrucians : 

Their Rites and Mysteries. With Chapters on the Ancient Fire and 
Serpent Worshippers. By Hargrave Jennings. With Five full- 
page Plates and upwards of 300 Illustrations. 

"OiU of those vohutus which may he taken «r> aaul dipped into at random for half' 
oM'haur's reading, or, on the other hand, appealed to by the student as a source of 
valnaiie information on a system which has not only exercised for hundreds of years 
an extraordinary influence on the mental development of so shrewd a people as the 
yewSy but has captivated the minds tf seme of the greatest thinkers of Christendom 
in the sixteenth and seventeenth centuries.'* — Lhbds Mercury. 

Small 8vo, cloth, full gilt, gilt edges, with Illustrations, 6s, 

Eavanaghs' Pearl Fountain, 

And other Fairy Stories. By Bridget and Julia Kavanagh. With 
Thirty Illustrations by J. Moyr Smith. 

" Genuine new fairy itories of the old type, some of them as delightful as the 

hesi of Grifnm*s ' German Popular Stories,* .... For the most part the 

ttories are downright y thorough- foing fairy stories of the most admirable kind. 

, • . Mr, Moyr SmitVs illustrations', too^ are admirable,** ^-Svm.ctato'R. 

Crown 8vo, illustrated boards, with numerous Plates, 21. 6d, 

Lace (Old Point), and How to Copy and 

Imitate it. By Daisy Waterhouse Hawkins. With 17 Illustra- 
tions by the Author. 

Crown 8vo, cloth extra, with numerous Illustrations, ioj. 6d, 

Lamb (Mary and Charles) : 

Their Poems, Letters, and Remains. With Reminiscences and Notes 
by W. Carew H azlitt. With Hancock's Portrait of the Essayist, 
Facsimiles of the Title-pages of the rare First Editions of Lamb's and 
Coleridge's Works, and numerous Illustrations. 



•• 



Very many Passages will delight those fond of literary trifles ; hardly any 
pcfiioH will fait in interest for lovers of Charles Lamb and his sister." — Stamdasd. 

Small 8vo, cloth extra, 5;. 

Lamb's Poetry for Children^ and Prince 

Dorus. Carefully Reprinted from unique copies. 

•* The quaint and delightful little book, over the recovery of which all the hearts 
of his lovers are yet warm with rejoicing." — A. C. Swinburnb. 

Crown 8vo, doth extra, gilt, with Portraits, 'js. 6d, 

Lamb's Complete Works, 

In Prose and Verse, reprinted from the Original Editions, with many 
Pieces hitherto unpublished. Edited, with Notes and Introduction, 
by R. H. Shepherd. With Two Portraits and Facsimile of a Page 
of the '• Essay on Roast Pig." 

"A complete edition of Lamb's writings, in frose and verse, has long been 
wanted^ and is now supplied. The editor appears to have taken great pains 
to bring together Lamb's scattered contributtons, and kis collection contains a 
number of pieces which are now reproduced fo*- the fi^st lime since their original 
appearance in various old periodicals*' — Saturday Rkviea'. 
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Demy 8vo, cloth extra, with Maps and Illustrations, i8j. 

Lamont's Yachting in the Arctic Seas ; 

or, Notes of Five Voyages of Sport and Discovery in the Neighbour- 
hood of Spitsbergen and Nova3ra Zemlya. By James Lamont, 
F.R.G.S. With numerous full-page Illustrations by Dr. LiVESAY. 

^ After wading thrtn^h numhtrUss volumes of icy fiction^ concocted narrat w i^ 
and serious biography of Arctic voyagers ^ it is pleasant to meet with areeUmnm 
genuine volume, . . . He sAotus much tact in recounting his adventures^ and 
they are so interspersed with anecdotes and information as to make them at^thmg 
but wearisome, . . . The book, as a whole, is the most important addiiiem 
made to our Arctic literature for a long time." — ^Athbnaum. 

Crown 8vo, cloth, full gilt, 7J. td, 

Latter-Day Lyrics: 

Poems of Sentiment and Reflection by Living Writers ; selected and 
arranged, with Notes, by W. Davenport Adams. With a Note on 
some Foreign Forms of Verse, by Austin Dobson. 

Crown 8vo, cloth, full gilt, 6j. 

Leigh's A Town Oarland. 

By Henry S. Leigh, Author of "Carols of Cockayne." 

** // Mr. Leigh*s verse survive to a future generation — and there is no reason 
why that honour should not be accorded productions so delicate, so finished, and so 
full of humour— their author will probably be remembered as the Poet ^ the 
Strand, .... Very whimsically does Mr. Leigh treat the subjects which com' 
mend themselves to him. His verse is always admirable in rhythm, and his 

rhymes are happy enough to deserve a place by the best of Barham. The 

entire contents 0/ the volume are equally noteworthy /or humour and for deUnii' 
ness of workmanship." — Athkn-«um. 

Second Edition. — Crown 8vo, cloth extra, with Illustrations, 6s, 

Leisure-Time Studies^ chiefly Biological. 

By Andrew Wilson, F.R.S.E., Lecturer on Zoology and Compara- 
tive Anatomy in the Edinburgh Medical School. 

"U is well when we can fake up the work 0/ a really qualijied investigator, 
who in the intervals of his more serious professional Itxbours sets himself to impart 
knowledge in sttch a simple and elementary form as may attract and instruct, 
with no danger of misleading the tyro in natural science. Such a work is this 
little volume t made up of essays a.nd addresses written and delivered by Dr. 
Andrew Wilson, lecturer and examiner in science at Edinburgh and Glasgow, at 
leisure intervals in a busy Professional iife. . . . Dr. Wilson* s pages teem with 
matter stimulating to a healthy love of science and a reverence for the truths 
o f nature,"—SATVR DAV Rkvikw. 

Crown 8vo, cloth extra, with Illustrations, 7s, 6d, 

Life in London; 

or, The History of Jerry Hawthorn and Corinthian Tom. With the 
whole of Cruikshank's Illustrations, in Colours, after the Originals. 

Crown 8vo, cloth extrai 6s, 

Lights on the Way : 

Some Tales within a Tale. By the late J. H. Alexander, B.A. 
Edited, with an Explanatory Note, by H. A. Page, Author of 
•* Thoreau : A Study." 
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Crown 8vo, cloth extra, with Illustrations, js, 6d, 

Longfellow's Complete Prose Works. 

Including "Outre Mer," *• Hyperion." " Kavanagh," "The Poets 
and Poetiy of Europe," and ** Driftwood." With Portrait and lUus- 
trations by Valentine Bromley. 

Crown 8vo, cloth extra, gilt, with Illustrations, 7J. 6d. 

Longfellow's Poetical Works. 

Carefully Reprinted from the Original Editions. With numerous 
fine Illustrations on Steel and Wood. 

Crown 8vo, doth extra, 5*. 

Lnnatic Asylum^ My Experiences in a. 

By a Sane Patient. 

'* Th€ story is clever and interesting^ sad beyond measure though the suhfeci 
be. There is no ^rsonal bitterness^ and no violence or anger. Whatever may 
have been the evidence for our author's madness when he was consigned to an 
asylum^ nothing can be clearer than his sanity when he wrote this book; it is 
bright, cahnt and to the point.** — Spectator. 

Demy 8vo, with Fourteen full-page Plates, cloth boards, \Zs. 

Lnsiad (The) of Gamoens. 

Translated into English Spenserian verse by Robert Ffrench Duff, 
Knight Commander of the Portuguese Royal Order of Christ. 

Macquoid (Mrs.), Works by: 

In the Ardennes. By Katharine S. Macquoid. With 

46 fine Illustrations by Thomas R. Macquoid. Uniform with " Pictures 
and Legends." Square 8vo, cloth extra, los. 6d, [^Nearly ready. 

Pictures and Legends from Normandy and Brittany. By 

Katharine S. Macquoid. With numerous Illustrations by Thomas R. 
Macquoid. Square 8vo, cloth gilt, 10s. 6d. 
** Mr, and Mrs. Macquoid have been strolling in Normandy and BritUu^, 
and the result of their observatiens and researches in that picturesque land 
of romantic associations is an attractive volume, which is neither a work of 
travel nor a collection of stories ^ but a book^artamng almost in equal degree 
of each of these characters. . . . The illustrations, which are numerous 
are drawn^ as a rule, with remarkable delicacy as well as with true artistic 
feeling** — Daily News. 

Through Normandy. By Katharine S. Macquoid. With 

90 Illustrations by T. R. Macquoid. Square 8vo, doth extra, ^s. 6d. 

•* One of the few books which can be rettd as apiece of literature, whilst at 
the same time handy in the knapsack.** — British Quarterly Review. 

Through Brittany. By Katharine S. Macquoid. With 

numerous Illustrations by Thomas R. Macquoid. Square Svo, cloth 
extra, js. 6d. 

^ ** The pleasant companionship which Mrs. Macquoid offers^ while wander" 
ingfrom one point of interest to another, seems to throw a renewed charm 
around each of t-depicted scene ** — Morning Post. 

Crown 8vo, cloth extra, with Illustrations, 2j. 6^. 

Madre Natura v. The Moloch of Fashion. 

By Luke Limner. With 32 Illustrations by the Auihor. Fourth 
Edition, revised and enlarged. 
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Handsomely printed in facsimile^ price p. 

Magna Gharta. 

An exact Facsimile of the Original Document in the British Museum, 
printed on fine plate paper, nearly 3 feet long by 2 feet wide, with the 
Arms and Seals emblazoned in Gold and Colours. 

Small 8vo, \s,\ cloth extra, ij. 6^. 

Milton's The Hygiene of the Skin. 

A Concise Set of Rules for the Management of the Skin ; with Direc- 
tions for Diet, Wines, Soaps, Baths, &c. By J. L. Milton, Senior 
Surgeon to St. John's Hospital. 

By the same Author, 
The Bath in Diseases of the Skin. Sm. 8vo, u.; cl. extra, ij.6^. 

MaUock's (W. H.) Works : 

Is Life Worth IiivingP By William Hurrell Mallock. 

New Edition, carown 8vo, cloth extra, 6j. [Nearly ready, 

*• This deeply interesting volume // /* the most powerful vin- 
dication ofreUgiony both natural and revealea^ that has appeared since Bishop 
Butler wrote t and is much more use/ul than either the Analogy or the Ser- 
mans of that great divine, as a rejutation of the peculiar form assumed by 
the infidelity of the present day, .... Deeply philosophical as the booh 
iSt there is not a heavy page in it. The writer is * possessed^ so to speah, 
with his great subject , has sounded its depths, surveyed it in all its extentm 
and brought to bear on it all the resources of a vivid, rich, and impassicnea 
style t as well tu an adequate acquaintance with the science, the philosophy, 
and the literature of the day.**— Ixisn Daily News. 

The New Republic ; or. Culture, Faith, and Philosophy in an 
English Country House. By William Hurrell Mallock. Cheap 
Edition, in the *' Mayfair Library." Post 8vo, cloth limp, 2f . 6d, 

The New Paul and Virginia ; or. Positivism on an Island. By 
William Hurrell Mallock. Cheap Edition, in the "Mayfair Li- 
brary.'* Post 8vo, cloth limp, m. 6d. 

Poems. By W. H. Mallock. Small 4to, bound in parchment, 8j. 

Mark Twain's Works : 

The Choice Works of Mark Twain. Revised and Corrected 

throughout by the Author. With Life, Portrait, and numerous Illustra- 
tions. Crown 8vo, cloth extra, js. 6d. 

The Adventures of Tom Sawyer. By Mark Twain. With 

loolllustrations. Small Svo, cl. ex., 71. 6d Cheap Edition, illust, boards, ax. 

A Pleasure Trip on the Continent of Europe : The Innocents 

Abroad, and The New Pilgrim's Progress. By Mark Twain. Post Svo, 
illustrated boards, as. 

An Idle Excursion, and other Sketches. By Mark Twain. 

Post Svo, illustrated boards, as, 

A Tiamp Abroad. By Mark Twain. With 314 Illustrations. 

Fourth Edition. Crown Svo, cloth extra, 7^. 6d. 

" The fun and tenderness of the conception, of which no living man but 
Mark Twain is capable, its grace and fantasy and slyness, the wonderful 
feeling for animals that is manifest in every line, make of all this episode oj 
yim Baker and his jays a piece of work that is not only delightful as mere 
reading, but aho of a hizh degree of merit as literature. . . . The book is 
full of good things, atid contains passages and episodes that are equal to the 
funniest of these that have gone before.*' — Athen^um. 
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Post 8vo, doth limp, 2X. 6</. per vol. 



May&ir Library^ The 

The New Bepubllo. BjW. H. 

Mallock. 
The New Paul and Ylrgliila. 

By W. H. Mallock. 

The True History of Joshua 

Davidson. By E. Lynn Linton. 

OldStoriesRe-told. By Walter 
Thornbury. 

Thoreau : His Life and Aims. 

By H. A. Pagb. 

By stream and Sea. By Wil- 
liam Senior. 

Jeuz d'Esprit Edited by Henry 
S. Leigh. 

Funiana. By the Hon. Hugh 
Rowley. 

More Puniana. By the Hon. 

Hugh Rowley. 

Puok on Pegasus. By H. 

Cholmondelby-Pbnnbll. 



♦»* Othtr Volunui 



Mxues of Mayfair. Edited by 
H. Cholmondeley-Pennbll. 

Gastronomy as a Fine Art By 
Brillat-Savarin. [bbrt. 

Original Plays. By W. S. GiL- 

Carols of Cockayne. By Henry 

S. Leigh. 

The Speeches of Charles 

Dickens. With Chapters on Dickens 
as a Letter- Writer, Poet, and Public 
Reader. 

Literary Frivolitie?, Fancies, 

Follies, and Frolics. By William 
T. Dobson. 
Pencil and Palette : Being Per- 
sonal Anecdotes chiefly of Contem- 
porary Painters, with Gossip about 
Pictures Lost, Stolen, Forged, and 
Discovered ; also Great Picture Sales. 
A Book for Artists and Loverit of Art. 
By Robert Kempt. {Nearly teady. 

are in preparation. 



New Novels. 

OUIDA'S NEW NOVEL. 

PIPISTRELLO, and other Stories. By OuiDA* Crown 8yo, 
cloth extra, lo^ ddT. 

JAMES PAVN'S NEW NOVEL, 

A CONFIDENTIAL AGENT. By Tames Payn. With 12 
Illustrations by Arthur Hopkins. Three Vols., crown 8vo. 

CHARLES GIBBON'S NEW NOVEL. 

IN PASTURES GREEN, and other Stories. By Charles 
Gibbon. Crown 8vo, cloth extra, xof. td. 

NEW NOVEL BV JULIAN HA WTHORNE. 

ELLIOE QUENTIN, and other Stories. By Julian Haw- 
thorne. Two Vols., crown 8vo. 

MR. FRANCILLON*S NEW NOVEL, 

QUEEN OOPHETUA. By R. E. Francillon. Three Vols., 
crown Svo. Y Nearly ready, 

MRS. HUNT'S NEW NOVEL, 

THE LEADEN CASKET. By Mrs. Alfred W. Hunt. 
Three Vols., crown Svo. \_Nearly ready 

NEW NOVEL BY MRS. LINTON. 

THE REBEL OF THE FAMILY. By £. Lynn Linton. 

Three Vols., crown Svo. {Just ready 

NEW WORK BY OUIDA. 

A NEW WORK BY OUIDA is now in the press. Two Vols. 
crown Svo. 
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Small 8vo, cloth limp, with lUustrationSi 2J. td. 

Miller's Physiology for the Young; 

Or, The House of Life : Human Physiology, with its Applicattons to 
the Preservation of Health. For use in Classes and Popular Reading. 
With numerous Illustrations. By Mrs. F. Fen wick Miller. 

**An admirable introduction to a subject which all who value health and enjoy 
life shoifldhave at their fingers* ends.'*— Echo. 



Square 8vo, doth extra, with numerous Illustrations, 9;. 

North Italian Folk. 

By Mrs. Comyns Carr. Illustrated by Randolph Caldbcott. 

"A eteSrhtfulbooh, of a kind which is far too rare. If anyone wants to really 
kisem tk4 North Italianfolk, we can honestly advise him to omit the journey, and 
sit down to read Mrs, Carr* stages instead. • . . Description with Mrs, Carr 
is a reeUgifi. , , . It is rarely that a book is so happily illustratedJ*'~'QoiX' 

TEMFOKAR Y RgVIgW. 

Crown 8vo, cloth extra, with Vignette Portraits, price 6r. per Vol. 

Old Dramatists^ The 

Ben Jon8on*8 Works. 

With Notes, Critical and Explanatory, 
and a Biographical Memoir by Wil- 
liam GiFFORD. Edited by Colonel 
Cunningham. Three Vols. 

Oliapman's Works. 

Now First Collected. Complete in 
Three Vols. Vol. I. contains the Plays 
complete, including the doubtful ones; 
Vol. II. the Poems and Minor Trans- 
lations, with an Introductory Essay 



by Algrrnon Charles SwiNnrrpv^, 
Vol. III. the Translations of ii.c ilu.d 
and Odyssey. 

Marlowe's Works. 

Including his Translations. Edited, 
with Notes and Introduction, by Col. 
Cunningham. One Vol. 

Massinger's Flays. 

From the Text of William Gifford. 
With the addition of the Traeedy of 
" Believe as you List." Edited by 
Col. Cunningham. One Vol. 



Crown 8vo, red cloth extra, 5;. each. 

Onida's Novels.— Library Edition. 



Held In Bondage. By Ouida. 

Strathmore. By Ouida. 

Ohandos. By Ouida. 

Under Two Flags. By Ouida. 

^Idalla. By Ouida. 

Oecil Oastlemalne. By Ouida. 

Trlootrln. By Ouida. 

Pack. By Ouida. 

Folle F^Urine. By Ouida. 



Dog of Flanders. 
PascareL 



By Ouida. 
By Ouida. 



Two Wooden Shoes. By Ouida. 



Signa. 

In a Winter City. 

Ariadne. 

Friendship. 

Moths. 



By Ouida. 
By Ouida. 
By Ouida. 
By Ouida. 
By Ouida. 



* * 



« Also a Cheap Edition of all but the last, post 8vo, illustrated boards, 
gj. each. 

Post 8\ro, cloth limp, is, 6d, 

Parliamentary Procedure, A Popular Hand- 

book of. By Henry W. Lucy. 

Crown 8vo, cloth extra, with Portrait and Illustrations, 7s. 6d, 

Poe's Choice Prose and Poetical Works. 

With Baudelaire's " Essay." 
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Crown 8vo, carefully printed on creamy paper, and tastefully bound 
in cloth for the Library, price 3J. td, each. 

Piccadilly Novels^ The. 

popular S^Uyt\zt ibp f^t Sritt ^ut^nriT. 

READY-MONEY MORTIBO Y. By W. Besant and James Rice. 
MY lilTTLE aiRL. By W. Besant and James Rice. 
THE CASE OF MR. LUCRAFT. By W. Besant and James Ricb. 
THIS SON OF VULCAN. By W. Besant and James Rice. 
WITH HARP AND CROWN. By W. Besant and James Rice. 
THE aOLDEN BUTTERFLY. By W. Besant and James Rick. 

With a Frontispiece by F. S. Walker. 

BY OELIA'S ARBOUR By W. Besant and James Rice. 
THE MONKS OF THELEMA. By W. Besant and James Rice. 
'TWAS IN TRAFALGAR'S BAY. By W. Besant & James Rice. 
THE SEAMY SIDE. By Walter Besant and James Rice. 
ANTONINA. By Wilkie Collins. Illustrated by Sir J. Gilbert 

and Alfred Concanbn. 

BASIL. By Wilkie Collins. Illustrated by Sir John Gilbert 

and J. Mahoney. 

HIDE AND SEEK. By Wilkie Collins. Illustrated by Sir 
John Gilbert and J. Mahoney. 

THE DEAD SECRET. By Wilkie Collins. Illustrated by Sir 
John Gilbert and H. Furniss. 

QUEEN OF HEARTS. By Wilkie Collins. Illustrated by Sir 
John Gilbert and A. Concanbn. 

MY MISCELLANIES. By Wilkie Collins. With Steel Por- 
trait, and Illustrations by A. Concansn. 

THE WOMAN IN WHITE. By Wilkie Collins. Illustrated 

by Sir J. Gilbert and F. A. Fraser. 

THE MOONSTONE. By Wilkie Collins. Illustrated by G. 
Hjs Maurier and F. A. Fraser. 

MAN AND WIFE. By WiLKiE Collins. Illust. by Wm. Small. 

POOR MISS FINCH. By Wilkie Collins. Illustrated by G. 
Du Maurier and Edward Hughes. 

MISS OR MRS. P By Wilkie Collins. Illustrated by S. L. 
Fildbs and Henry Woods. 

THE NEW MAGDALEN. By Wilkie Collins. Illustrated by 

G. Du Maurier and C. S. Rbinhart. 

THE FROZEN DEEP. By Wilkie Collins. Illustrated by G. 
Du Maurier and J. Mahoney. 

THE LAW AND THE LADY. By Wilkie Collins. HIos- 

trated by S. L. Fildbs and Sydney Halu 

THE TWO DESTINIES. By Wilkie Collins. 
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Piccadilly Novels — continued. 

THE HAUNTED HOTEL. By Wilkie Collins. Illustrated by 
Arthur Hopkins. 

THE FALLEN LEAVES. By Wilkie Collins. 

JEZEBEL'S DAUGHTER. By Wilkie Collins. 

DEGEIVEBS EVER. By Mrs. H. Lovett Cameron. 

JULIET'S QUARDIAN. By Mrs. H. Lovett Cameron. HIos- 

tiated by Valbntinb Bromlky. 

FELIOIA. By M. Betham-Edwards. Frontispiece by W. Bowles, 

OLYMPIA. By R. £. Francillon. 

QARTH. By Julian Hawthorne. 

IN LOVE AND WAB. By Charles Gibbon. 

WHAT WILL THE WORLD SAY P By Charles Gibbon. 

FOR THE KING. By Charles Gibbon. 

IN HONOXTR BOUND. By Charles Gibbon. 

QUEEN OF THE MEADOW. By Charles Gibbon. Illus- 
trated by Arthur Hopkins. 

UNDER THE GREENWOOD TREE. By Thomas Hardt, 

THORNICROFT'S MODEL. By Mrs. A. W. Hunt. 

FATED TO BE FREE. By Jean Ingelow. 

OONFIDENOE. By Henry James, Jun. 

THE QUEEN OF GONNAUGHT. By Harriett Jay. 

THE DARK OOLLEEN. By Harriett Jay. 

NUMBER SEVENTEEN. By Henry Kingsley. 

OAK8HOTT OASTLE. By Henry Kingsley, With a Frontis- 
piece by Shirley Hodson. 

PATRIOIA EEMBALL. By E. Lynn Linton. With a Frontis- 
piece by G. Du Mauribr. 

THE ATONEMENT OF LEAM DUNDAS. By E. LtKM 

Linton. With a Frontispiece by Hknry Woods. 

THE WORLD WELL LOST. By £. Lynn Linton. lUostrated 
by J. Lawson and Henry French. 

UNDER WHICH LORD P By E. Lynn Linton. 

WITH A SILKEN THREAD. By E. Lynn Linton. 

THE WATERDALE NEIGHBOURS. By Justin McCarthy. 

MY ENEMY'S DAUGHTER. By Justin McCarthy. 

LINLBY ROCHFORD. By Justin McCarthy. 

A FAIR SAXON. By Justin McCarthy. 

DEAR LADY DISDAIN. By Justin McCarthy. 

MISS MISANTHROPE. By Justin McCarthy. Illustiated by 
Arthur Hopkins. 

DONNA QUIXOTE. By Justin McCarthy. Illustrated by 
Arthur Hopkins. 

LOST ROSE. By Katharine S. Macquoid. 
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Piccadilly Novels — continued. 
THE EVUi EYE, and other Stories. By Katharine S. Mac- 

QuoiD. Illustrated by Thomas R. Macquoid and Percy Macquoid. 

OPEN I SESAME I By Florence Marryat. Illustrated by 

F. A. Frasbs. 

TOUGH AND QrO, By Jean Middlemass. 

WHITELADIES. By Mrs. Oxifhant. With Illustrations by A. 
Hopkins and H. Woods. 

THE BEST OF HUSBANDS. By James Payn. Illustrated by 
J. MoYR Smith. 

FALLEN FORTUNES. By James Payn. 

HALVES. By James Payn. With a Frontispiece by J. Mahoney. 

WALTER'S WORD. By James Payn. Illust by J. Moyr Smith. 

WHAT HE COST HER. By James Payn. 

LESS BLACK THAN WE'RE FAINTED. By jAMES Payn. 

BY PROXY. By James Payn, Illustrated by Arthur Hopkins. 

UNDER ONE ROOF. By James Payn. 

HIGH SPIRITS. By James Payn. 

HER MOTHER'S DARLING. By Mrs. J. H. RiDDELL. 

BOUND TO THE WHEEL. By John Saunders. 

GUY WATERMAN. By John Saunders. 

ONE AGAINST THE WORLD. By John Saunders. 

THE LION IN THE PATH. By John Saunders. 

THE WAY WE LIVE NOW. By Anthony Trollopb. Illust. 

THE AMERICAN SENATOR. By Anthony Trollops. 

DIAMOND OUT DIAMOND. By T. A. Trollope. 

Post 8vo, illustrated boards, 2j. each. 

Popular Novels, Cheap Editions of. 

[WiLKiE Collins* Novels and Besant and Rice's Novels may also be had in 
cloth limp at 3«. 6d. See, too, ttu Piccadilly Novels, for Library Edttunu.2 



Maid, Wife, or Widow? By 
Mrs. Alexander. 

Ready-Money Mortiboy. By 

Walter Besant and James Rice. 

The Gtolden Butterfly. By Au- 
thors of " Ready-Money Mortiboy." 

This Sonof Yuloan.By the same. 

My Little Girl. By the same. 

The Oase of Mr. Luoraft. By 

Authors of "Ready-Money Mortiboy." 

With Harp and Crown. By 

Authors of "Ready-Money Mortiboy." 

The Monks of Thelema. By 
Walter Besant and James Rice. 



By Gelia's Arbour. By Walter 

Besant and James Rice. 

'Twas in Trafalgar's Bay. By 

Walter Besant and James Rice. 

Juliet's Guardian. By Mrs. H. 
Lovett Cameron. 

Surly Tim. By F. H. Burnett. 

The Cure of Souls. By Mac- 
LAREN Cobban. 

The Woman in White, By 

WiLKiB Collins. 

Antonina. By Wilkie Collins. 
Basil. By Wilkie Coluns. 
Hide and Seek. By the same. 
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Popular '^oy^i&^continued. 
The Queen of Hearts. By 

WiLKiB Collins. 
The Dead Secret. By the same. 
My Miscellanies. By the same. 
The Moonstone. By the same. 
Man and Wife. By the same. 
Poor Miss Finch. By the same. 
Miss or Mrs. P By the same. 
TheNewMagdalen. By the same. 
The Frozen Deep. By the same. 
The Law and the Lady. By 

WiLKiB Collins. 

The Two Destinies. By Wilkie 
Collins. 

The Haunted Hotel. By Wilkie 
Collins. 

Roxy. By Edward Eggleston. 
FeUola. M. Betham-Edwards. 
Filthy Lucre. By Albany ds 

FONBLANQUB. 

Olympia. By R. E. Francillon. 

Dick Temple. By James 
Grbbnwood. 

Under the Greenwood Tree. 

By Thomas Hardy. 
An Heiress of Bed Dog. By 

Brbt Hartb. 

The Luck of Bearing Camp. 

By Brbt Hartb. 

Qabriel Conroy. Bret Harte. 

Fated to be Free. By Jean 
Ingblow. 

Confldenoe. By Henry James, 

Jiin. 

The Queen of Oonnaught. By 

Harribtt Jay. 

The Dark Colleen. By Har- 
riett Jay. 

Number Seventeen. By Henry 

KiNGSLBY. 

Oakshott Castle. By the same. 
Patricia Eemball. By E . Lynn 

Linton. 

TheAtonement of LeamDundas 

By £. Lynn Linton. 



The World WeU Lost. By E. 

Lynn Linton. 

The Waterdale Neighbours. 

By Justin McCarthy. 
My Enemy's Daughter. Do. 
Linley Bochford. By the same. 
A Fair Saxon. By the same. 
DearLadyDisdain. By the same. 
Miss Misanthrope. By Justin 

McCarthy. 

Lost Bose. By Katharine S. 

Macquoid. 

The Evil Eye. By Katharine 

S. Macquoid. 

Openl Sesame 1 By Florence 

Marryat. 

Whiteladies. Mrs. Oliphant. 

Held in Bondage. By Ouida. 

Strathmore. By Ouida. 

Chandos. By Ouida. 

Under Two Flags. By Ouida. 

Idalia. By Ouida. 

Cecil Castlemaine. By Ouida. 

Tricotrin. By Ouida. 

Puck. By Ouida. 

Folle Farine. By Ouida. 

Dog of Flanders. By Ouida. 

Pascarel. By Ouida. 

Two Little Wooden Shoes. By 

Ouida. 

Signa. By Ouida. 
In a Winter City. By Ouida. 
Ariadne. By Ouida. 
Fallen Fortunes. By J. Pay 
Halves. By James Payn. 
What He Cost Her. By ditto. 
By Proxy. By James Payn, 
Less Black than We're Painted. 

By James Payn. 

The Best of Husbands. Do. 
Walter's Word. By J. Payn. 
The Mystery of Marie Boget. 

By Edgar A. Fob. 
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PopBLAa Novels— nwft'wms/. 
Har UothsT'i DuUns. BvMn. 

J. H. RIDDBLL. 

Qullght and DayUght. Bv 

Gborg. Augustus Sala. 

Botmd to the WheeL BjtJohn 



ThaLIonlstheFBtb. Byjoi 



The War we Live How. By 

Ahtkonv Tbollopr, 

The Anerloan Senator. Bt 

Anthokv Tbollopk, 

Diamond Ont Diamond, B; 

T. A. Trollopi. 
An Idle Szenreton. By Mask 

Twain. 

Adventnrei of Tom Sawyer. 

By Mask Twain. 

A Pleasuiro Trip on the Oontl- 



Fcap. 8vo, iricture covers, is. each. 
Jeff Brl^gt'a Lore Stoiy. By Brbt Hartr. 
The Twine of Table ICoontaln, By Bkbt Harti. 
Hn. aalnaboTough's tMamonds. By Julian Kawthorhe. 
Kathleen IfaTOurneen. By the Author of "That Lass o' Lowrie's." 
Undtay'g Lnok, By the Author of " That Lass o' Lowrie's." 
Pr«ttr Polly Pemberton. By Author of " That Lasa o' Lowrie's." 
Trooping with Orows. By Mrs. Pirkis. 

Crown 8vo, cloth extra. 6s. 

Planche.--Songs and Poems, from 1819 to 1879. 

By J, R. Planchf. Edited, with an IntrodactioD, by his Daughter, 
SpIts. MackAhness. [/n thi prta. 

T<na Vols. Bra, cloth extra, with lUustralions, loi. 6d. 

Plutarch's Lives of Illustrious Uen. 

Translated from the Greek, with Notes, Critical and Historical, and a 
1 jfe of Plutarch, by John and Wilj.tAu Langhornb. New Edi- 
tion, with MedaUion Portraits. 

Crown SvOi cloth extra, jt. 6d. 

Primitive Mamiers and Customs. 

By Jahgs a. Parrer. 
" A book wkick is natly hotk initmctivt and amutin^, and wAif A wiU e^tn m 
tuw fitid ef thaii£kt ttt many rtadtrs.'* — Athbhauh. 
" ' - -'mirailt txamfli ej llu afflicaliim i^ Iki icitnti/ic mithsd Br-" '" 
'lluiTuhieitHlieciiiril.''—Si " " 



t i/tlu irufy itinti/ic ifiril.-'—SA-tusD 



Small 8vo, cloth extra, with IlluslTBlioD*, 3.*. 61/, 

Prince of Argolis, The : 

A Story of the Old Greet Faiiy Time. By T, MOKR SmITH. Wilh 
-"- "■ IS by the Author. 
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Proctor's (R. A.) Works: 

BM7 Star Lessons for Young Learners. With Star Maps for 

Every Night in the Year, Drawings of the Constellations, &c. By Richard 
A. Proctor. Crown 8vo, cloth extra, 6s. [_In preparation. 

Myths and Marvels of Astronomy. By Rich. A. Proctor, 

Author of ** Other Worlds than Ours,*' &c. Crown 8vo, cloth extra, 6s. 

Pleasant Ways in Soienoe. By Richard A. Proctor. 

Crown 8vo, cloth extra, 6s. 

Bough Ways made Smooth : A Series of Familiar Essays on 
Scientific Subjects. By R. A. Proctor. Crown 8vo, cloth extra, 6s. 

Our Plaoe among Infinities : A Series of Essays contrastiag 

our Little Abode in Space and Time with the Infinities Around uf. By 
Richard A. Proctor. Crown Svo, cloth extra, 6s. 

The Expanse of Heaven : A Series of Essays on the Wonders 
of the Firmament. By Richard A. Proctor. Crown Svo, cloth, 6s, 

Wages and Wants of Science Workers. By Richard A. 

Proctor. Crown Svo, xs. 6d. . 

**Mr. Proctor, of all writers 0/ our time, best conforms to Matthew 
AmoWs conception of a man of culture, in that he strives to humanise 
hnowledge and divest it of whatever is harsh, crude, or technical, and so 
makes it a source of happiness and brightness for eUl." — ^Wbstminstbs 
Review. 

Crown Svo, cloth extra, gilt, ^s. 6d. 

Pnrsnivant of Arms, The ; 

or, Heraldry founded upon Facts. A Popular Guide to the Science of 
Heraldry. By J. R. Planchb, Somerset Herald. With Coloured 
Frontispiece, Plates, and 200 Illustrations. 

Crovm Svo, cloth extra, with Illustrations, 7s. 6d, 

Rabelais' Works. 

Faithfully Translated from the French, with variorum Notes, and 
numerous chaxacteristic Illustrations by Gustave Dorb. 

*' His buffoonery was net merely Brutu^s rough shin, which contaitud m r^d 
of gold: it was necessary as an amulet against the monks and leg^ates; amd 
he must be classed with the erreatest creative minds in the world— with Shahg» 
^eare, with Dante, amd with Cervantes.**— S. T. Colbridgb. 

Crown Svo, cloth gilt, with numerous Illustrations, and a beautifully 
executed Chart of the various Spectra, js, 6d, 

Rambosson's Astronomy. 

By J. Rambosson, Laureate of the Institute of France. Translated 
Pitman. Profusely Illustrated. 



By J. Ri 
by C. B. 



Square Svo, cloth extra, gilt, los. 6d, 

Rimmer's Our Old Country Towns. 

Described by Pen and Pencil. With over 50 Illustrations by Alfred 
RiMMER. [/» ^refaratiPH. 



96 BOOKS FU BUSH ED BY 

Crmm 8to, cloth extra, 6i. 

Richardson's (Dr.) A Ministry of Health, 

and othn Papers. By Bekjamih Wabd Ricbardson, M.D., A& 

" Tldt hirhfy inltntfiHg volumt cimUita afwardi c/ niia aJJrata, vritttn 
InHuaulk^lvnU-lmjnBHSIrU.aKd/iiUiifgnataiidrssdDai.Sl'lt- ■ ■ ■ Tlu 
wtrk ii.lUu aU Oaa cf Ikl antker, Ikat efa mat o/fnuiu, s/grtai fawtr, a/ 
4*ftri*ruj,andnsbUindipttvieHae/tMfit£ht.'' — Pofulak Sciehch Rctivw. 

Handfomd; [ninted, price 51: 

Boll of Battle Abbey, The ; 

Of, A List of the Principal Waniora who came o»er frooi Nonnmdf 
with William the Conqueror, and Settled in this Country, A.D. 1066.7. 
Printed on fine plate paper, nearly three feet by Iwo, with the prin. 
dpal Anns emblazoned in Gold and Colours. 



Two Vols ., large ^to, profusely lUuslraled, half-morocco, £fl i6t. 

Rowlandson, the Caricaturist. 

A Selection from his Works, with Anecdotal Descriptions of his Famous 

Carlcalures, and a Sketch of bis Life, Tunes, and Contemporaries. 

With nearly 40a Illustrations, mostly in Facsimile of the Originals. By 

Joseph Gkeqo, Author of "James Gilliay, the Caiicatunst ; his Life, 

Works, and Times." 

"ifr. Gnge'i ixcillent acctunt 0/ tJu werii s/ Tlurmai Rrwlatidiim . . 

ilhafritifd witk tomt 400 sptriUd^ accurate, and cier/tr fraiacrifiU /rfftK kU 

Jttignt- . . - Tk4 IHarUu ef all vihe cart Jsr lohffi it srigini^ end penenai iji 

art an dm fe Mr. Gntt fir tlutaini hi km tetn at, ani the limt ha kai If 

ftndid, in Ika frtfaratioH tj ikil Blry flraltml, viry csnfut, and adiqaaf 



J. Mall Gaze 



Crown 8vo, cloth exua, profusely lUustiated, 41. 6d. eacb. 

" Secret Out" Series, The. 

rhe FyToteahnlst'a Treaaiiry; Ut^dau's Own Book : 

or, Complete Art o( Makine Fire- Petforniance! wilh Cups snd Balk, 

woiVi, By Thouas Kentish. With Egg^, Hii^, Handk:n:l^ers^a<:. AU 



The Art of Amualns : 

A Collection of Giaceful Art 

Trickl, Fuillei, and Chan 

F«AiiK Bellew. 300 lUuil 
Huky-FankT : 

Very K»»» Tricks, Very Diffieuh 

Trkki, White Magie, Sleight of Hind. 

Edited by W. K. CuiHut. ooo lilui- | 

The H«nT Olrolfl : 
A Book of Ne* Intellectual Games 
nodAmuiemenls. ByCLABABELLBW. 



Eiperitnce. feditcd by 

W. H. Crkhbr. j» Illuslralionj. 

Magio No UyBtery 1 
Tncki with Cards, Dice, B^]>, &c, 
wilb tally descripiiveDirectionj; the 
An 0! Secret Writing; Tiainine of 
Performing Animals, &c. Coloured 



■'Kh.C^B 
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Crown 8vo, cloth extra, 6f . 

Senior's Travel and Trout in the Antipodes. 

An Angler's Sketches in Tasmania and New Zealand. By William 
Senior ("Red Spinner"), Author of " Stream and Sea." 

" Jn every way a happy production. . . . What Turner effected in colour on 
eanvaSt Mr, Senior may be said to effect by tht force of a practical mind^ in km* 
guage that is fnagnificently descriptive ^ on his subject. There is in both^euMUr 
ema writer the same magical combination of idealism and realism^ and the same 
hearty appreciation Jor all that is sublime and pathetic in natural scenery, TheU 
there is an undue sh^re of travel to the number of trout caught is certainly net 
Mr, Senior's fault ; but the comparative scarcity of the prince of fishes it 
adequately atoned for, in that the writtr was led pretty well through all the 
glorious scenery of the antipodes in quest of him. . . . So great is the charm and 
the freshness and the ability of the oooh^ that it is hard to put it down when once 
taken 1^," — Homb News. 

Shakespeare : 

Shakespeare, The First Folio. Mr. William Shakespeare's 

Comedies, Histories, and Tragedies. Published accordin?^ to the true 
Originall Copies. London, Printed by Isaac Iaggaro and £o. Blount, 
1633. — A Reproduction of the extremely rare original, in reduced facsimile 
by a photoflraphic process — ensuring the strictest accuracy in every detaiL 
Small 8vo, Eall-Roxburghe, 10s, 6d, 

** To Messrs. Chatto and Windus belongs the merit of having done more 
to facilitate the critical study of the text of our great dramatist than all the 
Shakespeare clubs and societies put together. A complete facsimile of the 
celebrated First Folio edition of 1623 for halfa-guinea is at once a miracle of 
cheapness and enterprise. Being in a reduced form, the type is necesstniU 
rather dinUreutivet but it is as distinct as in a genuine copy of the original^ 
and will be found to be at useful and far more handy to the student than the 
latter, "— ATHBNJBUif . 

Shakespeare, The Lansdowne. Beautifully printed in red 
and black, in small but very clear type. With engraved facsimile of 
Drobshout's Portrait. Post 8vo, clotn extra, js. 6d. 

Shakespeare for Children: Tales from Shakespeare. By 

Charles and Mary Lamb. With numerous Illustrations, coloured and 
plain, by J. Movr Smith. Crown 4to, cloth gilt, 10s. 6d, 

Shakespeare Musio, The Handbook of. Being an Account of 

Three Hundred and Fifty Pieces of Music, set to Words taken from the 
Plays and Poems of Shakespeare, the compositions rangine from the Elisa* 
bethan Age to the Present Time. By Alfred Roffb. 4to,haif-Roxburghe, 
7* 

Shakespeare, A Study of. By Algernon Charles Swin- 
burne. Crown 8vo, clodi extra, Ss, 

Crown 8vo, cloth extra, gilt, with 10 full-page Tinted Illustrations, 7s, 6d, 

Sheridan's Complete Works, 

with Life and Anecdotes. Including his Dramatic Writings, printed 
from the Original Editions, his Works in Prose and -Poetry, Transla- 
tions, Speeches, Jokes, Puns, &c. ; with a Collection of Sheridaniana. 



S8 BOOKS PUBLISHED BY 

Crown Svo, dotb extra, wilb Illastnttkins, 71, 6d. 

Signboards : 

Their History. With Anecdotes ot Famous TBvems and Remarkable 

Characiers. By Jacob L^akwood and John Casden Hottek. 

With nearly loa Illustrations. 

" Etm if uw vjtTi ntr tn maliamify liclaird, at cmUntlfiict out all Mtiiri. 

Laraeadand Holltid flKmt, ircaiar tit fiwii tkingi ana mimtnmi at luitfli 



Crown 8vo, cloth extra, gilt, 61. 6d, 

Slang Dictionary, The : 

Etymological, Hislorical, and Anecdotal An Entikelt NbVT 
Edition , revised throughout, and considerably Enlarged. 

HlfuSlaur Dictumarjiriprinltianditdargid, Fnamatlifh 

m tkii iBC% is not Id ii itifiad, 0/ cimrii il cattial fail la 

' """"' ' " "" """ yocabitlary of wttrtstraintd kniKC " """"" 

' ^-<vidti valuailt malir--' '-" 

at HolMrt." — AcAnnii 

Exquisitely printed in miniature, cloth extra, gilt edges, ai. 6d. 

Smoker's Text-Book, The. 

By J. Hauer, F.R.S.L. 

Crown 8to, cloth extra, 51. 

Spalding's Elizabethan Demonology : 

An Essay in Illustration of Che Belief in the Existence of Devils, and 
the Powers possessed by them, with Special Reference to Shakspere 
and his Works. By T. Alfred Spaldikg, LL.B. 
" A very tksue;fil/iti and wfi^Aty 600k, vjhich cannel but 6e lothome io rvay 

Crown 4to, uniform with "Chaucer for Children," witb Coloured 
Illustrations, cloth gilt, loi. bd. 

Spenser for Children. 

By M. H. TowHT, With Illustrations in Colours by Walter J, 

MOKOAN. 

"Jjt*w#r luH nmp^bttn Iratafirrtd ints plairt irnu, with hin axdltiarta 
muarilaiua fHoUd, aim Ikr mraninf and lit dicliaii an aiiliin a cUWi 
lamfrtkintian, and adjilunial foini it Ikui mm It lit ttarralivt mitiimf lit 
ealttfliscuril}!. . . . Ailse/Htr Ikr mrri »aj im Wf a and carrfnUrdiiiu." 
— Thi Tiues. 

Demy Svo, cloth extra, Illusltated, ais. 

Sword, The Book of the : 

Bdng a History of the Sword, and its Use, in all Times and in all 
Countries. By Captain Richard Burton. With numerou! Illustra- 
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Crown 8vo, cloth extra, 9^ . 

Stedman's Victorian Poets: 

Critical Essays. By Edmund Clarence Stedman. 

'* Wt 9ughi to b€ tkankful to ikau wkc do critical work with competent skill 
mnd imdorttamiing', Mr, Stedman deserves tie thanks of English sckolars ; 
• . . . ho is faithftdt stttdious, and rfw#r>wy." — Saturday Rbvi«w. 

Crown 8vo, cloth extra, with Illustrations, js, 6d, 

Strutt's Sports and Pastimes of the People 

of England ; including the Rural and Domestic Recreations, May 
Games, Mummeries, Shows, Processions, Pageants, and Pompous 
Spectacles, from the Earliest Period to the Present Time. With 140 
Illustrations. Edited by William Hone. 

Crown 8vo, cloth extra, with Illustrations, 7s, 6d, 

Swift's Choice Works, 

In Prose and Verse. With Memoir, Portrait, and Facsimiles of the 
Maps in the Original Edition of ** Gulliver's Travels." 



Swinburne's Works : 

The Queen Mother and Rosa- 

mond. Fcap. 8vo, 5X. 

Atalanta in Oalydon. 

A New Edition. Crown 8vo, 6s, 

Ohastelard. 

A Tragedy. Crown 8vo, 7s, 

Poems and Ballads. 

First Series. Fcap. 8vo, 9s, Also 
in crown 8vo, at same price. 

Poems and Ballads. 

Second Series. Fcap. 8vo, gs. Also 
in crown 8vo, at same price. 

Notes on ''Poems and Bal- 
lads.** 8vo, u. 
William Blake : 

A Critical Essay. With Facsimile 
Paintings. Demy 8vo, 16s, 

Songs before Sunrise. 

Cro¥m 8yo, los. 6d, 



Bothwell : 

A Tragedy. Crown 8vo, J2s. 6d, 

George Chapman: 

An Essay. Crown 8vo, 7/. 

Songs of Two Nations. 

Crown 8vo, 6s. 

Essays and Studies. 

Crown 8vo, 12s, 
Ereohtheus : 

A Tragedy. Crown 8vo, 6s, 

Note of an English Republican 

on the Muscovite Crusade. 8vo, is, 

A Note on Charlotte Bronte. 

Crown 8vo, 6s. 

A Study of Shakespeare. 

Crown 8vo, Bs, 

Songs of the Spring-Tides. Cr. 

8vo, cloth extra, 6s. 



NEW VOLUME OF POEMS BY MR. SWINBURNE. 
Crown Sro, cloth extra, 7^. 

Studies in Song. By Algernon Charles Swinburne. 

Contents: — Song for the Centenary of Walter Savage Lander— Off Shore — 
After Nine Years— For a Portrait of Felice Orsini — Evening on the Broads — The 
Empjeror's Progress — ^The Resurrection of Alcilia — The Fourteenth of July — A 
Parting Song — By the North Sea. — &c.« [/« the press. 

Medium 8vo, doth extra, with Illustrations, js, 6d, 

Syntax's (Dr.) Three Tours, 

in Search of the Picturesque, in Search of Consolation, and in Search 
of a Wife. With the whole of Rowlandson's droll page Illustra- 
tions, in Colours, and Life of the Author by J. C. Hotten. 



JO BOOKS PUBUSHED BY 

Fam Voli. mnall Byo, dolb boards, 301. 

Taine's History of English Literatnre. 

Trandatcd bf Hour Van Ladn. 
*,* Alio a PoPnUU Edition, in Two Vols, crown Svo, cloCb ertia, 151. 
CrowD aro, cloth gilt, profoself lUasbated, fit. 

Tales of Old Thnle. 

Collected and Illiubated bj J. MoTB SuiTU. 

"li iituit cfttnlluit tin milt vdth a vcliimtii/ fairy tola piam^tifiKBTm/ulli 
Ul druill riCBmmt-daliim ef aiierii^g i„lcri,t and furilj «/ tiMi Ikan dmi Ua 
imi btfm w rm/ainiiff a cnUiclioK. fl/ • Ta&i <•/ Old Tki.lt.- Tluu lomt, tt 
lOf Ihi liail, mar/vlfilting llu iiia sftcrfict -wnTla 1/ lla kinJ ; and Iki UlMt. 
tratitnt ailk vihich Iki vilumi u tmbtfUilud art ifaalh ixuUtnt. . , . Wi 

One VoL crown Sto, cloth eitra, -js. 6d. 

Taylor's (Tom) Historical Dramas: 

" Clancany," "Jeanne Dare," '"'Twiat Aieand Crown," "The Fool's 
RereAgG," " Arkwright's Wile." " Anne Bolejn," " Plot and EtaskMi." 
',' na PlAyi ma; Bin tw hM Mparataly, at If. SMlL 



Ciown Sto, cloth extra, witb Coloured Frontispiece and ni 
Qlustrations, jt. 6d. 

Thackerayana : 

Notes and Anecdotes. Illustrtited by a profusion of Sketches by 
Wiu-iAU Makepeace Thackebav, depicting Humorous Incidents 
in his School-life, and Favourite Characters in the books of his ereij- 
day reading. With Hundreds of Wood Engravings, facsimiled from 
Mr. Thackeray's Original Drawings. 

hilinfrafiieal lilrrafvn kad cafrr^Mt 



natilrajt'l iaiiU, /rout ill iffaDOojl _. 
llanlt taeti j/" thi basil hi had in uu 



\ng iollictian- dnt aj 

(I of tki' tookl hi had in lut tvfiA caricalurl xlliHlraHmt sf thar 
TUt tavi xpHial valiH to tit tail tf Ail library , and is almail cauic 
hr Ttcrtt that St cifKld not have been pttiifTJtd in itt inttgriiy. Tkaikirays 
fltui in litttaturt it eminent tttougk t9 ham modi tkii an inttrist to futti;e 
ttntratisni. Thi ananymans idiler kai Jam thi ittl thai hi amid ta camfnt- 
ittiftr thi laciaflkit. Hit a- admiraili addmdaiK, mtt ifl/f ii hii lalltdid 
wvii, but ttlit U any mimnr cf him that kai tm, ir that it Wuly ia ii. 



Crown Svo, cloth extra, with numerous Illustrations, 71. &/. 

Thombtiry's (Walter) Haunted London, 

A New Edition, edited by Edward Walfokd, M.A., with numeroui 
lUustialions by F. W. Faisholt, F.S.A, 
" Hfr, Thirninry hniw and let/id hit Lundm. ... /ft had rtad mtKk iit- 
tny, oHd iviry by- lant aitd eviry court had astociatient fst him. Hit mmtory 
aitd hit natt bctit nun it<md viith anitdcti. and at hi had lingular thill m tii 
maltir tfnatraHtn, it will it riadil" biliaidtkat ttrhen hi ftakia arititigaul 
in* aiiHit Ihi plant hi hnm and ca.idfyr, thi laid btei wtHld bi charminr, 
Ckarmintth. Y:l<fmiUMi m tirlainly it. It mayiebrt^n in thi herinHint, * 
mlddCi.tr nd. It it ail pni: nAtrnur an lighU, tktrt it temi ftaiaitfaHd 
ntriiui tit t/ KMiif,ifmiamiainefragmiHta/aU*daiia qiatatleK."'r-\ tMiirt 
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Crown 8vo, cloth extra, gilt edges, with Illustrations, js. 6d, 

Thomson's Seasons and Castle of Indolence. 

With a Biographical and Critical Introduction by Allan Cunning- 
ham, and over 50 fine Illustrations on Steel and Wood. 

Crown 8vo, cloth extra, with Illustrations, 7s, 6d, 

Timbs' Clubs and Club Life in London. 

With Anecdotes of its famous Coffee-houses, Hostelries, and Taverns. 
By John Timbs, F.S.A. With numerous Illustrations. 

Crown 8vo, cloth extra, with Illustrations, js, 6d, 

Timbs' English Eccentrics and Eccentrici- 
ties: Stories of Wealth and Fashion, Delusions, Impostures, and 
Fanatic Missions, Strange Sights and Sporting Scenes, Eccentric 
Artists, Theatrical Folks, Men of Letters, &c. By John Timbs, 
F.S.A. With nearly 50 Illustrations. 

Demy 8vo, cloth extra, 14J. 

Torrens' The Marquess WeUesley, 

Architect of Empire. An Historic Portrait. Forming Vol. /, 0/ Pro- 
CONSUL and Tribune: Wellesley and O'Connell: Historic 
Portraits. By W. M. TORRENS, M.P. In Two Vols. 



Crown 8vo, doth extra, with Coloured Illustrations, js. 6d, 

Turner's (J. M. W.) Life and Correspondence: 

Founded upon Letters and Papers furnished by his Friends and fellow- 
Academicians. By Walter Thornbury. A New Edition, con- 
siderably Enlarged. With numerous Illustrations in Colours, facsimiled 
from Turner's original Drawings. 

Two Vols., crown 8vo, cloth extra, with Map and Ground- Plans, 14J. 

Walcott's Church Work and Life in English 

Minsters ; and the English Student's Monasticon. By the Rev. 
Mackenzie E. C. Walcott, B.D. 



Large crown 8vo, cloth antique, with Illustrations, js. 6d, 

Walton and Cotton's Complete Angler; 

or. The Contemplative Man's Recreation : being a Discourse of Rivers. 
Fishponds, Fish and Fishing, written by Izaak Walton ; and In- 
structions how to Angle for a Trout or Grayling in a clear Stream, by 
Charles Cotton. With Original Memoirs and Notes by Sir Harris 
Nicolas, and 61 Copperplate Illustrations. 



Carefully printed on paper to imitate the Original, 23 in. by 14 in., 2s. 

Warrant to Execute Charles I. 

An escact Facsimile of this important Document, with the Fifty-nine 
Signatures of the Regicides, and corresponding Seals. 



3* BOOKS PUBLISHED BY CHATTO if WINDUS. 
The Tnenly-firal Anaual Edition, for iBBi, clotb, full giU, 50!. 

Walford's County Families of the United 

Kinedom. A Royal Manual of Ihe Titled and Untitled Aristocracy of 
GiEat Britain and Ireland. By Edward Walfokd, M.A.. lateScholai 
of Balliol College, Oxford. Containing Notices of Ihe Deseeni, Birth, 
Marriage, Eklucation, &c, of more than 1 a. ooo distinguished Heads of 
Families in the United Kingdom, their Heirs Apparent or Presump- 
tive, tc^etber with a Record 01 the Patronage at tlieir disposal, the 
Offices which they hold or have held, their Town Addresses. Country 
Resideiwes, Clute, &c. [/» preparation. 

Beaudfiill)' printed on paper to Imitate the Original MS., price ai. 

Warrant to Execute Mary Queen of Scots. 

An eiact Facsimile, including the Signature of Queen EUiabeth. and K 
Facsimile of the Great Seal. 

Crown Sto, doth limp, with numerous Iltustiations , 41. 64. 

Westropp's Handbook of Pottery and Porce- 
lain ; or. History of those Arts from the Earliest Period. By HoDDEB 
M. Westropp, Author of " Handbook of ArchEcology," 4c. With 
Dutneious beauUfkil Illustrations, and a List of Marks. 

Sbvbnth Edition. Square Svo, n. 

Whistler v. Buskin : Art and Art Critics. 

By J. A. Macheill Whistles. 

Crown Svo, doth limp, with Illustrations, 3;. &/. 

Williams' A Simple Treatise on Heat. 

By W. Mattteu Williams, F.RAS., F.C.S., Author ol ■■ The Fuel 
of the Sun," fto. 

A HANDSOME GIFT-BOOK.- Small 8vo, cioth extra, 6s. 

Wooing (The) of the Water- Witch : 

A Nonhem Oddity, By Evan Daldorne. With One Hundred and 
Twenty-five fine lUusttaiions by J, MoYR Smith. 

Cniwa Svo, clotb extra, with Illustrations, js. 6d. 

Wright's Caricature History of the Georges. 



Laige post Svo, cloth extra, gill, with lUustratkiiis, 71. 6d. 

Wright's History of Caricature and of the 

Grotesque in An, Literature, Sculpture, and Painting, {com tbe 
EarUesi Tunes to ibe Present Day. By Thomas Wright, M.A., 
F.S.A, Profusel]' Illustrated by F. W. Faisbolt, F.S.A. 

J. OSDUf AND CO., niHTml, 171, ST. JOHB STRBBT, 1.0. 
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